
Artists: Koo Jeong A, Dave Hullfish Bailey, Gerry Bibby, Bianco Bondi, Monica Bonvicini, Gerard Byrne, Heo Chanmi, CO/EX, SandÃº DariÃ©, Sara Deraedt, Stephan Dillemuth, Stan Douglas, Mandy El-Sayegh, Kim
Gordon, Daiga Grantina, Aziz Hazara, Kim Heecheon, Camille Henrot, Lim Ho, Karl Holmqvist, Bae Jimin, Barbara Kasten, Song Kicheol, Jill Magid, Louise HervÃ© &amp; ChloÃ© Maillet, Angelica Mesiti, Jang
Minseung, LÃ¡szlÃ³ Moholy-Nagy, Han Mook, Jean Katambayi Mukendi, Lasse Krog MÃ¸ller, Emeka Ogboh, Vandy Rattana, Robert Zhao Renhui, Francesc Ruiz, Park Sangho, Lee Seulgi, Amalie Smith, Josef Strau, Zai
Tang, Jos de Gruyter &amp; Harald Thys, BarthÃ©lÃ©my Toguo, Liu Wa, Marnie Weber, Nho Wonhee, Marnie Weber, Lee Yona, Charles Lim Yi Yong, Kwon Yongju, Carey Young, Erkan Ã–zgen, Bae Suah, ODÃ†RI,
Bak Solmay, Kim Hyesoon, SAY SUE ME, Kim Ildu, Kim Keum Hee, Kim Soom, Kim Un-su, J-TONG and JINJAH, Pyun Hye-young, SÃ¸ren KjÃ¦rgaard, Mark von Schlegell, Amalie Smith, Astrid Sonne, é£Ÿå“•ã•¾ã•¤ã‚Š
a.k.a FOODMAN, Choi Taehyun, Elias Bender RÃ¸nnenfelt, Mercedes Azpilicueta, Huang Po-Chih, Jung Yoonsuk, Araya Rasdjarmrearnsook, Suh Yongsun, Thu-Van TranVenue: Museum of Contemporary Art Busan,
Yeongdo Harbor, BusanExhibition Title: Words at an Exhibition â€” an exhibition in ten chapters and five poemsDate: September 5 â€“ November 8, 2020Curated By:Â Jacob FabriciusClick here to view slideshowFull
gallery of images, press release and link available after the jump.Images:Images courtesy of Busan Biennale 2020, Press Release:BUSAN, SOUTH KOREA â€“ The 2020 edition of the Busan Biennale is pleased to
announce its artistic theme, organized by Artistic Director Jacob Fabricius, of the exhibition opening this September. Words at an Exhibition â€” an exhibition in ten chapters and five poemsÂ examines the city of Busan to
expand the various spectrums of a metropolis through artistic expressions. For the 2020 exhibition, ten fiction writers and one poet were invited to write on the characteristics of the city of Busan as a conceptual basis for
selecting the artists, each responding through new commissions and existing works within the context of the exhibition. The authorsâ€”which represent different generations, genres, and writing stylesâ€”have each created
and written fictional layers around and about the city, some with direct reference to Busan, others through indirect and ephemeral urban tales involving the locale. Mixing past, present, and future, the artists and writers
involved inÂ Words at an Exhibition â€” an exhibition in ten chapters and five poemsÂ use Busan as a backdrop in ways that create a narrative that simultaneously combines reality, history, and imagination through
experiences of contemporary fiction, a focus on soundscapes and film works, as well as paintings, photographs, sculptures, and site-specific installations.â€œI am fascinated by the complexity of Busan, its history, and
rapid urban development,â€• saidÂ Jacob Fabricius, Artistic Director, Busan Biennale 2020. â€œIt is such a captivating challenge to imagine this exhibition through the prism of contemporary art, and merge it with the
realms of literature, sound, and the visual. We have been challenged by the harsh Covid19 pandemic, but many artists have found new ways of researching and examining the cityâ€•The title of the exhibition is derived
from the Russian composer Modest Mussorgskyâ€™s (1839â€“1881)Â Pictures at an ExhibitionÂ (1874). This suite of ten piano compositions is a sonic depiction of ten works by the artist Viktor Hartmann, a friend of
Mussorgsky, who passed away in 1873. At its core,Â Pictures at an ExhibitionÂ is an homage and a remembrance for Viktor Hartmann. Borrowing this approach of translationâ€”from one artistic expression into another
mediumâ€”Busan Biennale 2020 will transform the exhibition into an act of homage that extends across writing, sonic artworks, and contemporary commissions.Busan Biennale 2020 will be held across three venues that
span the old town, Yeongdo Harbor, and Eulsukdo in an attempt to summon the diversity of the city and its history. The selected exhibition spaces encompass exact locations mentioned in the fictional texts and poems. To
come as close to some of the places mentioned in the short storiesâ€”which include sites such as 40 stairs, the American Cultural Center (currently Busan Modern History Museum), Gukje Market, and Jagalchi Market,
among othersâ€”spaces located in the central area of â€‹â€‹Jung-gu have been selected as exhibition sites. The Yeongdo bridge, shipyards, Kangkangee Villages, and Bongrae Cathedral are likewise mentioned in the
