
Artist:Â Whitney ClaflinVenue:Â Bodega, New YorkExhibition Title:Â ADD SHOTDate: October 30 â€“ December 19, 2020Click here to view slideshowFull gallery of images, press release and link available after the
jump.Images:Images courtesy of Bodega, New YorkPress Release:Fabric paint on a former skirt, various paints and magazine clippings on linen, a found patch on found fabric, Nat Shermanâ€™s MCDs and ash with ink
on enamel on fabric, oil on linen with sequins and glitter on an older sanded down painting from 2015. Through all the material oscillations in Whitneyâ€™s work, itâ€™s often useful to think of the work as â€œmostly
painting.â€• Similarly, the gallery in ADD SHOT is â€œmostly a gallery,â€• but the Whitney-esque avatar listening to a 20 minute mix of club, folk punk, pop, and hardcore wearing a custom printed vintage polo that says
â€œLOVEâ€• on the back also turns the gallery into a Barneys-meets-thrift store retail space. Nearby, a painted frame on a small landscape painting centered over the radiator is a cute nod to Upper East Side domesticity
and a photocopy wheat pasted to the wall slightly below the center hanging line of the rest of the gallery (a $5 each edition of 100) recalls the earnest moralism of a DIY music scene.The power of Whitneyâ€™s work and
the shape of this exhibition is that the work functions like a guide, a mix tape of its own sort, asking you to consider one thing and then the next while you still have the last thing stuck in your head. Thereâ€™s a ominous
beauty in VAMP U.S.A., a painting of drippy red and needley blue lines over a white spiral that stays in your head if you then turn to the happy yellow painting of a beautifully rendered kitty licking its paw, a painting imbued
with optimistic love. Itâ€™s these tensions that point us back and forth through the gallery and throughout the work. Whitney gives body to conflict, amplifies subjectivity, and highlights the feedback-looping maximallisms
of the moment. Perhaps now is the time to add a shot, whether itâ€™s espresso to your latte, or tequila to your Texas Size Famous Frozen Raspberry Margarita.Whitney Claflin (b. 1983, Providence, RI) lives and works in
New York, NY. Recent solo exhibitions include Drei, Cologne; Central Fine, Miami; Real Fine Arts, Brooklyn; and Green Gallery, Milwaukee. Recent group exhibitions include Bodega, New York; Galerie Buchholz, New
York; Croy Nielsen, Vienna; Greene Naftali Gallery, New York; Mitchell Algus Gallery, New York; and Dawid Radziszewski, Warsaw.Link: Whitney Claflin at BodegaThe post Whitney Claflin at Bodega first appeared on
Contemporary Art Daily.Artist:Â David ShrigleyVenue:Â BQ, BerlinExhibition Title:Â Very Open Very ClosedDate: September 12 â€“ December 5, 2020Click here to view slideshowFull gallery of images and link available
after the jump.Images:Images courtesy of BQ, BerlinLink: David Shrigley at BQThe post David Shrigley at BQ first appeared on Contemporary Art Daily.Artist:Â Marcia HafifVenue:Â Parrasch Heijnen, Los
AngelesExhibition Title:Â Marcia Hafif: Paintings, 2000 &#8211; 2014Date: November 11 â€“ December 19, 2020Click here to view slideshowFull gallery of images, press release and link available after the
jump.Images:Images courtesy of Parrasch Heijnen, Los AngelesPress Release:Parrasch Heijnen is pleased to announce Marcia Hafif: Paintings, 2000 &#8211; 2014, the galleryâ€™s first exhibition with the late artist.
