
Artist:Â Mildred HowardVenue:Â Parrasch Heijnen, Los AngelesExhibition Title:Â Mildred Howard: A Survey, 1978 &#8211; 2020Date: August 15 â€“ September 26, 2020Click here to view slideshowFull gallery of images,
press release and link available after the jump.Images:Images courtesy of Parrasch Heijnen, Los AngelesPress Release:Parrasch Heijnen is pleased to present the galleryâ€™s first exhibition with Oakland, CA-based
artist Mildred Howard. Howardâ€™s expansive oeuvre addresses the universal themes of racism and injustice directly and without hesitation; her work considers these themes through the lens of language, objects, and
imagery that unfolds and reveals itself upon closer inspection.The works in this exhibition exemplify the range of materials Howard has used throughout her career, including fiber, blown glass, printmaking, found objects,
photo collage, painting, and installation. Howardâ€™s early works, which often include objectified depictions of her own body, explore the African diaspora, focusing on identity and relationships to nature. Some of these
pieces trace the histories of migrant families like her own, and feature personal memorabilia and found objects stitched together. In the late 1970s, Howard began experimenting with colored Xerox machinesâ€“then an
exciting, new technologyâ€“creating collages and self-portraits by positioning images and real objects together on the scanner bed to form high-contrast and saturation impressions.Memories are central to Howardâ€™s
work: she responds to personal experiences and expands outward, paying homage to past lives. The installation Ten Little Children Standing in a Line (One Got Shot, and Then There Were Nine) (1991), for example, was
created in response to the 1976 massacre of schoolchildren in Soweto, South Africa. The Soweto Uprising occurred during an otherwise peaceful protest lead by schoolchildren against the Apartheid policy to teach only in
Afrikaans, the language of oppression, rather than in English. (Official reports state between 176 and 700 people murdered, with 4,000 injuredâ€“in contrast to the six stated in the initial AP newswire.) Howard recalled her
reaction to news of the event, exclaiming, â€œThese could be my kids. We are all affected by racism!â€• Pleasing to behold, the wall-based element of Ten Little Children Standing in a Line, installed in the form of an
expanding grid, emits the disarming illusion of balance and order. Upon closer inspection of the components comprising this work, however, the viewer sees that the grid is made of thousands of used bullet casings. In this
work and others, Howard aims to draw out discomfort and unease from the viewer with the hope that a collective motivation to challenge forces of power within society will follow.The playful, rounded glass figures of
Parenthetically Speaking&#8230;It&#8217;s Only a Figure of Speech (2010) were conceived of in response to Quincy Troupeâ€™s poem â€œAt the End,â€• wherein punctuation is pointedly employed to denote the
passing of time and power of memory. Howard highlights how punctuation controls the flow of language, and dictates the way in which a reader stops, pauses, or moves forward. A literal play on wordsâ€“though words
are absentâ€“Parenthetically Speaking embodies Howardâ€™s ongoing investigation of interpretation and questioning.The sculpture You Are Welcome Here (2020) is made from an assortment of found glass bottles and
wooden posts that form a hybrid structure: a combine featuring elements adopted from Joseph Eichlerâ€™s modernist architecture and a model of slave quarters. Eichler was notably one of the first architects who did not
discriminate against homeowners on the basis of ethnicity, class, or religionâ€“ a rare and revolutionary act in the 1940s and â€˜50s. Howard also cites a passage from James Weldon Johnsonâ€™s Autobiography of an
Ex-Colored Man, wherein the narrator encounters vari-colored glass bottles that appear to grow from the ground. The glass bottles in this structureâ€“spirit catchers meant to ward away evilâ€“illuminate the interior of the
space; they simultaneously protect the house as a shrine of memories and render it susceptible to intrusion.Howardâ€™s conceptually-driven assemblages depict the human experience and the anthropological quest for
