
Artist:Â Julia RommelVenue:Â Overduin &amp; Co., Los AngelesExhibition Title:Â Long LeashDate: October 26 â€“ November 7, 2020Click here to view slideshowFull gallery of images and link available after the
jump.Images:Images courtesy of Overduin &amp; Co., Los AngelesLink: Julia Rommel at Overduin &amp; Co.The post Julia Rommel at Overduin & Co. first appeared on Contemporary Art Daily.Artist:Â Jennifer J.
LeeVenue: ChÃ¢teau Shatto, Los AngelesExhibition Title:Â WallflowersDate: September 12 â€“ November 2, 2020Click here to view slideshowFull gallery of images, press release and link available after the
jump.Images:Courtesy of the artist and ChÃ¢teau Shatto, Los Angeles. Photos by Ed Mumford.Press Release:Jennifer J. Leeâ€™s diminutive and potent works survey the ways in which a painting might arrest, transform
and materialize the image at its source. For Wallflowers, Leeâ€™s first solo exhibition in Los Angeles, the artist has prepared eleven new paintings which will be on view at ChÃ¢teau Shatto from September 12 through
November 7, by appointment.Lee builds her paintings on jute, a fibrous material that poses more resistance and discontinuity than conventional linen or canvas. The resistance that this surface presents to oil paint and the
fine tip of a brush emulates the corrupted transmission of information that takes place when a visual subject is surrendered to the representational space of a jpeg. A fuzziness is lifted from the brittle image and supplanted
on the receptive texture of jute.The enduring question of how painting reforms itself as the formats and appearances of images evolve is expressed in Leeâ€™s work through a correspondence between circulated and
attenuated digital images and the artistâ€™s material choices, which lend themselves to enacting both the visualization and the degradation at play in this process of transference. A symmetry emerges between the
approximation performed by the digital image and the approximation performed by painting.Seeking her subjects, Lee plucks itinerant images from circulation and presents them as non-sequiturs, the prevailing
arrangement of visual feeds produced by algorithmic media. The relations between the subjects in this grouping of works are elastic: there are moments of proximity, mostly in shared compositional qualities and optical
effects, but there is also a deliberate range. A textured concave object in one painting is counterbalanced by a smooth and reflective convex object in another. Several works are composed from crops of images that are
representational, yet the insistent patterning that furnishes the objects or repetition that provides their structure tilts the painting towards a vibrational abstraction. Throughout Wallflowers, there is a rousing reciprocity
between content and form and one experiences these paintings in the indeterminable space between the two.Jennifer J. Lee (born 1977) lives and works in Brooklyn, New York. She holds a Bachelor of Fine Arts from
Carnegie Mellon University and a Masters of Fine Arts from Rhode Island School of Design. In 2009, she attended the Skowhegan School of Painting and Sculpture. Recent solo and two-person exhibitions include Cold
Turkey, La Maison de Rendez-Vous with lulu, Brussels; Day Trip, Klaus von Nichtssagend Gallery, New York; and Nowhere, Pressure Club, Philadelphia. Selected group exhibitions include, A Cloth Over a Birdcage,
Chateau Shatto, Los Angeles; Last Night I Wore a Costume, curated by Lisa Cooley, LX Gallery, New York; The Views â€“ Paintings of Windows, Fisher Parrish Gallery, Brooklyn.Link: Jennifer J. Lee at ChÃ¢teau
ShattoThe post Jennifer J. Lee at ChÃ¢teau Shatto first appeared on Contemporary Art Daily.Artist:Â Ian KiaerVenue:Â Heidelberger Kunstverein,Exhibition Title:Â endnote (ping)Date: September 5 â€“ November 1,
2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Heidelberger Kunstverein. Photos by Wolfgang GÃ¼nzel.Press Release:We are pleased
to present endnote (ping), an exhibition with the internationally renowned British artist Ian Kiaer. Ian Kiaer participated in the 50th Venice Biennale, the 12th Istanbul Biennale, and Manifesta 3, among others. He had solo
