
A group of artists and cultural workers staged a protest today, December 16, outside of Berlin&#8217;s Humboldt Forum on its long-delayed opening day. The â‚¬677 million (~$824 million) project, set in the reconstructed
Berlin Palace, hosted a virtual opening in accordance with Germany&#8217;s COVID-19 restrictions. The group, named the Coalition of Cultural Workers Against Humboldt Forum, rallied to defund the embattled
ethnological museum, which they see as a bottomless pit of spending and a disagreeable ode to Germany&#8217;s colonial past.   With banners, speeches, and performances at Berlin&#8217;s Schinkelplatz, the
protesters called to redirect government funding of the Humboldt Forum towards cultural decolonization initiatives. According to estimates, the renovation of the Berlin Palace, which started in 2013, cost â‚¬100 million
(~$122 million) more than originally planned. With todayâ€™s non-opening, the Humboldt Forum begins its fall into the widening gaps of its budget, into a bottomless pit of spending, and into the ugly void of its own
conceptual hole, the group said in a statement on Facebook.Defund the Humboldt Forum now and redirect the money flow to a sustainable and meaningful decolonizing of Berlinâ€™s cultural institutions, collections, and
programs! the group demanded. Until this happens, we see any engagement with the Humboldt Forum as an injury to the world we wish to build.The Humboldt Forum combines the collections of Berlinâ€™s Asian Art
Museum and Ethnological Museum, as well as exhibitions from the City Museum of Berlin and a project overseen by Humboldt University. It&#8217;s said to house a collection of nearly 20,000 artifacts from Africa, Asia
and Oceania, mostly originating from Germany&#8217;s former colonies. In 2017, French art historian BÃ©nÃ©dicte Savoy resigned in protest from the Humboldt Forum&#8217;s advisory board, calling the project dead
on arrival.â€•&nbsp;The art historian, who co-authored France&#8217;s report on the restitution of looted African art in 2018, told the German publication SÃ¼ddeutsche Zeitung in an interview: I want to know how much
blood drips from a work of art. Without this research, no Humboldt Forum and no ethnological museum should be opened today.A protest against the Humboldt Forum in July of 2020 (courtesy the Coalition of Cultural
Workers Against Humboldt) A week ago, Nigeria&#8217;s ambassador to Germany, Yusuf Tuggar, called for the restitution of his country&#8217;s looted Benin Bronzes, about 180 of which are planned to be displayed at
the Humboldt Forum next year.Tuggar said he had sent a formal letter to Germany&#8217;s Culture Minister Monika Gruetters and Chancellor Angela Merkel, but had received no reply.A spokeswoman for the Prussian
Cultural Heritage Foundation, which oversees Berlin&#8217;s public museums, claimed that no official request for repatriation has been received.Meanwhile, Berlin Mayor Michael Mueller said today that the Humboldt
Forum would be a place to reflect on our history and our place in the world.Today&#8217;s demonstration is the second action that the group has organized against the Humboldt Forum. In July, about 250 members of the
coalition protested outside the museum to demand the removal of a Prussian-era gilded cross that sits atop the renovated Berlin Palace. In a statement, the group called the cross a symbol of imperial power and Christian
global domination. At the height of the protest, they carried a replica of the cross the nearby River Spree and plunged it into the water.  Since she first emerged into the spotlight in the 1990s, artist Shahzia Sikander has
forged her own path with artworks that meld traditional manuscript illumination and calligraphy techniques with visual innovations that seem to transform into an alchemical universe of awe, wonder, and
intimacy.&nbsp;Her current exhibition at Sean Kelly gallery, her first in a decade, includes three animation works and continues to push ink, gouache, and mosaic to new heights in her art. There, she is also displaying her
first bronze sculpture.In this conversation, Sikander joins me in the Hyperallergic studio to talk about making art through the pandemic, what she wants her art to do, and her hopes for a new post-pandemic art world.The
music in this episode is â€œAnimalâ€• by Radiochaser.&nbsp;Subscribe to Hyperallergic on&nbsp;Apple Podcasts, or&nbsp;anywhere else&nbsp;you listen to podcasts.  With mounting losses caused by ongoing
COVID-19 restrictions and recurring lockdowns, many art museums worldwide are facing crisis. RecentÂ studies by UNESCO and the International Council of Museums (ICOM)Â found that 13% of museums worldwide
may not survive the impact of the pandemic. Here in the US, nearly one-third of all museums are at risk of closing, according to an October survey by the Alliance of American Museums. At this critical moment, the
Andrew W. Mellon Foundation is distributing additional emergency COVID-19 grants totaling $3 million to struggling small arts and cultural institutions across the US. In a statement today, December 16, the foundation
announced that a second round of grants from its Art Museum Futures Fund will aid 14 small-sized arts museums with strong and long-standing commitments to the local community and social justice. In its first round of
grants in September, the Art Museum Futures Fund distributed nearly $24 million to 12 mid-sized American institutions, including the Brooklyn Museum, El Museo del Barrio, the Museum of Contemporary Art Chicago, the
PÃ©rez Art Museum, and others.This time, the grants will support organizations like the Leslie-Lohman Museum of Art in New York; the El Paso Museum of Art in Austin, Texas; the California African American Museum in
Los Angeles; and the Fabric Workshop and Museum in Philadelphia, among others. The grants will be used to support general operations in these institutions, which are struggling to pay their
bills.&nbsp;â€œAmericaâ€™s small-sized arts and culture institutions sustain their communities by providing access to transformative and wide-ranging artistic contributions while also preserving many different histories
and cultural legacies,â€• said Elizabeth Alexander, President of the Mellon Foundation, in a statement. â€œAs the pandemic continues to threaten the future viability of museums that have long been underresourced, we
must do our part to strengthen support for these organizations and the trenchant work they tirelessly undertake to enrich and expand our American story.â€•See the full list of supported organizations below:Abbe Museum,
Bar Harbor, MaineArt Museum and Visual Arts Program at the National Hispanic Cultural Center, Albuquerque, New MexicoCalifornia African American Museum, Los Angeles, CaliforniaEl Paso Museum of Art,
TexasFabric Workshop and Museum, Philadelphia, PennsylvaniaHudson River Museum, Yonkers, New York&nbsp;Kalamazoo Institute of Arts, MichiganLeslie-Lohman Museum of Art, New York Mexic-Arte Museum,
Austin, Texas &nbsp;New Britain Museum of American Art, ConnecticutNew Orleans African American Museum, Louisiana&nbsp;Riverside Art Museum, CaliforniaSan JosÃ© Museum of Art, CaliforniaTucson Museum of
Art, Arizona  A photograph discovered inside a beer can at the University of Hertfordshireâ€™s Bayfordbury Observatory in England may be the longest exposure image ever taken. In August 2012, while finishing her MA
Fine Art degree at the university, Regina Valkenborgh lined a beer can with photographic paper and placed it on a telescope at the observatory. She was attempting to use the can as a makeshift pinhole camera &#8212;
a light-proof box with a small aperture known as a camera obscura.Nearly a decade later, in September of this year, the photograph was discovered by the observatoryâ€™s Principal Technical Officer, David Campbell.