knowledge. Her work is deeply personal yet universal. In positioning each individual experience as one element of a larger, collective history, Howard re-defines and contextualizes this shared identity, expelling
stereotypes by taking hold of ideas and rendering them powerless.Mildred Howard (b. 1945, San Francisco, CA) completed her Associates of Arts Degree &amp; Certificate in Fashion Art at the College of Alameda,
Alameda, CA in 1977 and received her M.F.A. from Fiberworks Center for the Textile Arts at John F. Kennedy University in Berkeley, CA in 1985. In 2015, she received the Lee Krasner Award in recognition of a lifetime of
artistic achievement. She has also been the recipient of the Nancy Graves Grant for Visual Artists (2017), the Joan Mitchell Foundation Award (2004/5), a fellowship from the California Arts Council (2003), the Adeline
Kent Award from San Francisco Art Institute (1991), and, most recently, an honorary Doctorate of Fine Arts and the Douglas G. MacAgy Distinguished Achievement Award at San Francisco Art Institute (2018). Her
large-scale installations have been mounted at: Creative Time in New York, InSITE in San Diego, CA; the Museum of Glass in Tacoma, WA; the National Museum of Women in the Arts; the New Museum in New York, the
City of Oakland; and the San Francisco Arts Commission and International Airport. Her works reside in the permanent collections of: SFMOMA, San Francisco, CA; the de Young Museum, San Francisco, CA; the
Berkeley Art Museum and Pacific Film Archive, Berkeley, CA; the Museum of Contemporary Art San Diego, San Diego, CA; the Museum of Glass and Contemporary Art, Tacoma, WA; the Oakland Museum, Oakland, CA;
and the San Jose Museum of Art, San Jose, CA, among others.Mildred Howard: A Survey, 1978 &#8211; 2020 will be on view at Parrasch Heijnen Gallery, 1326 S. Boyle Avenue, Los Angeles, from August 15 &#8211;
September 26, 2020, by advance appointment only. The gallery has secure, private parking onsite. We will provide a doors-open, socially distanced experience to safely welcome you to view this exhibition. Gallery staff
are also available to guide you through our exhibitions virtually via Zoom. For more information, please contact the gallery at +1 (323) 943-9373 or info@parraschheijnen.com.Link: Mildred Howard at Parrasch HeijnenThe
post Mildred Howard at Parrasch Heijnen first appeared on Contemporary Art Daily.Artist:Â Ser SerpasVenue:Â Karma International, ZurichExhibition Title:Â ModelsDate:Â February 5 â€“ March 21, 2020Click here to
view slideshowOriginally Posted: March 2nd, 2020Note:Â This entry is part of August Review, our annual look back at this seasonâ€™s key exhibitions. For more information,Â see the announcementÂ here.The post AR:
Ser Serpas at Karma International first appeared on Contemporary Art Daily.Artist:Â Rosalind NashashibiVenue:Â pm8, VigoExhibition Title:Â Love StreamsDate: July 3 â€“ November 27, 2020Click here to view
slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of pm8, VigoPress Release:Love Streams, expands through different periods of time and states the importance of
our personal interactions with the ones who are part of our lives. People who might be our direct relatives or what Rosalind calls the â€œextended familyâ€• the ones we Ì•ve chosen to accompany us in this exciting life
journey.Love is here just another manifestation of life which is beautifully transformed under Rosalind Ì•s remarkable sense of the extra-ordinary, capturing with precision the feeling of what it might be â€œthe realâ€•. It is
impossible not to feel this beauty and even elegance while also being punched in the face by the extraordinary vibrance of her paintings and drawings. This is immediately perceived in the presence of Rosalind Ì•s family
and friends in some drawings from the beginning of the 90s and other made very recently.Love Streams connects eye and mind through different channels and show us how important the bonds created among natural
related individuals are, and how these relationships give a new life to the work of the artist. A mention apart deserves how this power is manifested trough Rosalind Ì•s own children, and specially through her daughter
