
Artist:Â Marina Perez SimÃ£oVenue:Â Mendes Wood DM, BrusselsExhibition Title:Â Ã‰veils MaritimesDate: October 10 â€“ December 19, 2020Click here to view slideshowFull gallery of images, press release and link
available after the jump.Images:Images courtesy of the artist and Mendes Wood DM, SÃ£o Paulo, Brussels, New York. Photos by Kristien Daem and Bruno LeÃ£o.Press Release:Marina Perez SimÃ£oâ€™s paintings are
characterized above all by their intrinsic ambiguity. Operating between abstraction and figuration, her works are populated by mostly undefined forms, which are executed with fluid and sinuous brushstrokes. Despite this
â€“ or perhaps because of this â€“ it is possible to broadly recognize them as landscapes. In some cases, we find examples of a more explicit iconography. Elements such as the sun, the moon, a lake, and a mountain
range are clearly identifiable and rendered in a schematic, almost archetypal manner. Furthermore, several paintings are structured around a compositional pattern that allows us to recognize the sky, the horizon and a
layer of the Earthâ€™s crust.However, far from offering us a sense of perspective or depth of field, these elements appear condensed in a single plane, each of them delimited by blocks of pulsating color, with different
temperatures but similar intensity. The latent tension that emerges even in the works that employ a less vibrant palette is the result of an expressive, urgent brushstroke. All these elements are articulated according to the
paintingâ€™s own internal logic, in a game that constantly oscillates between the recognizable â€“ in this case, landscape as one of paintingâ€™s most traditional genres â€“ and something that resists being easily
revealed. Undoubtedly, what matters most here is not external reality but something that happens within the painting, suggesting the construction of an interior symbolic field.Perhaps this is why we find recurrent motifs in
many of her works. In this latest series of paintings, cosmic bodies often appear duplicated, sometimes mirrored in suggestive shapes embedded in the entrails of the earth. In a similar gesture of muddling up conventional
representations of landscape, mountains seem to emerge from the bottom section of the composition that would logically correspond to subterranean strata, while in one case the schematic treatment of a body of water is
replicated on the sky.Beyond their formal ambiguity â€“ as everything in these works only â€œappears to beâ€• and there are no guarantees that anything â€œisâ€• â€“ these images also show a semantic ambiguity,
constantly oscillating between seduction and repulsion, the bucolic and the apocalyptic, expansion and claustrophobia, without ever being fixated on a single place. At first, they captivate us with their familiarity (for being
landscapes) and a certain use of color that often evokes folk or outsider art (I am thinking here of Lorenzato and Forrest Bess). But this affable or accessible side coexists with a sense of strangeness triggered by a
somewhat violent gesture, clear boundaries denoting impenetrability, and the solitude of a largely post-human world.The imagery found in the work of Marina Perez SimÃ£o emerges from various literary sources, which
are often made explicit in her exhibition titles. However, rather than directly referencing these sources, her paintings materialize through a process of loose transposition of word into image that preserve different moods,
intensities and symbolisms that suggest non-linear and open-ended narratives. The works presented in Ã‰veils Maritimes specifically revolve around Arthur Rimbaudâ€™s 1871 Le Bateau Ivre (The Drunken Boat), a
poem written from the viewpoint of a boat that is adrift in the open sea after having lost its haulers â€“ a kind of parable about life and art in which loss of control leads to spiritual or aesthetic redemption. Rimbaudâ€™s
account of the boatâ€™s journey seamlessly merges images of annihilation and creation, perhaps suggesting that the forces of freedom and destruction are inextricably bound.Likewise, always inhabiting a zone of
indefinition, the interior worlds created by Marina Perez SimÃ£o reject the assertiveness of traditional binary categories, and in doing so are able to get closer to a truer picture of human experience where the pulsations of