This exhibition comprises eleven works depicting the breadth of Hafifâ€™s later painting styles including diptych Fresco: Pale Paintings, TGGT (Tomatoes, Grapes and Green Tea), Shade Paintings, and the Pacific
Ocean near monochromes.Hafifâ€™s temporal bodily process is in opposition to formal abstraction. Throughout her oeuvre, Hafifâ€™s small, tempera-like vertical strokes and energized reductive forms are a focused
meditation on color. Her process marks the duration of time through the amassing of lines that ultimately emerge into forms of continuity.The artistâ€™s hand is visible in the slight variations of repetitive gestures on the
surface of the plane. The imprint of Hafifâ€™s brush pressing against the surface and its subsequent release allows the paint to remain active and intentionally inconsistent, yet still harmonious. She allows the medium
and her body to take its natural course, released of any outer force.Central to Hafifâ€™s practice is her experimentation with pigment, mixing her own paint to create visually intense colors and pairings. The seriality of the
work provides regulated experimentation and contrasting juxtaposition to view the difference in tones. The Golden Mean philosophy of â€œnothing to excessâ€• influenced Hafif as a guide for balance most literally seen in
her TGGT and diptych works.With unhurried control, Hafif painted for the love of color and the nuances that mixing just a touch of pigment can provide. Her earthen hues, derived from observation and experience, as in
her Pacific Ocean series, reference the calming elemental effect of ephemeral light. Transplanted as memories infused on canvas, they are an assertion of presence.Marcia Hafif (b. 1929, Pomona, CA, d. 2018, Laguna
Beach, CA) has been widely exhibited since 1964. After graduating from Pomona College in 1951, she planned a year-long trip to Florence in 1961. Hafif settled in Rome, where she remained for almost eight years,
painting and exhibiting work she called â€œPop-Minimal.â€• Returning to California in 1969, she briefly left painting to experiment with film, photography, and sound installation. Hafif completed her MFA at the University
of California, Irvine while working as a teaching assistant for Craig Kauffman. In 1971, Hafif moved to New York City to search out a return to painting at a time when its survival was in doubt. On the morning of January
1,1972 Hafif made her first â€œpencil on paperâ€• drawing. Using short vertical marks, she covered from top to bottom a 24 x 18 inch sheet of drawing paper. This bodily method was later used in the development of her
â€œcolor studyâ€• paintings. Between 1974 -1981 she exhibited with Sonnabend Gallery in Soho and Paris showing her serial works: The Inventory, 1974, Mass Tone Paintings; 1975, Wall Paintings; 1976, Pencil
Drawings; 1978, Neutral Mix Paintings; 1979, Broken Color Paintings presented at The Clocktower with Alanna Heiss; and 1981, Black Paintings.Hafif exhibited extensively in Europe and the United States. Major museum
exhibitions include: MoMA PS1, New York, NY, 1990; Haus fÃ¼r Konstruktive und Konkrete Kunst, Zurich, CH, 1995; FRAC Bourgogne, Dijon, FR, 2000; MAMCO, (MusÃ©e dâ€™art modern et contemporain), Geneva,
CH, 2001; Laguna Art Museum, CA, 2015; Kunsthaus Baselland, Basel, CH, 2017; Kunstmuseum St. Gallen, CH, 2017; Lenbachhaus, Munich, DE, 2018; Pomona College Museum, Claremont, CA, 2018; MAMCO,
Geneva, CH 2019; Marcia Hafif: Ideal Woman, Tate Modern, London, UK, 2020; and Marcia Hafif: Pigment as Shape, MARe, Bucharest, RO, 2020. Recent exhibitions include: Marcia Hafif: Remembered, Fergus
McCaffrey, New York, NY, 2018; Spilling Over: Painting in the 1960s, Whitney Museum of American Art, New York, NY, 2019; Marcia Hafif: Life = Work, Galerie Michael Sturm, Stuttgart, DE, 2019; and Marcia Hafif,
Galerie Hubert Winter, Vienna, AT, 2020.Hafifâ€™s work can be found in the collections of: Albright-Knox Art Gallery, Buffalo, NY; the Art Institute of Chicago, Chicago, IL; Kunsthaus Aarau, Aarau, CH; Kunstmuseum St.
