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From In the Mood for Love (2000), dir. Wong Kar-wai (all images courtesy the Criterion Channel)It begins with a simple proclamation: â€œit was a restless moment.â€• A restlessness that governs two forlorn lovers as
they navigate the confines of rigid social norms and embattled desire. Hong Kong, 1962: Chow Mo-wan (Tony Leung) and Su Li-zhen (Maggie Cheung) move into the same cramped apartment complex. In between
claustrophobic hallways and narrow staircases, they exchange stolen glances. We quickly come to learn they are both married, yet we never meet their respective partners. Instead, we hear their voices from tiny
bedrooms and see their silhouettes as they interrupt a game of Mahjong. The film, which premiered 20 years ago at the Cannes Film Festival, is In the Mood for Love. Directed by Wong Kar-Wai, one of the most
entrancing auteurs of cinema, the film was set to premiere in a restored 4k version at the now-delayed Cannes Film Festival. Regularly listed as one of the greatest films in cinematic history, In the Mood for Love was
nominated for the Palme D&#8217;or and swept many awards for best picture, from the CÃ©sar Awards to the Hong Kong Film Awards.In the film, time is elusive, yet moments are expansive. Brimming with intense
emotions, and punctuatedÂ with slow-motion scenes saturated with color, Wong constructs a lucid yet telling narrative in which two strangers come to learn of their spouses&#8217; infidelity. Using a mixture of carefully
placed mise-en-scene and an almost obsessive attention to sartorial choices, Wong relies on atmosphere, instead of direct discourse, to chronicle tumultuous love. Whether through Li-zhenâ€™s dazzlingly patterned
floral Cheongsams, which symbolize sensuality and confinement, or the iconic soundtrack by Shigeru Umebayashi â€” its melody imbued with a timeless sadness that signifies a coming anxious encounter with Mo-wan
â€” Wong is a master of affect.From In the Mood for LoveTime, we come to learn, is the greatest ailment. Wong blurs the line between past and present liberally, focusing on repetitive events and the desire that unfolds
between mundane pursuits. In Screening the Past: Memory and Nostalgia in Cinema, scholar Pam Cook studies Kar-Waiâ€™s distortion of the temporal, noting the use of extremely tight framing to convey the importance
of key moments. With so many of Mo-wan and Li-zhenâ€™s encounters being fleeting, suchÂ sharp foci invites the audience to live in the turbulence and intensity of each specific moment. Whether insidious love and
longing, or fears of infidelity, the audience comes to know when a moment between Chow and Su is a defining one.While In the Mood for Love is riddled with nostalgia â€” a theme that stretches across Wongâ€™s
filmography â€” it does not solely create an idealized reality. With the film&#8217;s highly impressionistic reconstruction of Hong Kong, it is easy to get lost in the beauty of its cinematography. However, in between its
picturesque pangs of desire, are signifiers of Hong Kongâ€™s capitalist economy and political landscape. Whether it is the ungodly small rooms Li-zhen and Mo-wan inhabit in their apartment complexes or the Siemens
clocks that signify a corporate bureaucratic lifestyle, the grueling economy of Hong Kong sits constantly in the backdrop.From In the Mood for LoveIn 2019, the New York Times prepared a report on Hong Kongâ€™s
staggering wealth inequality, outlining that 210,000 Hong Kong residents live in one of the cityâ€™s thousands of illegally subdivided apartments measuring just up to 48 square feet. Keeping these numbers in mind, it is
important to highlight that, when not preoccupied with romance and infidelity,Â Mo-wan and Li-zhen each spend long hours in their corporate office. Their work habits and crammed domestic quarters represent an urban
history of income inequality in a city that now infamously boasts the worldâ€™s longest work hours alongside some of the highest rents globally.Â Near the end of the film, the tone becomes more haunting and
philosophical, ruminating on the relationship between life, destiny, and politics. In a particularly poignant scene,Â the romantic saga collides with Hong Kongâ€™s sociopolitical dimensions when Li-zhen runs dramatically
(Im sorry Mr.Kawara)
towards Mo-wan&#8217;s hotel room, numbered 2046. The staircase she crosses becomes a profound metaphor for her own hesitation and dread, while 2046 also alludes to the year before Hong Kong&#8217;s â€œone
country, two systems,â€• agreement with China officially ends. The eeriness of this scene sits more heavily now, as Hong Kong has passed a restrictive new security law and the threat of further diminishment of civic
freedoms looms large. In the Mood for Love (2000), dir. Wong Kar-wai, is currently streaming on The Criterion Channel.Â Occupy Oakland poster by Zeke PeÃ±a, featured in Celebrate People&#8217;s
HistoryÂ (Feminist Press, 2020), edited by Josh MacPhee (all images courtesy Feminist Press)Twenty-two years ago, on the West Side of Chicago, a small group of artists began a grassroots campaign. Tired of the
corporate ads covering their neighborhood, they began wheat-pasting posters of Malcolm X over abandoned storefronts, in an attempt to bring some history and political dialogue back onto the walls of public space. Soon
after, folks started to gather, curious to learn more about what they were doing and how they could get a poster for themselves.This sparked a few ideas for Josh MacPhee, one of the artists involved, who designed the
aforementioned image of Malcolm X. It taught me that if we make art that speaks to peopleâ€™s interests, history, and desires, and bring it into the spaces we share, people will actually engage with it. The streets
arenâ€™t dead to political dialogue, he writes in the introduction of Celebrate People&#8217;s History, a compelling text which gathers over 125 posters that grew out of this initial campaign. Now in its second edition from
the Feminist Press, the book pays tribute to the idea of a people&#8217;s history. Appropriately, this edition also features forewords by the activists and writers Charlene Carruthers and Rebecca Solnit.The cover of
Celebrate People&#8217;s HistoryÂ (Feminist Press, 2020), edited by Josh MacPheeRather than memorialize a small group of canonized figures, Celebrate People&#8217;s History affirms that the fight for social justice
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has been pushed forward by countless individuals and collectives, many of whose names may be less familiar. From the Battle of Mactan in 1521 (poster designed by Kill Joy) to the Pueblo Revolt of 1680 (Dylan at
