
Philip Guston, Edge of Town (1969) (via Andrew Milligan sumo&#8217;s Flickerstream)Following intense backlash from the art world, a postponed Philip Guston retrospective organized by the National Gallery of Art in
Washington, DC will begin in 2022 instead of 2024, the New York Times reported today, October 28.The National Gallery of Art has not immediately responded to Hyperallergic&#8217;s request for comment.Last month,
the four museums sponsoring the exhibition â€” National Gallery of Art; Tate Modern in London; the Museum of Fine Arts, Houston; and the Museum of Fine Arts, Boston â€” announced that they would postpone the
exhibition to 2024, citing the need to better contextualize Ku Klux Klan imagery in Guston&#8217;s work against the backdrop of historic racial justice protests across the country. The museums also acknowledged the
need to include additional perspectives and voices in shaping the exhibition, which was organized by a predominantly-white team of curators.We are postponing the exhibition until a time at which we think that the
powerful message of social and racial justice that is at the center of Philip Guston&#8217;s work can be more clearly interpreted, a statement by the four museums said in September.It felt like a tough time in America to
do this exhibition, particularly at this moment, said National Gallery Director Kaywin Feldman in an interview with Hyperallergic earlier this month. In today&#8217;s America, because Guston appropriated images of Black
trauma, the show needs to be about more than Guston.The decision was met with fierce condemnation by many art world figures. Over 2,600 artists, curators, and criticsÂ signed an open letter, published by the Brooklyn
Rail on September 30, calling on the four museums to reverse their decision. The letter accused the institutions of fear[ing] controversy and lack[ing] faith in the intelligence of their audience.A spokesperson for the
National Gallery told the Times that the decisionÂ to advance the exhibition to 2022 was not in response to the backlash, adding that 2024 was initially chosen as a realistic post-pandemic time frame.  A protest organized
by PAIN Sackler in the V&amp;A&#8217;s Sackler Courtyard, demanding the institution remove the family&#8217;s name (image by Naomi Polonsky for Hyperallergic)Last week, Purdue Pharma pleaded guilty to federal
criminal charges and reached an $8.3 billion settlement with the Department of Justice for its role in the opioid epidemic. The news has pushedÂ some institutions that have received funding from the Sackler family, like
New York University (NYU) and the Metropolitan Museum of Art, to reconsider the presence of the donors&#8217; surname on their walls, wings, and schools.But a more recent development in the Purdue case could put
added pressure on cultural entities to wipe the family&#8217;s surname definitively. Last night, the House Committee on Oversight and Reform released documents establishing a direct link between members of the
Sackler family and Purdue&#8217;s over-marketing of its highly addictive prescription drug, OxyContin. Obtained by the committee as part of its investigation into Purdue Pharma, the trove shows that members of the
family recklessly pushed Purdue executives to flood the market with OxyContin to maximize their personal wealth, according to an official statement.The newly released documents may present a challenge for some
defenders of the Sackler name, who argue that the family has been unfairly associated with, and tainted by, the Purdue company&#8217;s actions.For P.A.I.N., the activist group led by artist Nan Goldin, this proves once
and for all that there is no distinction between the Sackler family and their corporate skin, Purdue Pharma.Interoffice documents paint a dark picture of profit for the family at the expense of human life, P.A.I.N. told
Hyperallergic. According to their emails, the Sacklers were the driving force behind incentives boosting the sales of higher and higher doses of their powerful narcotic, Oxycontin.SinceÂ 2018, the group has organized
multiple protests and campaigns to raise awareness of what it views as the artwashing of the opioid epidemic via the Sacklers&#8217; philanthropic activity. Though the Sackler family has withdrawn more than $10 billion
from Purdue since 2008, last weekâ€™s settlement did not include any criminal charges against individual family members.â€œWe are disappointed that DOJ forfeited yet another opportunity to hold members of the
Sackler family fully accountable for their role in fueling the devastating opioid epidemic, said Rep. Carolyn B. Maloney, the Chairwoman of the Oversight and Reform Committee, and committee member Rep. Mark
DeSaulnier.Still, news of the company&#8217;s guilty plea seems to have had an effect on some institutions with Sackler-endowed programs and spaces. NYU&#8217;s Langone Medical Center, for instance, announced
that it wouldÂ drop the Sackler name from its Graduate Biomedical Institute.A few days ago, the President of Harvard University, where an art museum is named after Arthur M. Sackler, created a Committee to Articulate
Principles on Renaming to help address questions of renaming campus spaces, programs, and professorships.However, a representative for Harvard said that the school does not intend to drop the Sackler name.Dr.
