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Abstract: This article mainly discusses the evolution of the continuity and expression of female images in prehistoric art and 
contemporary art. In prehistoric research, gender research has gradually become a way to explore human history, and 
prehistoric art has been regarded as an important part of archaeological research. Prehistoric art is a way to understand 
prehistoric society. Female images often appear in prehistoric art, especially statues and rock art. In modern and 
contemporary art, female images are also an important form of expression for artists, and the timeline from prehistoric art 
to contemporary art can better understand female images and history. 
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1. Introduction 

The female theme has always been an important expression in art, from prehistoric art to contemporary art, but 
artistic styles and expressions of female images have been changing. In recent years, feminism and gender 
studies have penetrated into various fields, including art and archaeology. Since the revolution in the 1960s, 
feminism and art have created spaces for thinking and rethinking the connection between gender and creativity 
(Ballard and Golda, 2015, p.199). And this also involves different identity contexts. For example, some artists are 
also feminists, and feminism has also entered the context of artistic discussion. Ocampo (2016) explored 
primitivism and feminist art in her research. She mentioned that in the 20th century, some female artists 
opposed universal morality through art. They mainly used primitivism related to women to criticize stereotypes, 
such as Hannah Höch is a representative of avant-garde artists. In her "Ethnographic Museum" series, she 
connects female characters with primitive art. 
 
Prehistoric art is usually classified into the categories of prehistoric and archaeological research. From the 
perspective of art history, prehistoric art and contemporary art are continuous, and the expression of female 
images can be reflected in prehistoric art. For example, the famous Venus figurine expresses the female body 
completely and directly, and the artistic styles presented in different prehistoric civilizations are different. In 
prehistory and archaeology research, gender studies and feminism have gradually become the subject of 
discussion, such as women’s contributions in Rock art, whether Rock art is drawn by women, and the 
representation of female images and life in Rock art. 
 
Whether it is prehistoric art or contemporary art, female images are important creative themes for artists. 
Therefore, from the perspective of gender research and feminism, this research explores the continuity of 
female images in prehistoric art and contemporary art, and analyzes different artistic styles and female history. 
Gender and class are both a fuzzy cultural structure, just like handicrafts (Tirohl, 2016, p.700). But through the 
analysis of art, we can see the changes in the image of women and the renewal of consciousness in the timeline. 

2. The expression of female images in prehistoric art 

Prehistoric art has different styles and classifications of civilizations, including Rock art, sculpture, stonework, 
etc. The expression and presentation of female images are usually in Rock art and sculpture. The female image 
is not only a tangible body, but also a presentation of intangible thoughts and content. For example, in most 
studies of Venus Figurine (Figure 1), the body is regarded as a kind of fertility worship, which is related to female 
reproductive ability. In the study of Dixson A.F and Dixson B.J (2011), he wrote that most of the data explained 
that Venus Figurine is a representative of adult women or middle-aged women in their mature reproductive 
years. Just as Venus Figurine is the most famous expression of female images in prehistoric art, and it has been 
discovered all over the world and exists in different civilizations, the image of Venus is representative. Although 
these Venus have certain differences, they all Have the basic characteristics of women. 
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Figure 1: Images of figurines and their geographic origins. Images are shown in the same (random) order and 
numbered, as they were for the questionnaire study. (1) Willendorf’s Venus (Rhine/Danube), (2) Lespugue 
Venus (Pyrenees/Aquitaine), (3) Laussel Venus (Pyrenees/Aquitaine), (4) Dolní Věstonice Venus 
(Rhine/Danube), (5) Gagarino no. 4 Venus (Russia), (6) Moravany Venus (Rhine/Danube), (7) Kostenki 1. 
Statuette no. 3 (Russia), (8) Grimaldi nVenus (Italy), (9) Chiozza di Scandiano Venus (Italy), (10) Petrkovice 
Venus (Rhine/Danube), (11) Modern sculpture (N. America), (12) Eleesivitchi Venus (Russia); (13) Savignano 
Venus (Italy), (14) The so-called “Brassempouy Venus” (Pyrenees/Aquitaine), (15) Hohle Fels Venus (SW 
Germany) (Dixson A.J and Dixson B.J, 2011) 