hyperallergic
Miner), up through the Comptonâ€™s Cafeteria Riot of 1966 (AndrÃ© Perez) and the more recent toppling of white supremacist monuments (Brett Colley), it is the actions of many rather than the few that have brought us
to where we are today. As Carruthers writes, Be it graffiti on the apartheid wall in Palestine or the peace walls in Northern
Ireland, people
make visual art to tell stories everywhere, especially in times of entrenched
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violence and systemic oppression.To give you a taste of what this edition has in store, we&#8217;ve excerpted parts of Carruthers&#8217;s foreword, along with selections of the vivid posters compiled. As we continue to
resist the growing tide of fascism and fight, let these posters help serve as a map for what resistance can continue to look like in the future.â€”Dessane Lopez CassellÂ * * *Celebrate Peopleâ€™s History transports me
back to when I was a little girl growing up on the South Side of Chicago. It was then that I fell in love with the idea that I could peek into the lives of people who lived long before I did. I made up movies in my mind while
reading. I imagined myself inside of stories whenever images were available. I lost myself in stories about the decisions people made, the inventions human minds created, and the struggles every generation of my own
people have had to wage in this country and across the globe.[â€¦] I knew then, even before I had learned the language of social justice movements, that some people kept their control by offering up their versions of
history while dismissing the rest as irrelevant or simply too dangerous. Whenever I read a book from the library or the shelf of an adult in my life, I felt like I was being let in on a secret, something that was absent from the
news and even from many of my classrooms.Madres De Plaza poster by John Isaacson, featured in Celebrate People&#8217;s HistoryÂ (Feminist Press, 2020), edited by Josh MacPhee[â€¦] I would learn much later
about the details left out and just how much of what I learned in public school was shaped by patriarchal, anti-Black, white supremacist, and capitalist interests. Each poster in this book fills in the details every person in
the world should learn. Each poster, its craft and reach, reflects how an individual can contribute to the collective in accessible and affordable ways. At risk of sounding clichÃ©, these artists are showing us what
democracy could look like through work that has reached tens of thousands of spaces across the world.My teenage self had no idea that I would go on to be a part of local, national, and global struggles for collective
liberation. I just knew that I always had to ask questions about everything I was taught. I always wanted to know what was missing. Many of my teachers encouraged us to do so. Their encouragement made me a sharper
thinker, educator, and community organizer.Damon Locksâ€™s Jamaican Maroons Fend Off the British, featured in Celebrate People&#8217;s History (Feminist Press, 2020), edited by Josh MacPhee[â€¦] Iâ€™ve
witnessed the value of seeing oneself in movements for resistance and revolution across time. The reality for far too many peopleâ€”those who are Black, Brown, Asian, Indigenous, disabled, LGBTQIA+, im/migrant,
incarcerated, poor, working class, and many moreâ€”is that our histories are quarantined and often surface when beneficial for corporate and state benefit. This dynamic prevents everyday people who organize together
for collective liberation from forming complete stories about our past and present.[â€¦] Art has the power to shatter the barriers to knowledge created by the people who wield their power with repression, violence, and
misinformation. The images inside of this poster book, which reach well across communities, weaken the stronghold that gatekeepers to history hold over our lives. Through colors, words, and a wide array of artistic
approaches, all viewers and readers are invited to engage with humanityâ€™s contradictions.Jane poster by Meredith Stern, featured in Celebrate People&#8217;s History (Feminist Press, 2020), edited by Josh
MacPheeThis poster book also illustrates a history of humanity in which no single person is the savior. The tapestry laid across each page shows how everyday people have always been at the helm of efforts for collective
liberation. [â€¦] Black feminist playwright and filmmaker Toni Cade Bambara said that the work of a cultural worker is to â€œmake revolution irresistible.â€• I now imagine how my path as an organizer, and my
commitment to revolution in my own lifetime, would have shifted if my classroom had been covered with posters from this book. What if I had seen Damon Locksâ€™s Jamaican Maroons Fend Off the British poster while
learning about the US Civil War? I might have understood that Black liberation is indeed a global struggle. What if John Isaacsonâ€™s Madres de Plaza de Mayo or Meredith Sternâ€™s Jane posters were in the room
when I first learned about reproductive health and reproductive justice? I might have understood my options more clearly as a young woman and centered bodily autonomy in my work much earlier. [â€¦]Successful
liberation movements have always reckoned with the pain and the joy of the past, leading them to form demands reflective of not just a few people but as many as possible. Be it graffiti on the apartheid wall in Palestine or
the peace walls in Northern Ireland, people make visual art to tell stories everywhere, especially in times of entrenched violence and systemic oppression. [â€¦] Each artist included in this book provides us with the building
blocks we all need to develop a more complete story of collective struggles toward freedom, across many roads, bodies of water, and times in history. This is an invitation to craft more complete solutions that will remain
open for as long as our collective memories exist.â€” Charlene Carruthers, 2020Toppling White Supremacy in Durham poster by Brett Colley, featured in Celebrate People&#8217;s History (Feminist Press, 2020), edited
by Josh MacPheeCelebrate People&#8217;s History (2020) is edited by Josh MacPhee, and features forewords by Charlene Carruthers and Rebecca Solnit. The second edition is now available from the Feminist
Press.Â Dandelion Eghosa, Conversation, (2018), mixed media (all images courtesy of the artists and Signature African Art)Acclaimed film
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