
Kaywin Feldman, the director of the National Gallery of Art (image courtesy National Gallery of Art, Washington)Last week, the New York Times reported that the National Gallery of Art&#8217;s Philip Guston
retrospective, expected to travel to the Museum of Fine Arts, Houston, Tate Modern in London, and Museum of Fine Arts, Boston, would be delayed by four years. The reasons are many, including the limited
demographics of those who worked on an exhibition that is very much about race,Â as well asÂ the current cultural climate. The decision has caused reactions of indignation and anger in some art circles, causing others
to be perplexed over what seems like an overreaction to the delay of an exhibition by a very well-known artist.In this episode, the director of the National Gallery, Kaywin Feldman, shares her thoughts on the decision, why
it was important, and what the National Gallery of Art will do now.The music featured in this episode is the track â€œCalifornia Life by Radiochaser.Subscribe to the Hyperallergic Podcast on Apple Podcasts, or anywhere
else you listen to podcasts.  Martine Syms, â€œPeople Who Arenâ€™t Friends or Lovers or Exesâ€• (2019), on view in the 2019 Whitney Biennial (photo by Hrag Vartanian/Hyperallergic)The 80th edition of the Whitney
Biennial, the survey of contemporary American art organized by the Whitney Museum in New York City, has been delayed by a year due to setbacks related to the ongoing coronavirus pandemic. Originally slated to take
place in the spring of 2021, the exhibition has now been postponed to 2022.Like many institutions across the city, the Whitney closed its doors to the public in March to prevent the spread of COVID-19. The museum was
shuttered for six months before its recent reopening on September 3, and is now prioritizing exhibitions that were postponed or cut short due to the shutdown, such as Salman Toorâ€™s first institutional solo show.Among
the reasons cited for the postponement is the impact of the health crisis on artists&#8217; ability to access their studios and create works. â€œWe wanted to make sure artists had the space and time they needed to do
their best work,â€• Scott Rothkopf, the Whitneyâ€™s senior deputy director and chief curator, told the New York Times.The 80th Whitney Biennial is now slated to run from April through August of 2022.The Whitney has
not yet responded to Hyperallergic&#8217;s immediate request for comment.  Helen Frankenthaler, New Paths (1973), acrylic and marker on canvas, 54 Â¾ x 109 inches, Collection Helen Frankenthaler Foundation, New
York (Â© 2020 Helen Frankenthaler Foundation, Inc. / Artists Rights Society (ARS), New York; photograph by Robert McKeever, courtesy Gagosian)The Schomburg Center for Research in Black Culture and the Studio
Museum in Harlem are among the recipients of $1.5 million in grants from the Helen Frankenthaler Foundation this fall meant to promote public interest in the arts.The most recent round of funding includes $50,000
one-time grants to seven small and mid-sized art museums impacted by the pandemic, part of the foundation&#8217;s $5 million emergency relief program announced earlier this year. These include the Grey Art Gallery
at New York University; MIT List Visual Arts Center; Montclair Art Museum; Parrish Art Museum; The Provincetown Art Association and Museum; and Rose Art Museum at Brandeis University.House of SpeakEasy
Bookmobile (photo by Jasmina Tomic, courtesy House of SpeakEasy)Six organizations &#8212; ArtsConnection, ArtTable, House of SpeakEasy, Studio Institute, the Studio Museum, and the Schomburg &#8212; will also
receive awards ranging from $60,000 to $500,000 to produce equity and access initiatives. House of SpeakEasy, for instance, will get $100,000 over two years to continue its Bookmobile project &#8212; a roving truck
that brings books and educational programming by writers and artists to young audiences in underserved communities.Â ArtsConnection, meanwhile, will use its $150,000 grant to develop the Teen Reviewers and Critics
program, an after-school series for NYC high school students based on critical thinking and artistic expression.â€œSupport for cultural institutions is ever more critical in the face of these current crises, said Elizabeth
Smith, Executive Director of the Helen Frankenthaler Foundation, in a press statement. We launched a multi-year COVID-19 relief effort this past spring because we knew the unprecedented financial impact of this
epidemic would require a long and sustained recovery resource, and are pleased to be expanding the group of organizations benefiting from this effort.  The Chinatown Art Brigade participating in an
â€œAnti-Displacement Walking Tour and Public Actionâ€• in May 2019 (photo by Hrag Vartanian/Hyperallergic)The Chinatown Art Brigade (CAB), a collective of Asian American and Asian diasporic identifying artists and
organizers, is demanding that the Museum of Chinese in America (MOCA) reject a community give-back proposed byÂ New York City as part of its jail expansion plan. The deal would give the museum $35 million in
funding to support a permanent home and performing arts space for MOCA.Mayor Bill de Blasio&#8217;s plan to close Rikers Island, the jail complex in the East River notorious for its human rights violations, includes an
$8 billion allotment to build four borough-based pretrial detention centers by 2026. One of these facilities will be located on White Street in Chinatown, blocks from MOCA&#8217;s headquarters at 215 Centre Street.