storiesâ€”to represent these, a warehouse space in the harbor has also been selected as an exhibition venue. The final site, which will act as the main venue for this edition of the Busan Biennale 2020, is the Museum of
Contemporary Art, Busan (MOCA), located on Eulsukdo, and represents the western part of Busan.The audience will be able to tour significant areas and symbols of the modern Korean history by walking from
â€‹â€‹Jung-gu and old town to the bridge connecting Jungang-dong and Yeongdo. The areas represent both the history and the vast growth and development of Busan and South Korea. In Yeongdo, an industrial port
area, visitors can discover migration and transport based on economic revival. In Eulsukdo, located in the estuary of the Nakdong River where rivers flow into the sea, audiences will discover the possibility of mixed
cultures. Above all, the attempt to connect the two islands through urban historical aspects and cultural valuesâ€”between Yeongdo and Eulsukdoâ€” will be conducted for the first time for this 2020 edition in the history of
the Busan Biennale.The 2020 Busan Biennale Artistic Director, Jacob Fabricius, is currently the Artistic Director at Kunsthal Aarhus, Denmark. Fabricius previously served as Director at MalmÃ¶ Konsthall, Sweden
(2008â€“2012), and as Director at Kunsthal Charlottenborg in Copenhagen, Denmark (2013â€“2014). Fabricius has curated numerous international exhibitions including solo exhibitions by Kerry James Marshall, Rivane
Neuenschwander, Cecile B. Evans, Beom Kim, Keren Cytter, Superflex among others. He has also produced a number of international exhibitions and projects in public spaces. Fabricius is the founder of the publishing
company Pork Salad Press and the newspaper project Old News.The Busan Biennale is an international contemporary art show that integrated three different art events held in the city in 1998: the Busan Youth Biennale,
the first biennale of Korea that was voluntarily organized by local artists in 1981; the Sea Art Festival, an environmental art festival launched in 1987 with the sea serving as a backdrop; and the Busan International
Outdoor Sculpture Symposium that was first held in 1991. The biennale was previously called the Pusan International Contemporary Art Festival (PICAF) before it launched. The biennale has its own unique attribute in
that it was formed not out of any political logic or need but rather the pure force of local Busan artistsâ€™ will and their voluntary participation. Even to this day their interest in Busan&#8217;s culture and its experimental
nature has been the key foundation for shaping the biennaleâ€™s identity. This biennale is the only one like it in the world that was established through an integration of three types of art events such as a Contemporary
Art Exhibition, Sculpture Symposium, and Sea Art Festival. The Sculpture Symposium in particular was deemed to be a successful public art event, the results of which were installed throughout the city and dedicated to
revitalizing cultural communication with citizens. The networks formed through the event have assumed a crucial role in introducing and expanding domestic art overseas and leading the development of local culture for
globalized cultural communication. Founded 38 years ago, the biennale aims to popularize contemporary art and achieve art in everyday life by providing a platform for interchanging experimental contemporary art.Link:
Busan Biennale 2020The post Busan Biennale 2020 first appeared on Contemporary Art Daily.Artists: Feminist Health Care Research Group (Inga Zimprich/Julia Bonn), Pacita Abad, Noor Abuarafeh, AntÃ´nio AraÃºjo,
Marwa Arsanios, Mapa Teatro &#8211; Laboratorio de Artistas (Heidi Abderhalden, Rolf Abderhalden, Javier HernÃ¡ndez, JosÃ© Ignacio RincÃ³n, Ximena Vargas), Shuvinai Ashoona, Aline Baiana, Delaine Le Bas,
Pedro Moraleida Bernardes, Guilherme Bonfanti, Virginia Borges, Gil DuOdÃ©, and Virginia de Medeiros, Deanna Bowen, Castiel Vitorino Brasileiro, Daniela Bright, Rachel Brumana, Felix BrÃ¼ggemann, Cansu Ã‡akar,
Edgar Calel (in collaboration with Fernando Pereira dos Santos), FlÃ¡vio de Carvalho (in collaboration with Raymond Frajmund), Sara Sejin Chang (Sara van der Heide), Grupo Experimental de Cine (Alfredo EchÃ¡niz,
Gabriel Peluffo, Walter Tournier), Colectivo de SerigrafÃa InstantÃ¡nea (Camilo Catrillanca), Francisco Copello, LÃ©o CorrÃªa, Kiri Dalena, Cian Dayrit, Zehra DoÄŸan, Antonio Duran, Juan Ernesto DÃaz, Brenda V.
