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Anne M Bray; Image courtesy of the artistAnne M Bray is Stitching the WorldWritten by Genie DavisArtist Anne M Bray is creating a crowd-sourced mapping project that takes viewers on a global trip even during
pandemic times. She began her project Stitching the World in October 2019, inspired by artist and weaver Sarah Haskellâ€™s crowd-sourced projects.Bray says â€œI asked the public these four questions: First,
â€˜Where are you from?â€™ Second, â€˜Where are you now?â€™ Third, â€˜Where do you want to go?â€™ And fourth, â€˜What is the color of your journey?â€™â€•In order to plot the answers, she relates â€œI
rearranged the world alphabetically, and stitched the answers with embroidery thread. It really took off when I included it in my installation at the Start Up LA Art Fair, in February 2020.â€• At that point, she had collected
115 responses. â€œThe act of slowly stitching was a godsend during March and the beginning of LAâ€™s stay at home mandate,â€• Bray says.The artist explains that what project sheâ€™s working on always goes
beyond a single piece. â€œWhatever it is Iâ€™m doing, I like to work in a series,â€• she reports.She works in a wide range of different mediums, and her favorite material changes with each project. â€œItâ€™s always
the one Iâ€™m currently deploying/obsessing on,â€• she laughs. â€œCurrently, Iâ€™m rediscovering various fiber arts that I reveled in during high school: quilting, embroidery, weaving. Handwork excites my senses
&#8211; since about 2012, Iâ€™d become very tied up in digital creation and was missing the joy of tactility.â€•In todayâ€™s world, with lack of physical contact being part of these pandemic times, the tactile materials
she is currently utilizing are especially engaging. And speaking of the pandemic, Bray notes that her work has changed a bit. â€œIâ€™ve become more experimental and improvisational, a direct result of Kristine
Schomakerâ€™s Call and Response project. Iâ€™ve participated in every round &#8211; Iâ€™m addicted &#8211; and every time I end up coming up with something new.â€•She just completed Call and Response
Round 6, which she approached differently than past, random collaborative efforts. â€œThis time, I prearranged a threesome &#8211; usually itâ€™s a randomly chosen pair, with two other fiber artists. It will be a wild
ride.â€•Her current work resembles weaving, but she is working in paper. â€œI started the paper weavings January 2019, as a morning meditation when I got to the day job,â€• she reports. Bray designs prints for
mass-market underwear and loungewear. â€œI was using reject pattern printouts.â€•However, when COVID-19 isolation began, her materials changed. â€œI started using ephemera from around the house: safety
envelopes, AAA maps, candy bags, etc. Then I found a box of strips cut for an old project.â€•The strips came from a 1976 series, Veils. For that series, Bray created silkscreened monoprints &#8211; single prints with
different combinations of screens/colors. Currently, the strips sheâ€™s using are from color laser printed copies of what she terms her â€œgood printsâ€• from that series, prints which were created for an exhibition in
2009. Currently, sheâ€™s weaving â€œunitsâ€• to be combined into a larger piece.While Bray insists she isnâ€™t consciously aware of how past more traditional plein air landscapes and fashion patterns blend into her
more experimental work, the mesmerizing quality of each of her works, no matter how disparate in style, holds steady.Drawing in oils and pastels, her landscapes are haunting and evocative, shaping their own sorts of
patterns from the natural scenes.â€œI love to get out of LA to lonely stretches of highway. I definitely get an emotional response to wide open spaces and lurid sunrises and sunsets, which shows up in my landscapes.