Among the new neighborhood investments promised by the mayor as a concession to the boroughs impacted by the new jails is the funding for the museum&#8217;s permanent home and performance center. Other local
investments include new affordable housing in the South Bronx and new programming and recreation spaces.Social justice advocates and prison abolition groups, including CAB and the Chinatown-International District
(CID), have denounced the concession deal and called on institutions like MOCA to reject the give-back and take a stand against the construction of new jails.In anÂ open letter penned by CAB andÂ sent to the museum
today, the activists reiterate these demands. They also accuse the museum of failing to address andÂ concealing details of the deal in the public eye, citing a lack of response and attempts to silence community members
for expressing concern or raising questions.The community has been calling for MOCA to be publicly transparent about its funds and reject this concession for nearly two years, the letter reads.Â The actions of MOCA
leadership to sell out to mass incarceration in exchange for financial gain are antithetical to this history and legacy of Chinese American social justice movements, while denigrating the lived realities and incarcerating the
futures of Asian American immigrants and, particularly, Indigenous, Black and brown communities, it continues.The group also calls for the removal of luxury real estate developer Jonathan Chu, whom they accuse of
contributing to Chinatown&#8217;s gentrification, from the museum&#8217;s board.Betty Yu, co-founder of CAB, tells Hyperallergic, At this critical juncture in our nation, as people across the US are crying out for racial
justice in the movement for Black Lives &#8212; itâ€™s shameful that the Museum of Chinese in America is taking $35 millionÂ disguised as a &#8216;community give-back&#8217; from the city to build a new
multi-million dollar jail in Chinatown.There is no better time to stand against a criminal justice system that disproportionately impacts and harms Black, brown, and Indigenous communities, she continues. MOCAâ€™s
actions sell out to mass incarceration in exchange for financial gain are antithetical to our legacy of Chinese American social justice movements.MOCA has not yet responded to Hyperallergic&#8217;s immediate request
for comment.CAB is collecting signatures to the open letter, which is reproduced in full, below. Other letters to MOCA written by different community members and organizations are archived here.October 1st, 2020Dear
Board and Executive Leadership of the Museum of Chinese in America,The time for words has passed and words must be followed by long overdue action. It is for this reason that we demand the Museum of Chinese in
America (MOCA) take actionable steps towards racial justice by rejecting its jail concession deal. Our demands remain the same, as the community has been calling for MOCA to be publicly transparent about its funds
and reject this concession for nearly two years.In October 2019, MOCAâ€™s leadership publicly accepted a â€œcommunity give-backâ€• for building a new jail in Chinatown as a part of Mayor De Blasioâ€™s jail
expansion plan. MOCA was founded 40 years ago with a vision to document the histories of working-class Chinese Americans, a vision we wholeheartedly support. The actions of MOCA leadership to sell out to mass
incarceration in exchange for financial gain are antithetical to this history and legacy of Chinese American social justice movements, while denigrating the lived realities and incarcerating the futures of Asian American
immigrants and, particularly, Indigenous, Black and brown communities.Asian Americans have a rich history of standing in solidarity with liberation struggles of Black, brown and Indigenous people. More recently we have
stood alongside other communities calling for an end to policing and the prison industrial complex, specifically denouncing the construction of four new jails in New York City. MOCA is betraying the Chinese American
community and the Chinatown community it claims to serve. We unequivocally condemn the borough based jail expansion plans across New York City and are appalled at the Museum of Chinese in America
(MOCA)â€™s acceptance of a â€œcommunity give backâ€• for building a new jail in Chinatown. We are also appalled at MOCAâ€™s lack of response and attempts to silence community members for expressing
concern or raising questions.When MOCA was publicly confronted about these issues, MOCA denied these allegations.So letâ€™s set the record straight, the facts speak for themselves.On September 27th, 2018, Nancy
Yao Maasbach, executive director of MOCA, testified at the City Public Scoping session on Borough Based Jails. She first expressed concern that cultural groups were not consulted in the planning process for the jail in
Chinatown. She then complained about MOCA not receiving any city funds for their pursuit of a permanent home, while millions are going to build a jail in Chinatown. Nancy said in her own words: â€œYouâ€™re
spending $300 million dollars to expand a detention complex in Chinatown, we ask for just some money to make a permanent home for the museum and we were given â€œ0â€• from NYC Department of Cultural Affairs,
â€œ0â€•Three months later in December 2018, MOCA was one of the first groups that met with Councilmember Margaret Chin and Mayor Bill de Blasio behind closed doors to negotiate a â€œcommunity give backâ€•
for building a new jail in Chinatown. A â€œcommunity give backâ€• translates to silence from MOCA about the jail plan exchange for money from the city.On October 18th, 2019, the Mayor&#8217;s Office issued a Points
of Agreement letter to the public, which explicitly states(on page 16) that the commitments to MOCA â€œrelated directly to the borough-based jails systemâ€• will feature â€œ$35M including $5M in FY20; $15M in FY21;
$15M in FY22â€• to â€œsupport the acquisition and construction of a permanent museum and a new performing arts space for Chinese music, dance, and theater groups at 215 Centre Street.â€•Despite demands from
numerous segments of the Chinatown community for transparency, Nancy and MOCA have refused to engage in dialogue, even going lengths to censor and silence community members for raising questions.On October
19th, 2019 &#8211; CAB, along with other community members and youth activists held a protest in front of MOCA to demand answers and accountability. During our protests, the police were called and Nancy Yao
Maasbach came out and berated the protestors asserting that the claims that MOCA is receiving jail money were â€œnot trueâ€•.On July 14th, 2020 during MOCAâ€™s Asian American Allyship for Black Lives
Matterâ€”Part 2â€• Forum Nancy Yao Maasbach who was moderating the discussion, deliberately censored and silenced community members from asking questions and comments. In fact when MOCA was posting
about the event on social media, community members reacted by posting comments demanding answers to the jail money they are receiving. These comments were deleted from their post within seconds. Most of these
community members have been blocked by MOCA on their social media accounts. Since then, they have censored dissenting voices &#8211; closing comments, untagging themselves, and blocking accounts on
instagram and closing comments on their instagram.On July 30th, 2020, The Africa Center hel
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