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Artists: Farah Al-Qasimi, Henni Alftan, Alex Ayed, Jonathan Bingg=tamille BIAlNX, DE Boper, Isabelle Cornaro; gect , Olmone Famdh, Owen Fu, Mario Giacomelli, Rafik Greiss, Hongyan, Shelby Jackson,

Thomas Jeppe, Kayode Ojo, Sha haaemhe -V Ne: ABMNA HETtling, ParisExhibition Title:A Gennariello part 2Date July 30 a€“ September 19, AGPONOte: A AL euEimugyith the exhibition written by Pier Paolo

Pasolini can be do %o ull gallery of images, press release and link available after the jump.Images:Images ciNics DL BetgETTer UmemlariSPIES ReloMye: The inspiration for the

group sho t B3 - j 2 work of Pictw W-l281t particularly the topics raised in his 1975 text Gennariello: the pedagogicha SemEetCts (the discoulMe % % d NQUistic nower,

’ RS 021" al gegfptation of history, the conformlsm of modern society, and the irreversible damages provoked by progress. It is the second show inspired by this text §awiadaaefce ol he
Q i d gallery&#8217;s very first space at 65 rue RAGbeval. &nbsp;Farah Al QasimiFarah Al-Qasimi, born in Abu Dhabi in 1991, grew up between the United A\l a = Siemrel.. =

wherg

p at Yale Univegs
exibINg i
MIT List™

n 2017 She mowlives ang workg in Jpubai where she explo ps the magigal realism of evaryday life through images saturate @it el er wok has begh

ofn (D . s nclu 19 at the Houst® enter of Photogefiph e the

i ]13 ara Con i3 p %m w4s born in §989_LE& wolru in Brussels ang

Tunis. He graua ed from the M%6e€0le des Beau iNas® ran ‘ ingallatll He®laas presented his work in several exhibitions at La

Mains d&#8217;A’uvres, Saint-Ouen, France (2017), at the LaMoratoire in Marseille, France (2017), at the gallery Balice Hertling, S, France (2017), at the Clovis XV space, Brussels, Belgium (2016), at the Palais des
Beaux-Arts and at the &#8216;Nuit Blanche&#8217; event in Paris, France (2012). In 2019 he presents Soap Opera a solo exhibition at the new experimental art center B7L9 in Tunis. He is currently preparing an
exhibition at the gallery Balice Hertling scheduled for October 2020.Jonathan BinetJonathan Binet was born in 1984 in France. He lives and works in Paris. Jonathan Binet studied at the A%ocole Nationale SupA@rieure
des Beaux-Arts de Paris and at the A%.cole des Beaux-Arts de Saint-Etienne. He has had solo exhibitions at Galerie Stadpark, Krems, Austria (2017), Galleria Mazzoli, Modena, Italy (2017), Berthold Pott, Cologne,
Germany (2017), Balice Hertling, Paris, France (2016/2018), Bonner Kunstverein, Bonn, Germany (2015), Kunst Halle Sankt Gallen, Sankt Gallen, Switzerland (2015), Centre d&#8217;Art NeuchAdtel, NeuchAdtel,
Switzerland (2014), MusA©e d&#8217;Art Contemporaln de he was awarded the Friends of Fine Arts Prize and the GAGrard
Viquel Prize.Camille BlatrixCamille Blatrix is born in 1984, | ‘aris in 2011, Blatrix creates sculptures presented as artefacts of
the near future that he elaborates on the basis of everyday " " ssel Museum of Art, CCS Bard Galleries (Annandale-on-Hudson,
USA), and the RMCA in SA©rignan, among others. He alsc -— -— {ertling, Paris in 2017, CCA Wattis, San Francisco in 2016. He is
currently preparing an exhibition at the Synagogue de Deln (Im sorr. Mr Kawar.a) sabelle Cornarolsabelle Cornaro (born in 1974, France) lives and
works in Paris and Zurich. She has exhibited extensively a y Mr. \XART and Hannah Hoffman Gallery (Los Angeles) and TWAAS

(New York) and Kunsthalle Bern. The group exhibitions she ‘Arts, Palais de Tokyo (Paris), Mercer Union (Toronto), Sculpture
Center (New York). Her work can be found in a number of f . . - “MusA®©e da€E™Art Moderne de la Ville de Paris. She is currently
preparing two solo exhibitions at the MusA©e de |&#821 This certifies that an ltalian painter and a central figure in the Transavanguardia
movement of the 1980s Italian NeoExpressionists. His largi red in vivid, dramatic colors, and was once described in the New
York Times as an &€ceartist who waves his paintbrush lik isthe owner of 2 shares of including The Museum of Modern Art in New York, the Tate in
London, and the Art Institute of Chicago. His first retrospe 5 and works in Rome and AnconaDennis CooperDennis Cooper
(born in Pasadena on January 10, 1953) is a American po Cap|ta| K nowl edge in Art. le-Gaesar Magazine and Press, which he directed until 1982. In

