
Tauba Auerbach, S v Z, San Francisco Museum of Modern Art (2020) (all images courtesy Artbook D.A.P.)The book form is well suited to considerations of time and dimensions. These are concerns that preoccupy artist
Tauba Auerbach. Auerbachâ€™s research-based practice explores scientific forms and patterns â€” for instance, geometric structures such as waves and helixes. These interests manifest in a precise design sensibility
that is apparent in every aspect of S v Z, the exhibition catalogue that originally was meant to accompany her postponed survey show at the San Francisco Museum of Modern Art, curated by Joseph Becker and Jenny
Gheith. A simplified color palette of silver, light gray, and black (except for full-color art reproductions) cohere this book as an object, reflecting Auerbachâ€™s signature marbled papers, which serve as end-pages for this
book and adorn the page edges. While the front and back covers are study hardcover, the spine is an exposed cloth ribbon, ornamented with a helix design featuring the artist&#8217;s name, as well as the exhibition title,
and publisher, with each letter inside a string of the helix.In addition to her installations, prints, typeface designs, and digital projects, Auerbach has produced a number of artist books and even created her own imprint,
Diagonal Press, under which she still publishes. Her publications are often housed within elaborate book containers with openings, interlockings, and folds, that also stand alone as sculptural objects. For example, Pilot
Wave Induction (2013), published by Diagonal Press, documents Auerbachâ€™s experiments related to the titular quantum physics theory regarding the movement of particles and waves. Two books with metal and
plastic disc bindings are stored together in a custom rectangular four-part box with velcro and stickers, which interlocks around the stacked books, so the spiraled edges emerge on the right and left sides.Tauba Auerbach,
S v ZEven her simpler books incorporate interlocking parts. A Partial Taxonomy Of Periodic Linear OrnamentÂ (2017), which features a new typeface by the artist, is 150 staple-bound laser-printed pages encased in a
Bristol board cover that folds closed like puzzle pieces. Much like her bookworks, S v Z deserves to be examined as a sculptural object before we unfold its cover and consider its contents.Within S v Z are exhibition
catalogue conventions: scholarly essays and color reproductions of her work. But it shares much with Auerbachâ€™s other bookworks. It was â€œsynthesizedâ€• (to use the colophon wording) by graphic designer David
Reinfurt (co-founder of Dexter Sinister and the Serving Library), and uses a custom font â€œbased on Auerbachâ€™s bi-directional handwriting.â€• The artist creates typefaces and type specimens to examine text as a
visual as well as verbal communicator, so it is no surprise she would create one for the catalogue. However, the font (which is best described as thin-lined uppercase letters in sharp italics), is extremely difficult to read,
making the introduction and image captions a challenge to decipher. Mercifully, the lengthy essays, already dense with scientific references, are printed in a roman version of this font that is much more legible.Tauba
Auerbach, S v ZThe book is broken into 16 16-page sections (the curators call these â€œsignaturesâ€•), spanning 16 years, which are marked by a tesseract symbol in lieu of chapter headings. Symbols related to
scientific forms and notations are present throughout the book and on the artistâ€™s website. (In fact, the book bears a striking resemblance to the website, which is a detailed labyrinth of Auerbachâ€™s work as well as
a noteworthy example of digital design.) The gray backdrop of the book pages flattens the art image, in contrast to traditional catalogue images, which often strain to express the full presence of an artwork even as it is
only represented on a page. Auerbachâ€™s design mocks the notion that any two-dimensional reproduction could fully capture the complexity of her physically, conceptually, and scientifically rigorous works.The
titleâ€™s two mirroring letters are separated not by â€œversus,â€• as one may assume, but, according to the curatorsâ€™ forward, by the mathematical symbol for â€œand/or,â€• suggesting both selection and inclusion.