In fact, for the identification of female images, we usually use physiological characteristics as the basis. However, 
in prehistoric art, the expression of female images is not necessarily a concrete physiological structure, but may 
also be symbolic, such as in the Iberian Peninsula. In prehistoric art, anthropomorphic female images usually 
appear, and these symbols are not single, but are integral and representative. For example, a recent exhibition 
in Spain, "Idols Millennial Looks" (Figure 2), tells the story of the Eastern Mother Goddess through an 
anthropomorphic collection. In this exhibition project, not only prehistoric art and cultural relics are involved, 
but also re-creations by contemporary artists. There are also many anthropomorphic images of prehistoric art 
in the Iberian Peninsula, such as the female anthropomorphic images in Cave of La Pasiega (Figure 3) and the 
female anthropomorphic images in Cave of Ardale (Figure 4). 
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Figure 2: "Idols Millennial Looks" virtual exhibition 

 

Figure 3: Anthropomorphic female parietal of "La Pasiega" (Rodríguez, 1990) 
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Figure 4: Frontal outline of female anthropomorphic. Cave of Ardale (Maura Mijares et al., 2009) 

Prehistoric art is usually classified into the categories of prehistoric and archaeological research. From the 
perspective of art history, prehistoric art and contemporary art are continuous, and the expression of female 
images can be reflected in prehistoric art. For example, the famous Venus figurine expresses the female body 
completely and directly, and the artistic styles presented in different prehistoric civilizations are different. In 
prehistory and archaeology research, gender studies and feminism have gradually become the subject of 
discussion, such as women’s contributions in Rock art, whether Rock art is drawn by women, and the 
representation of female images and life in Rock art. 

3. Contemporary Art and Female Image Expression 

In contemporary art, the expression of female images is no longer limited to a single concrete and feminine 
characteristic, but a full range of expressions of female images through painting, music, sculpture, installation 
art, conceptual art, etc. For example, the avant-garde artist Hannah Höch mentioned in the introduction, she 
explored gender and identity in her works, especially her "Ethnographic Museum" (Figure 5) series. Hannah Höch 
uses collages, using ethnographic images and strong Political colors have shaped this series, and colonialism, 
feminism and resistance flood her work. “Höch considered herself a painter and a photomonteur, but above all, 
she considered herself an artist who wanted to surpass the limitations that surrounded her. By broadening her 
work, we are able to recognize her true contribution to Dada and to the art world: a desire to do away with 
traditional, imposed conventions and to create an art that appeals to one's own personal ethos” (Zulak, 2015, p. 
60). In this series of Hannah Höch, you can still see obvious female physical characteristics, and physical 
characteristics Metaphor. The female body in her works not only represents women, but also the entire female 
group. She expresses her thinking on women and resistance to issues such as politics and colonization through 
collages.Regarding Hannah Höch as a typical avant-garde female artist, the expression of a female image can be 
a weapon and a carrier for expressing ideas, because in her works, the female image is also symbolized. She is 
not only art, but also It is a kind of political metaphor, through collage of female images with other symbols, 
which can extend new meanings. This meaning represents the artist's thought and identity, and at the same 
time, it has its own story and stand under the background of the times. 
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Figure 5: Untitled (From an Ethnographic Museum), 1930 Hannah Höch, Museum für Kunst und Gewerbe 
Hamburg © VG BILD-KUNST Bonn, 2016 

Another avant-garde artist is the well-known Louise Bourgeois, who is usually considered a feminist artist. In her 
works, female images may not be intuitive, but metaphorical. Her giant spider sculpture is one of her most well-
known works. She explores themes of patriarchy, feminism, society and motherhood through artistic creation. 
If Hannah Höch's work is directly related to society and resists, then Louise Bourgeois' "PINK DAYS AND BLUE 
DAYS" (Figure 6) is related to individuality. In her work, female images are refined into images, expressing 
women through female objects. Although this is a constructed consciousness, pink still represents women in a 
certain sense, and this work is suspended, as if women's status and individuality in society have been removed. 
 