The delicate, abstracted image depicts 2,953 arced trails of the sun rising and falling between summer and winter&nbsp;during a&nbsp;period of eight years and one month. The dome of Bayfordburyâ€™s oldest
telescope can be seen to the left in the photograph; a gantry constructed halfway through the exposure period is visible from the center to the right.â€œIt was a stroke of luck that the picture was left untouched, to be
saved by David after all these years, Valkenborgh said. I had tried this technique a couple of times at the Observatory before, but the photographs were often ruined by moisture and the photographic paper curled up. I
hadnâ€™t intended to capture an exposure for this length of time and to my surprise,&nbsp;it had&nbsp;survived. It could be one of, if not the, longest exposures in existence.â€•Long exposure photography is a relic from
the medium&#8217;s early days, when cameras had slow shutter speeds, and plates were exposed to light for an extended period of time. Though technological advancements in the 1920s eventually led to shortened
exposure times, long exposure photography has found a dedicated following in contemporary practices, yielding ethereal, otherworldly images.    According to the University of Hertfordshire, the German
artist&nbsp;Michael Wesely is thought to hold the current record for the longest exposure photograph, captured over four years and eight months.  The frenzy about the Utah obelisk strikes a nerve with me as an artist
born and raised in the region, who does research-based work in and about landscape, and now lives in Miami â€” a place where I find myself having to constantly translate the complicated issues of land use and
management in the western states to audiences who are largely unfamiliar. As part of a Utah-based cohort who for years has been struggling to distill and communicate critical issues about contemporary art in Utah to the
larger art world, this whole whodunnit internet sensation is silly and eye-rolly, but also frustrating.I wonâ€™t waste time parsing the artistic merits of the Utah obelisk illegally installed on public land (for me there are none).
Plenty of others have offered utterly baffling praises and desperate accreditation that perpetuate the religion of minimalism and the auteur in the desert when there are many more apposite issues embedded in the land of
the western United States.In the region, BLM â€” shorthand for the Bureau of Land Management â€” is a common topic and source of contention. This federal entity and largest landholder in the US has a complex history
that is inextricably tied to land acquisition (violent dispossession) for the purpose of securing resources, building the railroad, grazing cattle, and homesteading the westward-expanding nation. BLM land is what folks are
usually referring to when discussing â€œpublic lands.â€• These are theoretically owned by the US public and free to use by all, but are still maintained, managed, and leased to commercial entities such as extraction
companies and cattle ranchers by the federal government. The BLM also owns and manages thousands of archeological sites and vast acreages of Indigenous ancestral lands.A map of federally managed land in the US
via the US Geological Survey The gawking fascination with the obelisk taps into larger, fundamental behavioral problems that are holdovers from colonizing the frontier. Be it rancher militias, outdoor adventure and
lifestyle industries, fossil fuel companies, billionaire land barons, off-road vehicle lovers or tourists, there is lot of self-interest and myopia in the publicâ€™s regard of the iconic American west. This baked-in entitlement
supersedes and threatens the erasure of Indigenous tribes who consider the area their ancestral homeland, sacred beyond the borders that attempt to hem it in.What to investigate here is emphatically not whether it was
a damn John McCracken; also it doesnâ€™t matter whether it was a famous artist or a sci-fi nerd who made the thing. Centering this&nbsp; symbol while treating the site like a green screen is boring, but also negligent.
The question is what belies these gestures and why we qualify them under an art pretext. This polished metal imposition plants a flag in a place with existing culture and objects. The art world and insta-tourists alike would
do well to be more discerning when it comes to interpreting and making pilgrimages to sites like this.&nbsp;&nbsp;In the case of the obelisk, a yearâ€™s worth of disrespectful visitation was condensed into a week,
leaving nasty byproducts such as human waste, trash, and busted cryptobiotic crust behind. The installation of the work itself, on what is currently public land, but that was formerly part of the Bears Ears National
Monument before it was reduced by President Trump in 2017, is also a grave act of entitlement. The establishment of the monument represented years of coordinated effort by a coalition of five tribes â€” Hopi, DinÃ©,
Ute, Ute Mountain Ute and Zuni â€” and rallied much of the public to support additional environmental protections. Boundary aside, it remains in the vicinit
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