Gallen, Gallen, CH; Laguna Art Museum, Laguna Beach, CA; Mamco, Museum of Modern and Contemporary Art, Geneva, CH; Museum of Contemporary Art, Los Angeles, CA; and Museum of Modern Art, New York,
NY, among others.Marcia Hafif: Paintings, 2000 &#8211; 2014 will be on view in the main gallery from November 11 &#8211; 25. Select works will be on view until December 19 in the galleryâ€™s private viewing room
available as an in-person experience by scheduling a timed visit. The full exhibition will be accessible through our online viewing room from November 11 â€“ December 19, 2020. The gallery is located at 1326 South
Boyle Avenue, Los Angeles, CA 90023, with secure, private parking onsite. We will provide a doors- open, socially distanced experience to safely welcome you to view the exhibition. Gallery staff are also available to
guide you through our exhibitions virtually via Zoom. For more information, please contact the gallery at +1 (323) 943-9373 or info@parraschheijnen.com.Link: Marcia Hafif at Parrasch HeijnenThe post Marcia Hafif at
Parrasch Heijnen first appeared on Contemporary Art Daily.Artist:Â MÃ©lanie MatrangaVenue: Manifesta 13 &#8211; Les ParallÃ¨les du SudExhibition Title:Â PeopleDate: October 12 â€“ November 8, 2020Curated By:
furiosa, MonacoClick here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of furiosa, MonacoÂ Press Release:Notes on selfPeople (2020) is the possibility
of a plural personal pronoun, a neutral or generic personal pronoun multiplying, interpenetrating, and flooding language. It is also the mortgage of a plural personal pronoun lysed in permanent self-affection failing in its
communication with the other(s), evoking in that sense Monique Wittig&#8217;s writings: â€œPersonal pronouns are the only linguistic instances that designate the locutors in discourse and their different and successive
situations in relationship to that discourse.â€œ As such, they are also the pathways and the means of entrance into language. And it is in this sense &#8211; that they represent personsthat they interest us here. (1)By
transforming the exhibition into a specific cultural product from which a multiple self, in transition, attempts to unfold, MÃ©lanie Matranga questions the grammatological reflexes of construction and representation of the
self. She creates spaces where to be alone with others in which the transcription of the individual is neutralized to merge with the collective. People (2020) aims to express the complexity of the dependencies and
dominations of these individuals submerged by the environment and circled by their relationships to others, both real and fantasized. Filmed in an interior (the same apartment as used for the shooting of her other film
titled You, 2016), the film shows on screen a succession of dozen personalities from the artist&#8217;s entourage playing their own role in front of the camera, evoking anxiety, hypochondria, sexuality, prostitution,
precariousness, and the paradoxical pleasures that flow from them.Particularly convened in the current epidemiological context, the concept of proxemy brings together all the behavioral theories, one of the fundamental
precepts of which is the social distance between people during a contact such as a dialogical or sexual relation. As such, it determines the intimate, personal, and social space, and echoes the objective and photogenic
observation of People (2020) in which non-professional actors lead a quest for selftransmission &#8211; out of reach.With its disruptive syntax, the multiple locutors, the ambiguous relationship to melodrama (through the
diachronic superimposition of voice-overs, the ellipses, the use of black and white). People (2020) evokes a fictional disorder whose degrees of performativity untie the performer, the locutor, from the character, from the
person. Its polarized lexicon of attraction, its close-ups also produces an attempt to objectify unstable bodies as well as sexual relations that let out a combinatory system of insularities whose eroticism becomes: â€œa
measure between the beginnings of our sense of self and the chaos of our strongest feelings.â€• (2) MÃ©lanie Matranga thus draws the contours of a theorem of which People (2020) would finally be the first
hypothesis.&nbsp;ArlÃ¨ne Berceliot Courtin, October 2020 &#8211;1. The Mark of Gender, The Straight Mind, Wittig Monique, Editions Beacon Press, 2002.2. Uses of the Erotic: The Erotic as Power, Lorde, Audre, Sister
Outsider: Essays and Speeches (Crossing Press Feminist Series), 2007.Link: MÃ©lanie Matranga at Manifesta 13The post MÃ©lanie Matranga at Manifesta 13 first appeared on Contemporary Art Daily.This weekâ€™s
featured exhibitions:Josiane M.H. Pozi at GandtPaulino Viota at fluentKarla Kaplun at House of GagaTau Lewis at Cooper ColeFredrik VÃ¦rslev at Gio MarconiNancy Lupo at SydneyIrina Lotarevich at Sophie
TappeinerGaylen Gerber at Emanuel LayrStefan MÃ¼ller, Min Yoon at Galerie Nagel DraxlerFaroese Goodiepal at Statens Museum for KunstJean-Luc MoulÃ¨ne at Chantal CrouselTo dream a man at Climaâ€œThe
Mushroom at the End of the World by Anna Lowenhaupt Tsingâ€• at u&#8217;sHave an exellent week.The post Week in Review: November 29, 2020 first appeared on Contemporary Art Daily.Artists: Mona Varichon,
Paul Mpagi Sepuya, Latifa Pelletier-Ahmed of ALCLA Native Plants, Laurie Kang, Miruna Dragan, Jason de Haan, Feminist Land Art Retreat, Amy Yao, Zimra B
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