 

Figure 6: Louise Bourgeois, Pink Days And Blue Days, 1997. Collection Whitney Museum Of American Art , New 
York,Photo: Peter Bellamy © The Easton Foundation/Vaga At Ars, Ny 
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As an installation sculpture, Louise Bourgeois uses common objects and hanging methods in women's lives to 
metaphorically express the image of women. She reorganized and deconstructed different elements or changed 
the original structure. From the middle of the 20th century to the beginning of the 21st century, Louise Bourgeois 
merged irreconcilable realities, she fused irreconcilable realities to become one of the premier creators of 
searing and evocative new forms. (Wallach, 2010, p. 126). And her work also has a surrealistic temperament. 
For the female expression of Louise Bourgeois, it is metaphorical, abstract, and a temperamental harmony. 

4. The co-continuation of constructed and deconstructed female images 

Whether it is the expression of female images in prehistoric art or the metaphor of contemporary art, female 
images are always being constructed and deconstructed. For prehistoric art, female images may be a kind of 
fertility worship, or primitive art and symbols. In the context of prehistory, we can realize the role and 
importance of women in prehistory, and understand prehistory from the perspective of art. However, 
contemporary art shows different changes. Female images can still be used as symbols, and they can be 
deconstructed through contemporary art to criticize society or reflect individuality. 
 
As prehistoric art research, it still follows archeology and prehistoric research methods, and there are also some 
art history research methods. Contemporary art is classified as contemporary art history. From a historical 
perspective, the expression of female images is always artistic Important topics. As for art history, the research 
method of feminist art history must not only record the history of female artists, but also examine gender 
differences in history, which helps us understand sex and sexuality today (Horne and Tobin, 2014). The artistic 
research of female images should not be limited to identity but should maintain a more open attitude and 
awareness. 
 
Human gender consciousness is constantly developing, just as in prehistoric art, the female body was used as an 
artistic expression, thus forming a kind of reproductive worship, because of the unique reproductive structure 
of women, but in contemporary art, the female body is weakened, or in other words the image exists with a 
more secret and open consciousness. Traditional art mostly has a single visual sense, while contemporary art 
introduces more sensory experience (Feiereisen, 2018, p. 671). In contemporary art, the expression of female 
images is also more diversified and multidimensional. 
 
The common continuation of constructed and deconstructed female images is actually the road from prehistoric 
art to contemporary art. Because we construct and restore prehistoric history through prehistoric art, while 
contemporary art is happening now, whether it is the creator of Venus or modern and contemporary avant-
garde artists, the expression is always continuous. No matter how the female image changes, art always 
maintains expression and spirit. 

5. Conclusion 

This article explores the continuity between prehistoric art and contemporary art through the analysis of female 
images. Through continuous art history, another research method of prehistoric art and contemporary art is 
proposed. In order to understand female history on the basis of continuity, female images in prehistoric art and 
contemporary art are always the continuation of expression and spirit. Whether it is fertility worship, social 
criticism or personal expression, the essence of art is an expressive spiritual continuation. Female history not 
only exists in society, but also exists in the continuation of art. The liberation and free expression of 
contemporary art is the best feedback to women's historical path. 
 
The female image from prehistoric art to contemporary art, whether physical or spiritual, can be regarded as a 
revolutionary process, because in this process, continuity is not only an intuitive artistic technique, such as some 
means of expression, but also There is the liberation of spiritual expression. The female image is not only a 
traditional body, but also a metaphor for imagery and pioneering. Art is not only a history, but also the liberation 
history of women themselves. 
 
Through the analysis of some prehistoric art and contemporary art, we must be aware of spiritual autonomy, as 
well as the rebellion and renewal of art. It is not only to think about female images from the perspective of art 
history and archaeology, but also to understand female images from the spiritual essence. 
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