life and death are constantly intertwined.â€“ Kiki Mazzucchelli&nbsp;Marina Perez SimÃ£oâ€™s working process is based fundamentally on the accumulation and juxtaposition of memories and images. By combining
personal experiences and multiple references stemming from fields such as philosophy, literature and journalism, the artist collects certain narratives in order to edit them through pictorial means that do not belong to any
predefined language; rather, they develop within an organic practice, which combines thematic density and a delicate treatment.SimÃ£o uses a variety of techniques, such as collage, drawing and oil painting, as starting
points in order to marry interior and exterior landscapes. She composes visual journeys that sometimes traverse the unknown, the abstract and the nebulous, but also include visions and memories. SimÃ£o&#8217;s work
leads us into territories in which we are confronted with that which is ungraspable, with that elusive and unspeakable instant that poets strive so hard to capture with their words.Marina Perez SimÃ£o (1981, VitÃ³ria) lives
and works in SÃ£o Paulo, Brazil.Recent exhibitions include Sonia Gomes &amp; Marina Perez SimÃ£o, Pace, East Hampton (2020); Ã‰veils Maritimes, Mendes Wood DM, Brussels (2020); Landscapes of the South,
Mendes Wood DM, New York (2020); Veredas, Mendes Wood DM, SÃ£o Paulo (2019); Our dog- eyes, Mendes Wood DM, SÃ£o Paulo (2018); Miniature, Embassy of Brazil, Rome (2018).Link: Marina Perez SimÃ£o at
Mendes Wood DMThe post Marina Perez SimÃ£o at Mendes Wood DM first appeared on Contemporary Art Daily.Artist:Â Oscar MurilloVenue:Â David Zwirner, ParisExhibition Title:Â NewsDate: October 21 â€“
December 19, 2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of David Zwirner, ParisPress Release:David Zwirner is pleased to present
â€‹Newsâ€‹, an exhibition of new paintings by Oscar Murillo, on view at the galleryâ€™s Paris location. Made while he was under quarantine in Colombia in the spring and summer of 2020, these works respond to the
fraught social and political landscape within which they were created, while further developing ongoing subjects of concern for the artist. The heightened formal and visual intensity of these paintings represents a point of
departure in Murilloâ€™s art that speaks to the anxieties and conditions of the present moment with newfound urgency.In March 2020 when COVID-19 was declared a global pandemic by the World Health Organisation,
Murillo was in BogotÃ¡, Colombia, preparing for a solo museum exhibition. As countries worldwide began closing their borders, Murillo returned to his hometown of La Paila, in the countryâ€™s southwest Valle del Cauca,
just days before strict mandatory isolation measures banned travel between cities. Over the following months, Murillo worked to produce a new body of paintings that allude to growing political unrest, both in the local
context of Colombia and throughout the world.The resultant paintings are among the largest and most elaborate in the artistâ€™s ongoing â€‹manifestation series, works from which were most recently on view in the
exhibition â€‹Oscar Murillo: Social Altitudeâ€‹ at the Aspen Art Museum (2019â€“2020). Characterised by dense and almost aggressive bursts of colour, including broad swaths of vivid cerulean blue and fiery red, the
large-scale paintings are created in a manner which the artist has described as a physical release or discharge of energy from the body.â€‹ â€‹The works encapsulate Murilloâ€™s engagement with process, containing
within them a history of his studio practice. â€‹Murillo sews together fragments of earlier canvases, as well as other materials such as velvet and linen, and paints onto the amalgamated surface, creating a collage effect
that highlights the contrasting energies of each painted planeâ€‹.Murillo moreover incorporates â€‹segments of deep red and indigo derived from the â€‹deeply saturated â€˜ink-padâ€™ canvases the artist developed in
2011 for his câ€‹atalystâ€‹ series, which involved using a stick or broom handle to transfer marks from the pigmented surface to another canvas in an explosively energetic, full-body mark-making process. â€‹Playing with
