
This weekâ€™s featured exhibitions:Keren Cytter at Kunst Museum WinterthurJosef Strau at Kunstverein fÃ¼r die Rheinlande und WestfalenIsa Genzken at David ZwirnerYong Xiang Li at Emanuel LayrBrenda Draney at
Deborah SchamoniLin May Saeed at The ClarkCarolyn Lazard at Essex StreetKayode Ojo at Martos GalleryPaul Mpagi Sepuya at Peter KilchmannSylvie Fleury at Mehdi ChouakriTroy Chew at Parker GalleryTrenton
Doyle Hancock at James CohanSterling Ruby, Masaomi Yasunaga at Nonaka-HillHave an excellent week.The post Week in Review: October 18, 2020 first appeared on Contemporary Art Daily.Artists: Masaomi
Yasunaga, Sterling RubyVenue:Â Nonaka-Hill, Los AngelesExhibition Title:Â Sterling Ruby and Masaomi YasunagaDate: September 19 â€“ October 31, 2020Click here to view slideshowFull gallery of images, press
release and link available after the jump.Images:Images courtesy of the artists and Nonaka-Hill, Los Angeles. Photos by Robert Wedemeyer.Press Release:Nonaka-Hill is pleased to present Sterling Ruby and Masaomi
Yasunaga, bringing together two of the most innovative makers in ceramics today. The exhibition finds parallels between two studio practices developed an ocean apart; Ruby in Los Angeles, California, United States and
Yasunaga in Iga, Mie Prefecture, Japan. Every object in these rooms is composed of earthen matter, shaped into familiar forms; basins, baskets, mortars, plates, vessels, bowls, cups and clubs, small animals, birds,
shells, flowers and hearts. Also, the legs of a ballet dancer. They appear misshapen, eroded, melted, sometimes fused and usually empty. All have extraordinary surfaces. Itâ€™s been observed that these works elicit
archeological fantasies in the viewer, perhaps because weâ€™ve been pre-conditioned to seek enlightenment from even the smallest ceramic shards.Both artists have engaged excavation as a muse, a metaphor and as
a vital physical component of their studio production of the works on view here. Growing up in proximity to Pennsylvaniaâ€™s Amish community, Sterling Ruby observed the potential for self-sufficiency through humility
and the discipline of putting away resources for later use. Images of Amish quilts, an example of such re-use, appeared in the artistâ€™s earliest collage and photographic works, alongside images of ancient ceramics,
which may have been entombed and disinterred. The artist conceptualized the circulation of images, materials and all by-product into an ethos for his wide-ranging production in multiple media. Citing clay as his
â€œmonument material,â€• Ruby salvages failed or broken ceramic attempts to later reveal in his Basin Theology series. These repository works lovingly nestle elements which may have ripped, cracked, shattered or
exploded elsewhere, returning them to the kiln embellished with every kind of surface finish, from pooled glazes in a spectrum of colors, to iridescent metallics and dusty metallic lusters. Ruby exhibits works from ongoing
series, including MORTARS, CLUBS and BALLET, and debuts new-wall based FLOWERS, which appear both ravaged and sentimental.Masaomi Yasunagaâ€™s engagement with excavation is fundamental to both his
studio process and to the appearance of the finished artworks. Yasunaga developed glaze and glass powder compounds from which he forms his sculptures. He buries the works in various earthen materials before
entering the kiln. The objects melt and bond with the surrounding materials, which the artist varies from work to work. Several of the works in the exhibition are encrusted with unrefined clay, which burns to a peachy
colored hue.Other works are buried in sand, achieving a smooth finish. Recently, the artist has incorporated porcelain, smooth river rocks, even bricks. The unpredictable processes yield mixed results, which the artist
accepts and works with, sometimes converting vessels into animals or birds.Yasunaga grew up in Japanâ€™s Catholic minority and connects this experience to ideas of pre-destined life and death. His intrinsic aesthetic
references his experience in this subculture, though his vessels are not ritual objects. With titles citing emptiness, melting, molting and crumbling, the artist acknowledges the entropy of organic materials, and the emotions
of accepting the inevitability of change. While the vessels may or may not be functional, the artist does hold the hope that they can be filled with life.&nbsp;Sterling Ruby(b. 1972) lives and works in Los Angeles, CA.
