
A mural in Harlem, New York by Sergio Alexis Perez (via Shaun Dawson/Flickr)In a virtual roundtable this earlier week, New York lawmakers heard bleak reports and urgent pleas for funding from leaders of arts
organizations across the state. The online meeting, held by the NY Senate Standing Committee on Cultural Affairs, Tourism, Parks and Recreation on Wednesday, October 21, discussed the devastating effects of the
COVID-19 pandemic on the arts with testimonies by more than a dozen expertsÂ from the cultural sector.The previous federal aid package proved to be insufficient for the arts, said Senator JosÃ© M. Serrano, chair of the
committee, in an opening statement. The federal CARES act only signaled out $75 million of $2 trillion in total aid to cultural institutions via the NEA, of which New York state received only $7 million.The senators sought
suggestions for legislative initiatives but clarified that their ability to offer financial relief is limited. Senator Liz Kruger, Chair of the Senate Finance Committee, put it the starkest terms: It&#8217;s not realistic that the state
is going to have money to pour into the art sector any time soon.Elie Dvorkin, Editorial and Policy Director of the think-tank Center for an Urban Future, presented findings from the center&#8217;s research on the
economic impact of the pandemic on artists and art organizations in New York.According to Dvorkin, employment in the New York art sector was at an all-time high before the pandemic hit. The state was home to just
under 63,000 jobs in the performing arts and spectator sports last year â€” up 22 percent over the past decade, he said. More than 20,000 New Yorkers were employed in museums, a 20 percent jump since 2009.A
screenshot of the virtual roundtable held by the New York Senate Standing Committee on Cultural Affairs, Tourism, Parks and RecreationThat all changed when closures of art institutions began in March. New York State
has lost nearly 32,000 jobs in the performing arts compared to the same time last year, a 50 percent decline, Dvorkin said. The state has also lost more than 4,400 jobs in museums â€” down nearly 22 percent from last
year.Dvorkin reported a disproportionate impact on small and mid-sized arts organizations, saying that such entities project losses up to 50% or more of their annual operating budgets.Although larger cultural institutions
are also facing stunning losses, many smaller cultural groups â€” including many immigrant-run and -serving organizations â€” don&#8217;t have the benefit of endowments or large donor bases to help cushion the blow,
Dvorkin said.Working artists, Dvorkin added, have lost more than half of their income and now face the likelihood of a year or more of canceled projects and likely unemployment.Dvorkin urged state leaders to pass a
Works Progress Administrationâ€“style program legislation that would hire out-of-work artists; allow performance venues to open with restrictions; and provide technical and financial support for safe indoor activities,
among other recommendations. It&#8217;s possible to do something fairly small and targeted in the absence of federal funding, he said.Erika Sanger, Executive Director of the Museums Association of New York, a body
that represents 1,400 museums across the state, called for allowing admission beyond the capacity limit of 25%Â when possible.Museums were already one of the cleanest indoor public building environment, Sanger
said, adding that safety and cleanliness were dramatically improved with the pandemic.According to Sanger, New York museums suffered 10% of the national impact on museums. At the height of the pandemic, New
York&#8217;s museums were losing $3.5 million a day, she said. We&#8217;re are looking at an unbelievable impact that we cannot make up for.Sanger also provided a breakdown of the amount of Paycheck Protection
Program (PPP) that museums across the state have received, saying that while 81,00 PPP loans were distributed to businesses in New York, only 142 went to museums, and 76 were under $150,000.PPP loans protected
7,062 jobs across the state (of which 5,338 were in NYC), and yet, museums across the state have cut about 4,000 jobs in total.We&#8217;ve lost the most diverse and technologically advance workforce, Sanger said.
It&#8217;s a loss that will be felt for years and years to come.El Museo del Barrio in Harlem, New York (via Wikimedia Commons)Anna Chireno, Director of Community Affairs at El Museo del Barrio in Harlem, reported
that the museum expects to lose $1.6 million, approximately 30% of its annual budget.Despite its precarious finances, the small museum, which does not have an endowment, has not furloughed or laid off any of its
workers. The federal loan, increased support from trustees, and emergency funds from the Latinx community have helped the museum to stay afloat, but Chireno said that a long term panorama is bleak and
uncertain.East Harlem and Harlem had some of the highest COVID rates in Manhattan, Chireno said, adding that the virus has brought historic inequities in high relief.When you fund the arts, you really fund the
community, she continued, urging the state to reach into its pocket.The Caribbean Cultural Center African Diaspora Institute (CCCADI) in Harlem, which closed on March 13, remainsÂ shuttered due to dried-up funds.
Melody Capoti, Executive Director of CCCADI, delivered aÂ searingÂ testimony.Capoti called for an equitable and just distribution of cultural funds, calling the current situation taxation without
representation.We&#8217;ve seen our culture robbed from us, only to find it on display somewhere in a 5th Avenue museum, she said.Capoti urged the lawmakers to establish a special fund for organizations of color and
called on the large cultural institutions of NYC to each contribute $1 million of their budgets to such a program. Our community needs you to put your money where your words are, Capoti told the senators.We are not
looking forward to things going back to normal, as normal was never good for communities of color, Capoti said. Many of the organizations of color will not survive this lockdown. Many have already seen their demise. 