Pauline Manacorda, whose soul and physic impregnates her work as a strong source of inspiration and love.In fact Love Streams is a family show, at least is the way I conceived it. The sense of community created
around all of us is strong and somehow brings a new energy which is clearly visible through the intense beauty of the works made by Rosalind Nashashibi.Link: Rosalind Nashashibi at pm8The post Rosalind Nashashibi
at pm8 first appeared on Contemporary Art Daily.In case you&#8217;d like to spend a while absorbed in the universe of a single artist&#8217;s practice, you might like to visitÂ Contemporary Art Quarterly, where we
publish deep archives of the work of individual artists.This week, we&#8217;re featuring the archive of Shimabuku, where you can find documentation of 30 projects by the Japanese artist.The post Contemporary Art
Quarterly: Shimabuku first appeared on Contemporary Art Daily.Artist:Â Hadi FallahpishehVenue:Â CENTRAL FINE, MiamiExhibition Title:Â ArrestDate:Â January 12 â€“ February 12, 2020Click here to view
slideshowOriginally Posted: February 11th, 2020Note:Â This entry is part of August Review, our annual look back at this seasonâ€™s key exhibitions. For more information,Â see the announcementÂ here.The post AR:
Hadi Fallahpisheh at CENTRAL FINE first appeared on Contemporary Art Daily.Artist:Â An-My LÃªVenue:Â Marian Goodman, LondonExhibition Title:Â Silent GeneralDate:Â January 24 â€“ February 29, 2020Click here to
view slideshowOriginally Posted: February 17th, 2020Note:Â This entry is part of August Review, our annual look back at this seasonâ€™s key exhibitions. For more information,Â see the announcementÂ here.The post
AR: An-My LÃª at Marian Goodman first appeared on Contemporary Art Daily.Artist:Â Jochen LempertVenue:Â Contemporary Art Centre, VilniusExhibition Title:Â PhenotypeDate: July 17 â€“ August 30, 2020Curated By:
Asta VaiÄ•iulytÄ—Exhibition Architecture: Linas LapinskasClick here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Contemporary Art Centre, Vilnius.
Photos by Andrej Vasilenko.Press Release:Phenotype, an exhibition of analogue photography by Jochen Lempert at the Contemporary Art Centre, Vilnius, presents works by the artist that have largely been created over
the past five years. A biologist by training, Jochen Lempert (b. 1958 Moers, Germany) worked during the 1980s at Friedrich-Wilhelms University in Bonn while at the same time collaborating with the film group
Schmelzdahin. Together they produced experimental films and carried out research in the fields of shooting, montage and material processing along with studying at length the effects of bacteriological and chemical
alterations of film. Since then, by joining up the worlds of scientific and artistic thinking, Lempert has continued his exploration into the properties and materiality of the photographic image as well as research into various
life forms and their ways of coexistence.Lempertâ€™s photographs are always black and white, captured on 35 mm film, developed, and hand printed by the artist in his studio. He photographs diverse environments â€“
nature, natural history museums, zoos and cities â€“ places where nature and culture intertwine, thus reminding us of the continuous and inevitable affect we have on each other and our milieus. This non-finite variety of
interplay is also present in his photography books and exhibitions â€“ each time new arrangements, meanings and contexts are created.The attentiveness of the process and the imagery captured in the artistâ€™s
photographs remind us also of slower times, when we have long enough to look closely and linger within our own lives. In his work, Lempert explores the interrelations of the human and natural world as well as themes of
looking, being seen and the human gaze (phenotype is the term used in genetics for the composite observable characteristics or traits of an organism). At the same time, the artistâ€™s works seem to challenge our
anthropocentric gaze of the world: his photographs are characteristic of a non-hierarchical approach, here everything is equally important â€“ plants, animals, things and people. Lempertâ€™s oeuvre is also pertinent in
the context of the challenges we face today, i.e. an inevitable necessity to find a new equilibrium within ecological, social and interpersonal relations. And 
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