
Kate Marling, Classical Sculpture Mask (2020) (photo courtesy the artist)Face masks in allÂ forms and colors have become an essential part of our lives due toÂ the ongoing coronavirus pandemic,Â with no end in sight.
And it&#8217;s partly because of the refusal of some to wear them that we continue to see a rise in COVID-19 infections in the United States and around the world. A new exhibition at the Vicki Myhren Gallery at the
University of Denver comes to remind the nonbelievers and the COVID-fatigued among us that face masks are not only crucial to our health but that they can also be delightful means of self-expression.MASK, the
gallery&#8217;s first exhibition after the COVID-19 shutdown in Denver, celebrates the centuries-long use of masks as ritual and ornamental objects throughout human history with new works by a group of 41 artists. The
dozens of masksÂ are positioned on mannequin heads throughout the gallery space. While some of the face coverings on display are not functional, they are a creative reminder of the times, and the creativity that can
emerge from isolation.Installation view of MASK (photo courtesy Emma Hunt)COVID infection rates in Colorado reached a record high last week, with 6,722 new cases reported. Hospitalization numbers have tripled since
September. â€œThese numbers are definitely a concern for us, said State Epidemiologist Dr. Rachel Herlihyin in a statement. We need everyone to follow public health guidance to control disease transmission and
ensure that health care and public health capacity isnâ€™t strained.â€•As the COVID-19 crisis continues to worsen in Denver, the gallery says that it hopes that the exhibition will call attention to the significance and
signification of masking as an issue of public health and a demonstration of civic responsibility.Equally, MASK calls attention to this newly important mediumâ€™s function as an outward mode of self-expression and
opportunity for creativity, the gallery added in a press release.As part of the exhibition, the gallery has joined forces with RedLine Contemporary Art Center in Denver to fabricate free,Â functional masks that will be
distributed to members of the community.Ranging in style from the classical to the otherworldly, the masks on view offer inventive notions of what face-coverings can look like. Serge Attukwei Clotteyâ€™s science
fiction-esque mask appears to be constructed from plastic pipes and found industrial materials. Elizabeth Morisette&#8217;s avian mask is a beak made out of zippers. Kate Marling designed a mask that invokes a
classical sculpture as if freezing half of her face in stone. Trey Duvall&#8217;s COVID19 (Mask for the Art World) covers the mouth area with a brick fastened over surgical hand gloves, perhaps hinting at the silencing of
certain voices. By contrast, Tobias Fike attached a sizeable megaphone to a mask titled Mouthpiece.A virtual panel discussion with some of the featured artists will be held on November 5.See a selection of the unique
works below, including images of some of the artists modeling their masks.Serge Clottey, Mask for Our Times (2020) (photo by Nii Odzenma)Elizabeth Morisette, Beak (2020) (Image courtesy the artist)Freyja Sewell,
â€œFoodâ€• from Key Worker Series (2020) (Image courtesy the artist)Matt Harris, Hope (2020) (image courtesy the artist)Trey Duvall, COVID19 (Mask for the Art World) (2020) (photo courtesy Emma Hunt)Tobias Fike,
Mouthpiece (2020) (photo courtesy Emma Hunt)Scottie Burgess, Mask for Our Unseen Smiles (2020) (image courtesy the artist)  Jacob Lawrence, There are combustibles in every State, which a spark might set fire to.