Beyond that, Iâ€™m still working on figuring out my need for solo road trips. Iâ€™d rather drive than fly,â€• she says.&nbsp;Bray has been interested in patterns and repeats in her work since the 70s. As she puts it
â€œwhen the Pattern and Decoration movement was all the rage.â€• Whether her patterns are figurative empty landscapes or weavings of many materials, stitched maps or digital art, her complex works pull viewers into
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a new, minutely observable and compelling world.Currently, sheâ€™s gathering responses for Stitching the World II. Her easy-to-answer four questions can be found at this link.annembray.comOrly CoganTextile Artists
Todayby Kristine SchomakerSeptember is Textile Month as part of Textile Arts | Los Angeles. I remember the first time I saw the work of Lee Bontecou and Eva Hesse and Yayoi Kusama. These artists blew me away with
their use of every day materials and traditional women&#8217;s work of sewing and weaving to create fine art objects that would be talked about in the Art Historical Canon for many years to come. They inspired and
empowered many artists working today to experiment, play and create using whatever is at hand.Of course, We can look at the powerful quilts of Harriet Powers whose work from the late 1800s empowered the fabric and
design movement along with the second wave of feminism in the 1970s which brought domestic art into the artists every day practice.This article isn&#8217;t about making any new revelations in the world of art involving
textiles. It is about sharing the work of contemporary artists who may not be known. With the pandemic, artists have been experimenting more and more with items they have in their homes. It is natural to go back to craft
work such as sewing and weaving and finding materials around their home they can play with.This article has also been crowd-sourced. I already had a file on my computer of Textile artists to watch, but I wanted to know
more. I posted on Facebook that I was looking for artists who use textiles in their work. I left the question open to interpretation because in today&#8217;s art world textile art is more broad than ever. My community did not
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Tenseâ€œWhen a language dies, so much more than words are lost. Language is the dwelling place of ideas that do not exist anywhere else. It is a prism through which to see the world.â€•~ Robin Wall Kimmerer,
Braiding Sweetgrass: Indigenous Wisdom, Scientific Knowledge, and the Teachings of PlantsWritten by Gary BrewerAn artist is a time traveler, creating worlds of ideas and emotions that will be transported into the future,
to be felt and understood by people who are yet to be born. One can also make present that which has been hidden, beneath images created by forces that shape and condition our reality: forces that attempt to erase a
history and a people who are still very much alive.The ground upon which we walk is filled with the ancestors and the stories of the Native people who have been here for thousands of years, long before the arrival of
Europeans. The living link to these people is here, now, just beneath the surface, in places that have been transformed into our current reality: 21st century Los Angeles.The artist Mecedes Dorame is a native Tongva, one
of the many Indigenous groups of Southern California. In her work she reanimates the history of her people, making their living presence known through installations and photographs documenting her interventions into
the landscape. Through her family history she is able to get access to ancestral sites where she creates works that are in part, ritual and a reframing of the narrative that describes her people as something from the past.
â€œIt always makes me angry when I see a plaque somewhere, meant to inform people of our history, that puts everything in the past tense: â€˜Native people used acorns as part of their dietâ€™ or â€˜the Tongva
people used to live in this regionâ€™. We use acorns, and we live here now! My work is in part a way to transform the past tense into the present.â€• Her works use the language of contemporary art as a means to
transform the world. To reawaken and assert that this is stolen land and that the people from whom it was stolen are very much alive and are demanding that their presence be known and their rights to ancestral land be
addressed.We met for our studio visit at the Fern Dell in Griffith Park, a natural spring that feeds a year-round creek, that had been the site of a Tongva village. Though there is little evidence of this site today, one can feel
the presence of Native people using the water, which provided this essential element for the life of a community. This place is important to Mercedes, as it is a place where her ancestors lived- though she has not created
a work here yet- it will be a site for something that she will engage with for a project in the future. She said of her practice, â€œI work outside for the most part. I create cast-objects made of concrete that are
representations of â€˜cog stonesâ€™, a term I dislike. I call them star stones as they look more like stars and not like a cog wheel as some non-native person named them when they were first found by anthropologists.
These stones are only found here and are unique to the Native people of this region; their exact use and purpose is unknown, some see them as practical objects, but in my imagination they are ceremonial forms used for
mapping celestial movement and charting pathways for moving between worlds. I use these and abalone shells, red ochre colored earth and other objects that are important materials for the Tongva. I arrange them in
different locations that are also important to Tongva people and photograph the installation, which I see as a collaboration with the landscape. Photography is a form of memory; it is a way to record these private rituals
and create permanent records, coding the spaces as Tongva.â€•I first saw Mercedesâ€™ work in the â€œMade in LAâ€• exhibition at the Hammer Museum last year. I was moved by the depth of her poetic touch; of how
a seemingly simple gesture could activate the heart and mind on so many different levels. To engage one in recognizing a â€˜great amnesiaâ€™ that we as non-native people accept: that the land upon which we live,
work, love and dream just a few generations ago, belonged to people whose culture and world unfolded over thousands of years. Her works are not a hammer or a sword, but a song that awakens the living presence- that
Indigenous people are here now- and that the rituals and connection to this land still pulses in the hearts and minds of thousands of living souls, striving to gain recognition and access to the land for their culture to unfurl a
new chapter.Mercedes Dorame; Image courtesy of the artistIn her installations, Mercedes uses string to articulate a space that she said is a reference to a Yovaar, a circular structure open at the top, used by the Tongva
to enact ceremonies, connecting people to different spiritual planes. Of these structures Mercedes said, â€œI make reference to the Yovaar, but I am also thinking of light, a beam of light, starlight. I make them differently
each time I create one, to respond to the environment, and the location. The star stones are placed a
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