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ANd asr 1o oo at™'s IKeysgat youa€™ |l end up in the magazine section, where the monthly register
stacks, to confrontaslender col ectlo VIG netleg iy i’ CA©sar Aira, also titled Artforum. In

him, likewise enters or considergeenteigg '.-'ﬂ"‘ e Eareingf thiISSE DWylodical. To stumble onto
Jch your very understanding of Artftsea w and what it meang t® % ca &in thowake of
00 booksa€s il Spanish, according to the book jacket, is well known fo\ =il es
ed by David Zwirner Books. Artforum (which was published in the origifa~Sadnishe TS ITeS

es, pvhere the al thor lives.The work is fiction

the extent that impfEeSiQM® 1S ta . he earlig
en left under a fel| e nto
a [ dt ne of theqpthe] g _ Plable, two Art ig
bjelta ™ i ig " a€cel had noticed that things sometimes acted

a point of conte Rla¥ion. a€celt was an |nexpressibly beautiful object even though | could no longer look
Bt icdionly by the strangeness of thersituation: did it love me?a€«This is a telling introduction to the book, more
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