â€”Washington, 26 December 1786, Panel 16, 1956 from Struggle: From the History of the American People (1954â€“56), egg tempera on hardboard. Private Collection. (Â© The Jacob and Gwendolyn Knight Lawrence
Foundation, Seattle/Artists Rights Society (ARS), New York. Photo by Anna-Marie Kellen)A painting by the American modernist painter Jacob Lawrence that was thought to be lost for six decades has now been found
&#8212; with the help of a museum visitor. The work is one of five panels missing from the artist&#8217;s 30-panel Struggle: From the History of the American PeopleÂ (1954â€“56), on view at the Metropolitan Museum
of Art in New York.A recent visitor to the Met&#8217;s current exhibition of the artist knew of an artwork by Lawrence in a neighbor&#8217;s collection that he suspected might belong to the StruggleÂ series, and he
encouraged the owners to contact the museum.Indeed, a couple had acquired the painting in 1960 from a charity art auction to benefit a music school, and it had been hanging in their Upper West Side apartment ever
since. But to curators and scholars of the artist, the painting had all but vanished. For the Met&#8217;s presentation of the show, organizers had even added an empty frame as a placeholder on the wall where the 16th
panel would have hung.The owners, who have asked the Met not to publicize their identities, were reportedly unaware that the work was considered missing until recently. They read about curators&#8217; efforts to
locate their painting, as well as four others in the series whose whereaboutsÂ remain unknown, when the traveling exhibition first opened at the Peabody Essex Museum in Salem, Massachusetts earlier this year.â€œLast
week a friend of mine went to the show and said, â€˜Thereâ€™s a blank spot on the wall and I believe thatâ€™s where your painting belongs,â€™â€• one of the work&#8217;s owners told the New York Times. â€œI felt
I owed it both to the artist and the Met to allow them to show the painting.â€•The panels were dispersed after a collector who bought the series from Lawrence&#8217;s dealer re-sold the panels as individual works in the
1960s. But Randall Griffey and Sylvia Yount, curators in the Met&#8217;s department of Modern and Contemporary Art and the American Wing respectively, held on to the hope that they might reappear.It was our fervent
hope that the missing panels would somehow surface during the run ofÂ American Struggle in New York, the city where Lawrence spent most of his life and where the series was last seen publicly, said Griffey and Yount
in a statement.Jacob Lawrence: The American Struggle reunites the multi-paneled work, which represents episodes in US history from 1775 through 1817, for the first time in more than half a century.The recovered
painting depicts Shays&#8217;s Rebellion of 1786â€“87, a clash between soldiers and farmers in Massachusetts in the wake of theÂ Revolutionary War. Its title, There are combustibles in every State, which a spark
might set fire to. â€”Washington, 26 December 1786 (1956), cites a letter written by George Washington to Secretary of War Henry KnoxÂ in which the general warns of mounting social and political upheaval. Lawrence
began his StruggleÂ series in 1954, at the beginning of the Civil Rights movement in the US. That year, the Supreme Court ruled to desegregate public schools in the landmark decision Brown v. Board of Education.Â The
quote by Washington chosen by the artist for the 16th panel described the potentially revolutionary implications of a federal ruling against racial segregation in Americaâ€™s public schools, said Kerri Greenidge, a
professor in the Department of Race, Colonialism, and Diaspora at Tufts University.Lawrence&#8217;s dynamic treatment of the 1786â€“87 Shays&#8217; Rebellion reinforces the overall theme of the series â€” that
democratic change is possible only through the actions of engaged citizens, an argument as timely today as it was when the artist produced his radical paintings in the mid-1950s, said Met curators Griffey and Yount.The
work will be on view at the Met starting tomorrow, where it will hang along with the rest of the panels for the remaining two weeks of the show&#8217;s NYC run. It will travel on loan to venues in Birmingham, Seattle, and
Washington, DC, through next fall.&nbsp;  Installation view of Diedrick Brackens: darling divined, New Museum, 2019 (image courtesy the Blanton Museum of Art; photo by Dario Lasagni)AUSTIN, Texas â€” Metaphor
looms large in the art and craft of textiles and has for millennia.In darling divined, artist Diedrick Brackensâ€™s evocative tapestries rely on the symbolism, allegory, and parable long associated with global cosmologies of
weaving.Â  The exhibitionâ€™s nine pieces all explore the intricacies and complexities of identity, woven along the warps and wefts of Black and queer histories.Diedrick Brackens, break and tremble (2019), woven cotton
and acrylic yarn, 89 x 93 inches (image courtesy New Museum, New York; photo by Dario Lasagni)Brackens is pointed in his decision to work with cotton, as â€œit is tied up in the history of this country, Texas, and my
family.â€•Â  He offers his art as â€œsomething beautiful,â€• a small tribute to his enslaved ancestors. â€œI choose to sit at my loom and weave my stories,â€• he explains in the exhibitionâ€™s introductory text.At the
Blanton, â€œbreak and trembleâ€• (2019), hangs so that audiences can see its intricate double weave â€” where one side is the inverse of the other â€” but the black figure under the horseâ€™s hooves only appears
only on one side.Â  The selective presence of the figure, reminds viewers that which stories are told and why depends on the larger context that theyâ€™re woven into.Drawing inspiration from poet Essex Hemphillâ€™s
work, darling divined offers a richly dimensioned exploration of history and identity.Diedrick Brackens, the cup is a cloud (2018), cotton and acrylic yarn and mirrors, 74 x 78 inches (image courtesy the artist; Various Small
Fires, Los Angeles / Seoul; and Jack Shainman, New York Â© Diedrick Brackens)Diedrick Brackens: darling divinedÂ continues through May 16, 2021 at the Blanton Museum of Art (200 E. Martin Luther King Jr.