They write, â€œthe bookâ€™s structure addresses the notion of reflection, with two halves that mirror each other as they slice through Taubaâ€™s practice on different scales and levels.â€• As this catalogueâ€™s
construction and Auerbachâ€™s broader practice evidence, her interest in mathematics and science complement her focus on craft; she considers concept and form as equals, with an attention to parts fitting
together.Tauba Auerbach, S v ZWhen I first read this catalogue, as an artist book enthusiast I was frustrated that her bookworks were represented only by images of their closed containers, refusing the reader access to
their complex construction. But perhaps this is intentional. This catalogue, though exhaustive, is just one piece of a whole practice. And the practice requires continued engagement, further looking and research, to fully
grasp the totality of its contents and Auerbachâ€™s art.S v Z by Tauba AuerbachÂ is published by D.A.P./SFMOMA. The exhibition, postponed to October 2021, is curated by Joseph Becker and Jenny Gheith.  Bauman:
A Biography by Izabela Wagner (Polity Press, 2020)The life of Zygmunt Bauman (1925-2017), a sociologist and public intellectual who personally confronted and repeatedly surmounted some of the most convulsive
forces of the 20th century, including war, nationalism, racism, and forced migration, is the all-too-timely subject of Izabela Wagnerâ€™s big, new, expertly researched book, Bauman: A Biography, which has just been
published by Polity Press.For all of the obstacles and injustices Bauman faced during his long, complex life as a Jew in Poland, the Soviet Union, Israel, and England, there are lessons â€” about resilience, ingenuity,
courage, and an unsinkable will to survive â€” to be gleaned from his story.Wagner, herself a Polish-born sociologist with strains of Jewish ancestry, also has a background in music â€” in eurhythmics, or the teaching
music through movement pioneered by the Swiss composer-educator Ã‰mile Jacques-Dalcroze. After leaving Poland, she earned a doctorate in sociology in France, where she also became a French citizen. Today, she
is a dual national affiliated with universities and research centers in Poland and France.Zygmunt Bauman and his mother, Zofia, circa 1938 (photographer unknown, courtesy of Bauman family archive and Polity
Press)â€œI am not a Baumanist,â€• Wagner recently observed by e-mail, writing from her home in Italy, where she has been sitting out the pandemic crisis.Noting that her new biography developed out of an earlier
interest in the careers of sociologists, she explained, â€œI never worked with Baumanâ€™s approach [to sociology]; Iâ€™m a field worker. Iâ€™m fascinated with his life â€” there are such controversies surrounding it
â€” and with his generationâ€™s experiences. When people change countries and the language in which they work, it can be very difficult to become successful in a new place, but Bauman managed it amazingly
well.â€•Toward the end of his long career, she pointed out, her subject was â€œlike a rock starâ€• in such countries as Italy, Spain, Portugal, Brazil, and Argentina. She first interviewed Bauman in person in England, in
2013; her biography evolved out of that encounter.Wagner begins Baumanâ€™s story with a reminder that the Treaty of Versailles of 1918, the most important accord leading to the end of World War I, re-established
Poland as an independent, multi-ethnic nation following a long period of dominance by neighboring powers. By the time Zygmunt was born in PoznaÅ„, in western Poland, in 1925, Italians were cheering on Mussolini, and
anti-Jewish bigotry among Poles was omnipresent.Photos and notes about Zygmunt Bauman from the archives of Polandâ€™s secret police, which spied on many teachers and other citizens (photographer unknown,
courtesy of Bauman family archive and Polity Press)Never mind, Wagner writes in the book, that â€œJews had lived on Polish soil for over 1000 years [where] the majority considered them â€˜outsiders,â€™
â€˜othersâ€™ â€” less than full members of Polish society.â€• In the aftermath of the â€œGreat War,â€• mobs in Catholic-majority Poland carried out pogroms in towns with prosperous Jewish populations.Baumanâ€™s
father, Maurycy, had operated textile stores but was ill-suited for business; as â€œa book lover and a dreamer,â€• Wagner writes, he later worked as an accountant, playing down his past as a capitalist merchant after
Communists took over Poland. Zygmuntâ€™s mother, Zofia, who came from a bourgeois Jewish family that owned a construction business, was gregarious; her pluck and resourcefulness would play a large role in the
Baumansâ€™ survival. (Maurycy amd Zofia had a daughter, too.)In elementary school, Zygmuntâ€™s classmates bullied him. Later he recalled that he never took part in sports, because â€œthey would kick me instead
of the ball [â€¦] not just because I was a fat boy, but because I was a Jew.â€• Intellectually gifted, he passed tough exams to win a place in a gymnasium, or high school for future professionals and academics. There, he
and other Jewish students occupied their classroomâ€™s â€œghetto bench.â€• Despite deserving top scores for his schoolwork, a teacher told him, â€œ[Y]ou understand very well that, with your origin, it is impossible.