Sackler died in 1987, before OxyContin was developed and marketed. Given these circumstances and legal and contractual considerations, Harvard does not have plans to remove Dr. Sackler&#8217;s name from the
museum, he told Hyperallergic. The Arthur M. Sackler Foundation does not fund the Arthur M. Sackler Museum at Harvard.Meanwhile, the Metropolitan Museum of Art, which stopped accepting Sackler gifts last year but
has long held it would not rename its Sackler Wing, is now rekindling the conversation. The wing opened in 1978 with funds provided by brothers Arthur, Raymond, and Mortimer Sackler. In light of the most serious issues
involved in the recent guilty plea of Purdue Pharma, and the ongoing public health devastation of the opioid epidemic, over the next weeks we will be considering how to handle the presentation of theÂ SacklerÂ name
within the Museum, a Met spokesperson told Hyperallergic.On its end, P.A.I.N. has committed to continuing to advocate for the widespread removal of the controversial surname. The group frequently cites a line from the
American Alliance of Museums&#8217;s Code of Ethics: Museums and those responsible for them must do more than avoid legal liability, they must take affirmative steps to maintain their integrity so as to warrant public
confidence. They must act not only legally but also ethically.For all museums and universities with a Sackler wing, the pressure is on, urged P.A.I.N. in a statement to Hyperallergic. Remain true to your ethical mandate
and your responsibility to the public and take down their names NOW!  Brice Marden, 3 (1987-1988), oil on linen, 84 3/16 x 60 1/16 inches (Â© The Baltimore Museum of Art/Brice Marden)This afternoon, the Baltimore
Museum of Art (BMA) announced that it will suspend the sale of three paintings in its collection. The decision comes only hours before the Sotheby&#8217;s contemporary art auction this evening in which two of the
works, Brice Mardenâ€™s â€œ3â€• (1987-1988) and Clyfford Stillâ€™s â€œ1957-Gâ€• (1957), were slated to go under the hammer. A private sale of the third work, Andy Warholâ€™s â€œThe Last Supperâ€• (1986),
was to be brokered by the auction house; it has also been halted.The decision was made after having heard and listened to the proponents and the detractors of the BMAâ€™s ambitious Endowment for the Future and
after a private conversation between the BMAâ€™s leadership and the Association of Art Museum Directors, said a statement from the museum&#8217;s leadership and board of trustees.Â The museum has faced a
flood of backlash against the deaccessioning plan in the last three weeks, including the resignation of two honorary board members, threats from two philanthropists to withdraw pledges, and a spate of critical op-eds and
open letters.The latest missive came earlier today, when a group of former presidents of the American Alliance of Museum Directors (AAMD) sent a letter to BMA board chair Clair Zamoiski Segal urging that the museum
reconsider the sale. Among its 12 signatories as of noon today were Maxwell L. Anderson, former director of the Whitney Museum; Madeleine Grynsztejn, director of the Museum of Contemporary Art Chicago; and Arnold
Lehman, director emeritus of the Brooklyn Museum.Laurence Eisenstein, a former trustee who drafted anÂ open letter against the deaccession that has garnered over 200 signatures, told Hyperallergic:We feel this
decision affirms the essential roles that artworks, publicly-accessible collections, and museums play in providing knowledge of the past, offering opportunities for reflection and learning in the present, and laying the
groundwork for positive transformation in the future.We look forward to working with the BMAâ€™s trustees and staff to rebuild community relationships and strengthen diversity, equity, and inclusion initiatives that will
ensure the BMA remains relevant and responsive to its community going forward,â€• he added.In its statement announcing the halting of the sale this afternoon, the museum said that it had previously discussed the
deaccession with AAMD, and had secured the organization&#8217;s support.The BMA was in touch with the AAMD leadership early this fall in advance of announcing its plans for the Endowment for the Future. In private
and public statements, the AAMD affirmed that the BMAâ€™s plans were in alignment and accordance with the resolutions it passed in April 2020, the statement reads. However, subsequent discussions and
communications have made clear that we must pause our plans to have further, necessary conversations.The combined public and private sales of the paintings were expected to bring in $65 million to fund staff salaries,
equity programs, and new acquisitions of underrepresented artists as part of the BMA&#8217;s new Endowment for the Future initiative.In its statement, the museum affirmed its commitment to the plan.We believe
unequivocally that museums exist to serve their communities through experiences with art and artists. We firmly believe that museums and their collections have been built on structures that we must work, through bold
and tangible action, to reckon with, modify, and reimagine as structures that will meet the demands of the future, the statement reads. We do not abide by notions that museums exist to serve objects; we believe the
objects in our collection must reflect, engage, and inspire the many different individuals that we serve.Our vision and our goals have not changed. It will take us longer to achieve them, but we will do so through all means
at our disposal. That is our mission and we stand behind it, it concludes.  #EndSARS protest against police brutality in Lagos, Nigeria (via Wikimedia Commons)The ART X Lagos fair has indefinitely postponed its planned
opening on November 5 in solidarity with the #EndSARS protests against police brutality inÂ Nigeria.We have watched with deep sadness the heartbreaking events of the past week, beginning with the violence against
protesters in Lagos and across other parts of the country, the art fair said in a statementÂ on its social media platforms yesterday, October 27.In the past three weeks, thousands of Nigerians have protested against a
federal police unit called the Special Anti-Robbery Squad (SARS). TheÂ department, originally created with the stated purpose of protecting civilians from armed robbery, is accused of brutality and abuse of power,
including allegations of illegal arrests, executions, torture, and extortion.Last week, Amnesty International reported that the Nigerian military opened fire on thousands of peaceful protesters in Lagos on October 20, killing
12 and injuring hundreds. According to Amnesty, at least 56 people have been killed across the country since the #EndSARS protests broke out on October 8.Photographers! Are you at the frontline of the #EndSARS
protests? We want to support your important work. Send us a DM for more information. We see your commitment to amplifying and documenting this groundbreaking
movement.#7For7#EndSARS#NewNigeria#SoroSoke#PowerofArt pic.twitter.com/RECd14lY9y&mdash; ART X Lagos (@artxlagos) October 16, 2020On October 16, Art X Lagos posted a call on social media urging
photographers on the frontlines of the protests to apply for financial assistance. Selected works will be exhibited at the upcomingÂ fair.Meanwhile, a group of Nigerian ex-pats called Diasporans Against SARS has
launched a GoFundMe page to support victims of police brutality in the country. The campaign has so far raised over $102,000. The group says that the funds will be distributed to verified and vetted grassroots o
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