Boulevard, Austin, TX).Â  Organized by the New Museum, New York, the exhibition is curated by Margot Norton and Francesca Altamura. The Blantonâ€™s presentation is organized by Veronica Roberts.  From This is
an AddressÂ (2020), dir. Sasha Wortzel (all images courtesy Field of Vision)Early in This is an Address, the influential trans activist Sylvia Rivera shares a few important lessons: Fight for something, and perhaps even
more crucially, â€œstop being comfortable.â€• These are words to live by, but in the context of the late 1990s in New York City, Riveraâ€™s points stemmed from a specific sense of urgency. Facing eviction from their
encampment along the piers â€” a longtime haven for many queer and trans folks â€” she and several other houseless friends were grappling with the looming threat of once again being displaced for the sake of
gentrification.For director Sasha Wortzel, this landscape along the Hudson River is â€œone particular site that can tell a much larger story about queer history in New York, but also about [&#8230;] ideas around â€˜urban
renewalâ€™ and policing and surveillance.â€• She began conceiving this film while going through archival material for Happy Birthday Marsha!, a poetic tribute to Riveraâ€™s close friend and fellow Stonewall veteran
Marsha â€œPay it No Mindâ€• Johnson, which she co-directed with the artist Tourmaline.From This is an AddressÂ (2020), dir. Sasha WortzelIn This is an Address, Wortzel layers footage from Randy Wickerâ€™s 1995
interview with Rivera over her own spectral documentation of the dismantling of the Gansevoort Destructor Plant, a former garbage incinerator and one of the last vestiges of the old Meatpacking District â€” pre-new
Whitney and outposts of high-end designers like Marni. Wortzel, a former education staffer at the Whitney, remembers observing the plantâ€™s destruction from the museumâ€™s offices and feeling the uncanny echoes
of centuries of communities forcibly displaced, beginning with the Lenape people.This is an Address affirms the artist-filmmakerâ€™s interest in illuminating the ways that â€œthe past haunts our contemporary
landscape,â€• as she explains. The double entendre of the title likewise makes plain Wortzel&#8217;s tributary aims; it&#8217;s not just an affirmation of the piers as a community where Rivera and her peers practiced
collective care in the face of discrimination, but also a loving dedication. â€œFirst and foremost, this film is for Sylvia, and the other people who lived and have lived along the piers [&#8230;] who found something
there.â€•Enjoy exclusive access to the film below, ahead of its debut on Field of Vision. You can also find a version with audio descriptions here, narrated by Happy Birthday Marsha! co-director Tourmaline.  Protest
against Arctic drilling held at the opening of a British Museum exhibition (all photos by Kristian Buus)This morning, the activist group BP or not BP? held a protest in solidarity with Indigenous Arctic communities during the
press preview ofÂ a British Museum exhibition, Arctic: culture and climate. The demonstration was part of a da
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