exhibitions at the MusÃ©e d&#8217;Art Moderne de la Ville de Paris, Tate Britain London, Aspen Art Museum, USA, among others. He was part of groupâ€“exhibitions at the Tate Britain and the Tate Modern in London,
the Museum of Contemporary Art in Chicago, the Mori Art Museum in Tokyo, among others. In 2018 Ian Kiaer was awarded the prestigious Philip Leverhulme Prize.Discarded Plexiglas panes from bus stops lie over
delicate watercolours. Images made up of several layers exhibit traces left by unknown passengers. Architectural models find their place on the floor; pneumatic objects sway in space. Ian Kiaer&#8217;s poetic
installations of everyday objects, found materials, models and painting can be experienced as open arrangements. With his endnotes he suggests references to (utopian) designs from architecture, philosophy and
literature. The starting point for his works are, for example, Friedrich Kiesler&#8217;s examination of endless space, Michael Marder&#8217;s investigations into the experience of plants, Samuel Beckett&#8217;s text
experiments or the experiments with inflatable architecture in the late 1960s. His installations and objects can be understood as an open experimental setâ€“up or as the (preliminary) result of a series of associations. In
this way, he creates spaces of experience that simultaneously open up spaces of thought: historical impulses and current debates are brought together to negotiate one&#8217;s own position in relation to the world.The
title of the exhibition â€ºendnote (ping)â€¹ refers to Samuel Beckett&#8217;s short story of the same name Ping, original Bing, from 1966. The text â€“ barely 1000 words in length â€“ forms a hypnotic flow of words: All
known all white bare white body fixed one yard legs joined like sewn. Light heat white floor one square yard never seen. White walls one yard by two white ceiling one square yard never seen. Bare white body fixed only
(â€¦) As a reader, it is difficult to orientate oneself â€“ the language appears too dissected, too reduced. Through repetition and ellipses, Beckett slowly dissolves the distinction between body and space. His departure
from linear narration requires a different way of approaching the text. Similarly, Ian Kiaer&#8217;s works call for a spatial reorientation, for a kind of spatial awareness that thinks sense and sensibility, thought and
experience together.Ian Kiaer&#8217;s endnotes do not attempt to illustrate nonâ€“utopian, dystopian or revolutionary ideas, concepts and the realities they create. Rather, the artist constellates the various objects and
elements to each other, confronting them with different aspects to create a space for associations to be reâ€“thought and further developed.In cooperation with Kunsthalle Lingen.Ian Kiaer (* 1971, London) studied at the
Royal College of Art and Slade School of Art in London and now works in London and Oxford. Solo Exhibitions: Aspen Art Museum (USA), Kunstverein MÃ¼nchen, Galleria dâ€™Arte Moderna e Contemporanea, Turin
and MusÃ©e dâ€™Art Moderne de la Ville de Paris. Group exhibitions: Mudam Luxembourg, Tate Modern und Tate Britain in London, Hammer Museum in Los Angeles, Hayward Gallery in London, Manifesta 3 in
Ljubljana, Biennale dâ€™Art contemporain, Rennes, Biennale de Lyon, Istanbul Biennale, Venedig Biennale and Berlin Biennale.Link: Ian Kiaer at Heidelberger KunstvereinThe post Ian Kiaer at Heidelberger Kunstverein
first appeared on Contemporary Art Daily.Artist:Â Adam FeldmethExhibition Photographer: Brica WilcoxVenue:Â REDCAT, Los AngelesDates: July 20, 2020; November 2, 2020Click here to view slideshowFull gallery of
images, press release and link available after the jump.Images:Images courtesy of Brica Wilcox and Case study: Photographic documentation of physical exhibition architectures and their re-presentation on Contemporary
Art DailyPress Release:This post is part of an independently-initiated, ongoing case study attending to encounters of physically installed exhibitions of art through their corresponding visual documentation presented on
the website, Contemporary Art Daily. Individuals employed as exhibition photographers in different cities are invited to participate in the study with new examples published quarterly. Involvement consists in the