1985, he moved to Amsterdam for two and a half years, wk
by POL, winner of the Lambda Literary Prize in 2005 and tt
in 1969 and began her artistic career until 1975, at the beg 34b0d71a8990aeda75194108ft468dd43eb1aé)7‘2|57d066863ed247f91f04601ea
mythology intersect. Among many other exhibitions, Simon contemporaryartdaily.com Inda
ChAc¢teau de Rochechouart in 2017. His work has been DHAdmann - ODBK Wwas the MoMA at its annual Gala in 2019. She is
currently preparing an exhibition at the Palais idA©al du Facteur cnevar (Hautenves) scrneauieuger Sepiemper ZUZU as Well as an eXRmimen at ine MusAGesd&:#8 oderne de la Ville de Paris.Owen FuOwen Fu
(b.1988, Guilin, China) lives and works in Los Angeles where he&#8217;s represented by the O-tBWwn House gallery. He received his MFA from ArtCenter €ollege of Design.in 2018, following his bachelor in Philosophy at
Stony Brook and fine arts at the School of the Art Institute of Chicago. Owen&#8217;s work afi§es from his observation of the world -with a sensitivity that ‘is-bgth_histdfical and contemporary, combining sincerity and
humor, quirkiness and poetry. His work has been the subject of several group exhibitions at Sulli@h Galleries (Chicago, 2018) and David Zwirner Platform (LA, 2020) and solo exhibitions at the New York Art Expo, TaXue
Gallery (SHangai), Art Center Main Gallery (LA, 2018) and Mine Project (Hong Kong, 2020).Lin roup Show at Balice HertlingThe post«@roup Show at Balice Hertling first appeared on Contemporary Art Daily.Artists:
GailA— CuA«nartytA— Tomas DaukAja, Uli Golub, Laura Kaminskaite, Donna Kukama, Jui a Manna, KatrA«na Nelbaga Jaakko Pallasvuo, ArtA«ras Raila, Artur Zmuewskr Darius A%iA«raVenue:A FUTURA,
PragueExhibition Title: A The Cave &amp; The GardenDate: August 11 4€* September 27, 2020€Urated By: Valentinas KlimaAjauskasClick here to view slideshowFull gallery of images, press release and link available
after the jump.Images:lmages courtesy of FUTURA, Prague. Photos by Tomas SouAsek.Pres elease The exhlbltlon title referm-well known allegorles that |nterpret the world &#8211; Platoa€™s Cave and
Voltairea€™s Garden.According to Plato, the shadows frame reality for the prisoners within the ‘ ed.to-experience e thr heir.observation. According to such logic, the fire, or
human-made light, such as a film projection, TV, or VR &#8211; to use contemporary examples &#8211; Is'set‘able ) R { ea ] the dominant doctrines of time and place. The fire or
light may be further interpreted as the political doctrine &#8211; Plato named nationstate as one of its sources and nowadays we surely could add many more lighthouses of propaganda.ln Candide: or, The
OptimistA (1759), Voltaire famously concludes by advocating a practical precept &#8211; &€ceone must cultivate onea€™s own gardena€s. When Voltaire was writing 4€ceCandidea€e, similarly to the present day, the
world did not appear a harmonious place &#8211; the satire refers to historical events such as the Seven Yearsa€™ War, the 1755 Lisbon earthquake, and also ridicules colonialism, positivism, theology, governments,
you name it.&€ceCultivation of onea€™s gardena€e may relate to cultivating life, profession, or global eco-sociopolitical system. However, the idea reveals a paradox &#8211; in nurturing these gardens, one changes the
nature of theugdawhich dgse#Maes them. What then constitutes the differences and similarities between the analogies of the world as a cave and a garden? For an indivjg in the cave, the act of seeing ang
Q er Preted s a rather passive and solipsistic act, while gardening is seen as a more active and, possibly world-changing practice. To act constructively, h8wever\Qus e G perception
dersiagair™o

I Les Angeles and Paris. In 2007 he released Salopes, published

Ol&and at the MusA©e d&#8217;Art Contemporam

and : -ﬂ' andethey both share this dilemma.The group exhibition contains mostly works by artists from Central and Eastern Europe that were created during thege AW Ny revEERNec

LuliiRee®0 ang ” {tdTe of our societies and the world, having in mind the current conditions of quarantine and COVID-19 wave(s), the activation of nationalist incli n<#Mdlbarde drial unreg
m 0N ings g (R the racist and colonialist past and present, the sixth extinction, and others.In this context, both the artists and spectators drift between the two alleggrf€s.ds cav W’

. gty WY % eioN{and ideologies; and as gardeners who cultivate certain ideas and practices in various artistic formats, poetic gestures, research or socio-politicgff rf ..TTI 5 s th Rroduse®an

impact on the sOo%g Nigire aMehyce ver: ,ﬂ;;’g.. R Fhowgat FUTURAThe post Group Show at FUTURA first appeared on Contefpory%) tlstAChrlst g W y G e agel Draxler,

CologneExhibition TIIETA Coro™ g emesbaie=~SEptembllr 5 a€“ November 7, 2020Click here to view slideshowFull gallery of images, pr ss feasemag JITperreseIt aft c ages:lmages courtesy of

Galerie Nagel Draxler, ColognePress Relcase.Okuistthe WasfONE iy, canvases manifest fleeting-outbu -eeueeﬂve-emauwz.mm,[,_,or_k BRE A NgenVitheguDe TN g phenomena and digital imagery. Her

acrylic colors shimmer like RGB, they transfer pixels back into piSreaxaaats |on a e ey collected visual material from Instagram: Memes.The meme (from the

Greek mimeme) is itself an imitation, its reproduction is part of the SIC_QweTlg ~-‘:'-"-'-1T'~\- Uvees ¥ for lulz [1], the merciful malicious joy of the user. Supposedly simplified,

%e jgtorial ds 2.0 are placed in ever ngpLc xts, appropriating th Up-toeree_ndweflvee aritaCyeld®ng their own complexity un h, eed blin eye. Away from scrollln%w%g and
tyNing#Nhristine J¥an 0 lo] thdmemplex. She genérates a snapsh larges i through the act,of painting,-transfors it #%o a histggical t-li tions.
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