the notion of signification and the creation of meaning, the â€‹manifestationâ€‹ series features repeated letters or words which Murillo paints and then eradicates, leaving a barely visible trace. The words â€˜powerâ€™,
â€˜lawâ€™, and â€˜newsâ€™ appear partially obliterated in several of Murilloâ€™s new paintings, suggesting a resistance to systems of authority, as well as layers of concealed, illegible information or perhaps a
presence in the back of oneâ€™s mind that is impossible to ignore.For Murillo, the idea of physical presence and gesture in painting is connected to the act of using oneâ€™s body to demonstrate dissent in the face of
power. In fact, the term â€‹manifestationâ€‹ is commonly used in several languages to describe a political protest. The presentation of this series has often exceeded the traditional limitations of the gallery wall, such as in
â€‹Oscar Murillo: Horizontal Darkness in Search of Solidarity â€‹(2019â€“2020) at the Kunstverein in Hamburg, where the works formed part of an agora-like seating arena. This immersive installation was the venue for a
series of talks, discussions, performances, and working sessions centred around working forms of transnational support, an environment for manifesting solidarity that reimagined the paintings as catalysts for political
practices. Continuing the artistâ€™s investigation of painting as a medium for debate and discourse, the new paintings challenge the manipulations and obfuscations of meaning that proliferate in our era of accelerated
communication. Through the transformation and obliteration of language, Murillo demonstrates the possibilities for new meanings and narratives to emerge.Born in Colombia and based in various locations, â€‹Oscar
Murillo â€‹(b. 1986) is known for an inventive and itinerant practice that encompasses paintings, works on paper, sculptures, installations, actions, live events, collaborative projects, and videos. Taken as a whole, his body
of work demonstrates a sustained emphasis on the notion of cultural exchange and the multiple ways in which ideas, languages, and even everyday items are displaced, circulated, and increasingly intermingled.
Murilloâ€™s work conveys a nuanced understanding of the specific conditions of globalisation and its attendant state of flux, while maintaining the universality of human experience.Murillo earned his BFA in 2007 from the
University of Westminster, London, followed by his MFA in 2012 from the Royal College of Art, London. Murilloâ€™s works and projects have been the subject of one- and two-person exhibitions at prominent institutions
worldwide, most recently at the Aspen Art Museum (2019â€“2020); Kunstverein in Hamburg (2019â€“2020); â€‹Kettleâ€™s Yard at the University of Cambridge, England (2019); The Shed, New York (2019); â€‹chi K11
art museum, Shanghai (2019); Haus der Kunst, Munich (2017); CAPC musÃ©e dâ€™art contemporain de Bordeaux (2017); and Jeu de Paume, Paris (2017). As the winner of the Turner Prize 2019, â€‹awarded for the
first time in its history to a collective of all four nominees, â€‹Murillo presented his work at Turner Contemporary in Margate, England (2019â€“2020). Murilloâ€™s work was also featured in the 2018 Berlin Biennale,
â€‹We donâ€™t need another heroâ€‹.Murillo has been represented by David Zwirner since 2013. This is his sixth solo exhibition with the gallery.Link: Oscar Murillo at David ZwirnerThe post Oscar Murillo at David
Zwirner first appeared on Contemporary Art Daily.Artist:Â Genieve FiggisVenue:Â Almine Rech, LondonExhibition Title:Â Imaginary FriendsDate: November 19 â€“ December 19, 2020Click here to view slideshowFull
gallery of images, press release and link available after the jump.Images:Images courtesy of the artist and Almine Rech, London.Â Photos by Melissa Castro Duarte.Press Release:Almine Rech is pleased to announce
Imaginary Friends, Genieve Figgisâ€™ fifth solo exhibition with the gallery since 2015 and second presentation in London, featuring a selection of never-before-seen paintings.Humans are resolutely social animals. Yet it
takes an unprecedented global- pandemicâ€”with its attendant dictates to keep our distance from othersâ€”for us to acknowledge our primordial need for group belonging. Whether school classes, social clubs,
workerâ€™s unions, circles of friends, crowds at the bar, or the momentary
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