submission of a potential venue where a standing relationship exists through means of employment for the photographer and, by extension, a distinctive familiarity with its architectural setting. All venues represented in the
study share the criteria of previously appearing on Contemporary Art Daily. Documentation occurs between the deinstallation of one exhibition and the subsequent installation of another in moments when rooms are
commonly closed to entry, and through this, opened to view.&nbsp;-Adam Feldmeth&nbsp;Accompanying TextLink: REDCATThe post REDCAT at Contemporary Art Daily first appeared on Contemporary Art Daily.This
weekâ€™s featured exhibitions:Jacolby Satterwhite at Mitchell-Innes &amp; NashHÃ©lÃ¨ne Fauquet at Schiefe ZÃ¤hneGedi Sibony at Greene NaftaliVictor Man at Galerie NeuPieter Slagboom at Bridget DonahueDana
Lok at PAGE (NYC)Vincent Fecteau at Galerie BuchholzDanh Vo at White CubeRami George at David Salkin Creativeâ€œFaktura (For A Nervous Spirit)â€• at kim? Contemporary Art CentreHardy Hill at Neue Alte
BrÃ¼ckeCindy Sherman at Metro Picturesâ€œTENETâ€• at Swiss InstituteHave an excellent week.The post Week in Review: November 1, 2020 first appeared on Contemporary Art Daily.Artists:Â Steffani Jemison, Yu
Honglei, Moyra Davey, Jibade-Khalil HuffmanVenue:Â Swiss Institute, New YorkExhibition Title:Â TENETDate: September 9 â€“ November 1, 2020Note: An excerpt of Same Time by Steffani Jemison is available
here.Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Swiss Institute, New York. Photos byÂ Charlie Rubin.Â Press Release:TENET is a
time-based media program at Swiss Institute, following a summer when blockbusters never arrived at their intended destinations. Publicity for a highly anticipated movie suggested a story about a secret intelligence
program to alter time. The movie poster tagline read: â€œTIME RUNS OUT,â€• but then time changed. In 2020, temporality was dramatically altered for many people across the globe â€“ from pauses and delays, to the
recursive forms of replay time associated with trauma and disaster, to the portals to alternative futures that appear to open up in moments of societal change. The works in TENET explore timelines as part of their intrinsic
structure by using repetition, rewinding, speeding up, slowing down, and other forms of editing and reworking to transform existing materials. The program features works by Jibade-Khalil Huffman, Moyra Davey, Yu
Honglei and Steffani Jemison.Each work will be on view at SI for a week and then return for a second showing in the reverse order.Link: â€œTENETâ€• at Swiss InstituteThe post â€œTENETâ€• at Swiss Institute first
appeared on Contemporary Art Daily.Artist:Â Cindy ShermanVenue:Â Metro Pictures, New YorkDate: September 26 â€“ October 31, 2020Click here to view slideshowFull gallery of images, press release and link
available after the jump.Images:Images courtesy of Metro Pictures, New YorkPress Release:For her latest body of work, Cindy Sherman has transformed herself into an extraordinary cast of androgynous characters,
expanding her careerlong investigation into the construction of identity and the nature of representation. The enigmatic figures pictured in the ten new photographs on view are dressed primarily in menâ€™s designer
clothing and are posed gallantly in front of digitally manipulated backgrounds composed from photographs Sherman took while traveling through Bavaria, Shanghai, and Sissinghurst (England). Each character draws the
viewer in with their unique style, immediate eye contact and steely gaze.Renowned for her depictions of female stereotypes, Sherman has played with masculinity and gender expression before. In a series referred to as
Doctor and Nurse,â€• Sherman became both a male and female character, embodying stereotypical mid-century professional archetypes. In the â€œHistory Portraitâ€• series, Sherman became both male aristocrats and
clergymen. In her more recent clown series, the artist donned layers of face paint and shapeless costumes, eliminating the question of gender for many of the characters.One of the most influential artists of her
generation, Cindy Sherman will be the subject of a one-person exhibition at the Fondation Louis Vuitton in Paris that runs from September 23 through January 3, 2021, following major
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