Jackson Pollock, Red Composition, 1946Faced with vocal criticism and new legal challenges, the Everson Museum of Art in downtown Syracuse, New York, is defending its decision to deaccession a prized painting by
Jackson Pollock to fund the diversification of its collection.Pollockâ€™s â€œRed Compositionâ€• (1946), one of the earliest examples of the artist&#8217;s distinctive drip technique, had been in the Everson
Museum&#8217;s collection since 1991 when it was donated by the late Dorothy and Marshall Reisman. This September, the museum announced plans to auction the piece at Christieâ€™s Evening Sale of 20th and 21st
Century Art in New York to finance the acquisition of work by artists of color and women artists. Funds from the sale of the painting, which was estimated to realize between $12 million and $18 million, would also go
toward maintaining objects already in the museumâ€™s collection.The Eversonâ€™s decision to sell the painting drew cheers from some and ire from others. Following the museum&#8217;s announcement, op-eds
written by Christopher Knight for the Los Angeles Times and Terry Teachout for the Wall Street Journal were highly critical of the sale. Knight wrote that when the museum announced the sale, it was obvious that museum
officials were worried â€” and maybe more than a little embarrassed â€” by the inexcusable move they were about to make.On October 6, Red Composition sold at the lower end of its estimate, $13 million, to an
anonymous bidder. However, there was a hiccup with theÂ highly anticipated sale. A note on the Christieâ€™s website states: This lot is the subject of a petition filed with the Commissioner of the New York State
Department of Education challenging that Departmentâ€™s approval of the workâ€™s deaccession under New York regulations. While the museum chose to move forward with the auction in spite of this, finalization of
the sale will not occur until the challenge is resolved, Christie&#8217;s said.When asked for additional information about the petition, a Christieâ€™s representative told Hyperallergic: â€œThe petitioner has abandoned
his claims against the Dept of Education as they relate to both the Brooklyn Museum and the Everson Museum of Art.â€•The petition, which is dated September 30 and was filed by Pierre Ciric, alleges that the New York
State Department of Education violated the New York public trust doctrine when it approved deaccessions by three state museums. The document refers to the Everson Museum, which sold the Pollock to fund the
diversification of its collection; the Brooklyn Museum, which jettisoned 12 works at Christieâ€™s this month to finance the care of other collection works; and the Georgi Museum in Salem, which auctioned off several
pieces of furniture to pay for the maintenance of the museum&#8217;s facilities and collection. Removing these prized artworks from the public domain, the petitioner argued, would cause immediate and irreparable injury,
loss or damages to the New York public. The petitioner claimed that none of the cases met the 10 criteria for deaccession in New York and underscored that during the strains of the 2008 financial crisis the state
implemented rules that blocked museums from using their collections as collateral. Because the Commissioner may be required to rule on an appeal or appeals arising from this issue under section 310 of the NYS
Education Law, we cannot comment, department officials told Hyperallergic.The topic of museum deaccessioning has been hotly contested in museums across the US, in the wake of the Association of American Museum
Directors&#8217; loosening of restrictions regarding the sale of works during the pandemic. Just last week, the Brooklyn Museum announced its intent to sell 10 additional deaccessioned works, including pieces by
Matisse and Monet, at Sothebyâ€™s later this month.On October 15, nine days after the Jackson Pollock painting was auctioned, the Everson Museum Board of Trustees President Jessica Arb Danial spoke in support of
the sale in an article published by the Art Newspaper.While fine arts experts and critics may try to shame the Everson and other like-minded museums for the decision to deaccession for the purpose of creating an
endowment to diversify the collection, these voices are echoing decades of status quo art history textbook and gallery etiquette, rather than the realities we are living today, Danial said. We are slowly building a collection
relevant to our community, with art that is representative, inspirational, and more current than ever beforeâ€“an accomplishment, to me, that is greater than any single piece in the collection.  Ed Ruscha, from Sunset Blvd
(1966) (Streets of Los Angeles Archive, the Getty Research Institute, 2012.M.1. Â© Ed Ruscha)Since the mid-1960s, Los Angeles has been Ed Ruscha&#8217;sÂ constant muse. He&#8217;s painted its cool, modern
gas stations and the iconic Hollywood sign many times, but nothing shows dedication like the half-million photographs he&#8217;s taken of this city&#8217;s streets. In particular, he&#8217;s focused on the 21-mile
stretch of Sunset Boulevard, the lively and highly trafficked road that takes you from the Pacific Coast Highway to Downtown Los Angeles. Selections of these photographs have been published in books and exhibited in
shows, but never have we been able to witness the true vastness of his archive, until now.In October, the Getty Research Institute (GRI) launchedÂ 12 Sunsets: Exploring Ed Ruschaâ€™s Archive, a website that allows
you to hop in your car of choice (a punch buggy, pickup truck, or old-school van) and travel along the boulevard between 1965 and 2007, through the eyes of Ruscha. The website, designed by Stamen Design and Getty
Digital, allows you to sift through the 65,000 photographs (most of them never seen before) by plugging in a year or address. The GRI has been working on this delightful project since 2012, when it acquired
Ruscha&#8217;s archive of photographs.Screenshot of 12 Sunsets: Exploring Ed Ruscha&#8217;s Archive (Â© J. Paul Getty Trust. | Privacy Policy | Terms of Use | Trademarks | all images Â© Ed Ruscha. Used with
permission.)Screenshot of 12 Sunsets: Exploring Ed Ruscha&#8217;s Archive (Â© J. Paul Getty Trust. | Privacy Policy | Terms of Use | Trademarks | all images Â© Ed Ruscha. Used with permission.)You&#8217;ll notice
that the photographs are taken in-motion, from the perspective of a cruising driver. That&#8217;s because Ruscha mounted a motorized camera to the back of his pickup truck, snapping pictures of both sides of the
boulevard. I imagine him driving along, blasting the radio (I not only like the radio but I like the word &#8216;radio, I once heard him say at a New York Public Library event. Itâ€™s like 360-degree happiness).Whi
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