Fajardo, AndrÃ©s FernÃ¡ndez, Naomi RincÃ³n Gallardo, Galli, Till Gathmann, Mauricio Gatti, PÃ©lagie Gbaguidi, Florencia Rodriguez Giles, Eiko Grimberg, Solvognen (The Sun Chariot) Theater Group, Sheroanawe
Hakihiiwe, Sandra Gamarra Heshiki, Emma Howes and Justin Kennedy in collaboration with Balz Isler, Francisco Huichaqueo, Claude Lazar, Ã“scar Fernando Morales MartÃnez, Christine Meisner, Johanna
Meyer-GrohbrÃ¼gge, Dana Michel and Tracy Maurice, MaÅ‚gorzata Mirga-Tas, Dorine Mokha, Eliana Monteiro, Marcelo Moreschi, Museo de la Solidaridad Salvador Allende (Gracia Barrios, JosÃ© Gamarra, Teresa
GazitÃºa, Beatriz GonzÃ¡lez, Claude Lazar, Clemencia Lucena, Teresa Montiel, Taller 4 Rojo (Diego Arango, Nirma ZÃ¡rate), MarÃa Teresa Toral, Maria Helena Vieira Da Silva, artists from El pueblo tiene arte con
Allende), Museu de Imagens do Inconscienteâ€‹ (Adelina Gomes, Carlos Pertuis,â€‹â€‹ Leon Hirszman), Museu de Arte OsÃ³rio Cesar (Aurora Cursino dos Santos, Maria Aparecida Dias,â€¨ Ubirajara Ferreira Braga,
Masayo Setaâ€‹),â€‹ Carlos Motta, FCNN â€“ Feminist Collective With No Name (Dina El Kaisy Friemuth/Anita Beikpour) with Neda Sanai, Paula Baeza Pailamilla, El Palomar, AndrÃ©s Pereira Paz, Antonio PichillÃ¡,
Nuno Ramos, Renato Bolelli RebouÃ§as, Die Remise, Mirja Reuter and Florian Gass, â€‹Eryk Rocha, Aykan SafoÄŸlu, Mariela Scafati, Young-jun Tak, Elena Tejada-Herrera, Teo, The Black Mamba &#8211; Natasha
Mendonca &amp; Suman Sridhar, Erico Theobaldo, La rara troupe, Sinthujan Varatharajah, Teatro da Vertigem, Cecilia VicuÃ±a, Azucena Vieites, Bartolina Xixa, OsÃas Yanov and Sirenes Errantes, OsÃas Yanov,
Katarina ZdjelarVenue: The 11th Berlin Biennale for Contemporary ArtÂ â€“ KW Institute for Contemporary Art, daadgalerie, Storefront for Dissident Bodies, Gropius Bau, The Inverted Museum, 11th Berlin Biennale c/o
ExRotaprint, The Living Archive, BerlinExhibition Title: The Crack Begins Within, the 11th Berlin Biennale for Contemporary ArtDate: September 5 â€“ November 1, 2020Curated By: MarÃa BerrÃos, Renata Cervetto,
Lisette Lagnado and AgustÃn PÃ©rez RubioClick here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of 11th Berlin Biennale. Photos by Silke Briel and
Mathias VÃ¶lzke.Press Release:The Crack Begins Withinâ€œThe slow opening of the 11th Berlin Biennale began a year ago, and since then it has been exploring the many cracks we carry, the fissures that keep us
apart and those that bring us together. Many of the invited artists and participants in the Biennale have been exploring and practicing this, each in their own artistic terms, in their own contexts and temporalities. Making
space to share these experiences demanded that we slow down the unsustainable pace of biennials and forgo the expectation of a singular concept, a novel idea to once again fix things into place. When the coronavirus
pandemic hit the European fortress several months ago, it felt for a moment that the earth wanted to stand still. The virus exposed the cruelty of everyday life and the inequality endured by the vast majority of people
imprisoned by patriarchal capitalism. As we write, many of those whose works are present in the exhibition are in the South and continue living under lockdown, in places where professional healthcare is a luxury,
safeguarding only the privileged.â€˜The crack begins withinâ€™ are words borrowed from poet Iman Mersal. She explores the many ghosts of motherhood, tearing apart its contemporary morals. She begins with the
refusal to become the sacrificed, the â€˜egg that the newborn breaks en route to life.â€™ She rummages in the crevices of this dissent, exploring the many ways that within all the brokenness the mother and child carry,
there is pain and beauty, mourning and living. As 
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