You cannot be the best in the class. This place is reserved for a Polish kid.â€•Zygmunt Bauman (on the right) and friends, most likely celebrating his habilitation, a degree that allowed him to teach as a university
professor; Warsaw, spring 1960 (photographer unknown, courtesy of Bauman family archive and Polity Press)Wagner explains that, throughout his life, Baumanâ€™s sense of personal identity as a Polish citizen was
undermined by his â€œmaster statusâ€• as a Jew. This term, coined in the 1940s by the American sociologist Everett Hughes, refers to the primary identifying characteristic, with strong allusions to race, imposed on an
individual by society, indelibly determining how he or she will be viewed and treated.Adolf Hitlerâ€™s troops invaded Poland in September 1939, igniting World War II and launching the Nazisâ€™ campaign to
â€œGermanizeâ€• the Poles. They were vicious, killing teachers, Catholic priests, and other presumed Polish resisters. They deported thousands of others to concentration camps in Germany. According to the United
States Holocaust Memorial Museum, â€œIt is estimated that the Germans killed between 1.8 and 1.9 million non-Jewish Polish civilians during World War II [and] murdered at least three million Jewish citizens of
Poland.â€•Responding to Hitler, Soviet military forces moved into Polish territory from the west. As Wagner writes, â€œWith no puppet government, and most Polish leaders fleeing to London [to set up a
government-in-exile], the Soviets and Germans simply enlarged their territories, making Poland disappear from the map of Europe.â€•The Baumans made their way west, by train and on foot, trading their few portable
possessions for food or shelter. Their risky, clandestine effort to enter Soviet-occupied western Poland was almost botched when Zofia insisted on going alone to speak with a German officer in a border town about travel
permits; years later, Zygmunt recalled, â€œMy motherâ€™s beauty was always Slavic rather than Jewish.â€• Apparently, she successfully employed her charms, for when the Baumans miraculously reunited in the Soviet
zone, they were able to continue trekking west.Zygmunt Bauman at home in Leeds, in northern England, in the 2010s, with various language editions of the many books he authored (photographer unknown, courtesy of
Bauman family archive and Polity Press)Over a relatively short period of time, they first settled in what is now Belarus, then moved deeper within the Soviet Union, where Zygmunt perfected his Russian, finished high
school, educated himself at the university level, and worked in a lumberjack settlement before heading to Moscow. There, he hoped to join Polish forces fighting on the eastern front in the Soviet Unionâ€™s â€œGreat
Patriotic Warâ€• against the Germans, which began in June 1941. Instead, he ended up as a militiaman directing traffic in the Soviet capital.Eventually, though, Bauman fought with Poles within the Red Army, made his
way back to Poland, and became an officer administering political training. Following the war and his homelandâ€™s entry into the Soviet-controlled Eastern Bloc, he became an officer in the KBW, Polandâ€™s secret
service, a tenure that would later come back to provoke controversy. A believer in Communismâ€™s potential to create a just society, Bauman never gave up his sociali
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