Recent solo exhibitions include: Sterling Ruby, Institute of Contemporary Art, Boston, MA, 2020 (travelled from the Institute of Contemporary Art, Miami, FL, 2019-2020); Sterling Ruby: Sculpture, Nasher Sculpture Center,
Dallas, TX, 2019; Sterling Ruby: Ceramics, Des Moines Art Center, Des Moines, IA, (travelled to Museum of Arts and Design (MAD), New York, NY), 2018; Sterling Ruby, Winterpalais, Belvedere Museum, Vienna,
Austria, 2016.Masaomi Yasunaga(b. 1982) lives and works in Iga-shi, Mie Prefecture, Japan. Recent solo exhibitions include: SODA, ocoge, Okayama, 2020; To things that exist, to things that don&#8217;t exist, gallery
YDS, Kyoto, 2020; Empty Parade, wad Cafe, Osaka, 2020; Yasunaga Masaomi: Contemporary Artifacts, Utsuwa Note, Saitama, 2020; Empty Landscape, Libby Leshgold Gallery, Emily Carr University, Vancouver, 2020;
Empty Things, complete Works, Geneva, 2019; Masaomi Yasunaga: A Shadow of the Eternity, Utsuwakan, Kyoto, 2019; Masaomi Yasunaga, Nonaka-Hill, Los Angeles, 2019; Memory of Orient, Gallery Utsuwa Note,
Kawagoe, Saitama, 2018; Masaomi Yasunaga Exhibition, Garb Domingo, Okinawa, 2017; arid landscapes, pragmata, Tokyo, 2017; Ceramics of Masaomi Yasunaga, Utsuwa Kyoto Yamahon, Kyoto, 2017; Masaomi
Yasunaga Exhibition, Gallery uchiumi, Tokyo, 2017.&nbsp;About UsRodney and Takayoshi Nonaka-Hill opened Nonaka-Hill in May, 2018 with the idea to maintain Japan as a consistent idea through each of its
exhibitions.Over these two years, the gallery has mounted twenty-four exhibitions featuring the work of Japanese artists of several generations and across diverse media including painting, sculpture, ceramics,
installations, photography, film/video, music, dance, architecture, graphic design and ikebana.Sterling Ruby and Masaomi Yasunaga is the first curatorial exhibition at Nonaka-Hill with a non-Japanese artist.Rodney
Nonaka-Hill and Sterling Ruby met in 2005. Hill was co-owner of Marc Foxx Gallery in Los Angeles and Ruby was finishing his MFA at ArtCenter College of Design in Pasadena. Marc Foxx Gallery hosted Sterling
Ruby&#8217;s first Los Angeles solo exhibitions in 2005 and 2006. The current exhibition Sterling Ruby and Masaomi Yasunaga is a collaboration between longtime friends.â€‹Link: Sterling Ruby, Masaomi Yasunaga at
Nonaka-HillThe post Sterling Ruby, Masaomi Yasunaga at Nonaka-Hill first appeared on Contemporary Art Daily.Artist:Â Trenton Doyle HancockVenue:Â James Cohan, Grand Street and Walker Street, New
YorkExhibition Title:Â Something AmericanDate: September 17 â€“ October 17, 2020Note:Â The press releases from both locations are available here and here.Click here to view slideshowFull gallery of images and link
available after the jump.Images:Images courtesy of James Cohan, New YorkLink: Trenton Doyle Hancock at James CohanThe post Trenton Doyle Hancock at James Cohan first appeared on Contemporary Art
Daily.Artist:Â Troy ChewVenue:Â Parker Gallery, Los AngelesExhibition Title:Â Fuck the King&#8217;s Horses and All the King&#8217;s MenDate: September 13 â€“ October 31, 2020Click here to view slideshowFull
gallery of images, press release and link available after the jump.Images:Images courtesy of Parker Gallery, Los AngelesPress Release:Parker Gallery is proud to present its first solo exhibition of new paintings by Los
Angeles-based artist Troy Chew.The exhibition includes a suite of three works from the artistâ€™s new Three Crowns series, which represent exuberantly embellished gold tooth crowns, studded with diamonds and
primary-colored gemstones. Three Crowns (8) is a multigenerational family portrait, featuring the artist, his father and grandfather proudly showing off their gold fronts, framed within the outline of a tooth. Three Crowns (7)
and Three Crowns (9) include portraits of celebrated Hip-hop stars flashing elaborate grills and prehistoric jawbones revealing primitive dental hardware, a reference to the ancient practice adorning teeth with jewels in
affluent communities. This juxtaposition provides a surprising social history of cosmetic dentistry.The exhibition borrows its title (a riposte to the Humpty Dumpty nursery rhyme) from a self-portrait depicting the artist
walking alone on the street at night, paintbrush and blunt in hand. The composition is illuminated in the background by the blinding high beams and red and blue flash of a police car. Taking cues from the tradition of
Western History painting, the narrative is left unfinished, allowing the viewer to draw their own conclusions from an all-too-familiar scenario.The Invisible Man portrays the artist in grand full-figure style, painting en plein air
with the Golden Gate Bridge receding across the canvas behind him. White socks pulled up below the hem of cut-off jean shorts, his skin is transparent to the ground beneath his feet. His face blends in with the clouds,
leaving only the contours of his features to reveal his identity. Taken together, the works address the opposing desires to lay low and glow.Troy Chew (b. 1992 in Los Angeles, CA) lives and works in Los Angeles, CA.
Recent solo exhibitions include WWJZD, Cushion Works, San Francisco, CA (2019) and Stunt 101, Guerrero Gallery, San Francisco, CA (2019). Recent group exhibitons include California Winter, organized in
collaboration with Hannah Hoffman at Kristina Kite Gallery, Los Angeles, CA (2019), Vanguard Revisited, San Francisco Art Institute, San Francisco, CA (2019), Graduation, Good Mother Gallery, Oakland, CA (2019) and
Black Now(here), Museum of the African Diaspora, San Francisco, CA (2018).Link: Troy Chew at Parker GalleryThe post Troy Chew at Parker Gallery first appeared on Contemporary Art Daily.Artist:Â Sylvie
FleuryVenue:Â Mehdi Chouakri, BerlinExhibition Title:Â SHAMEDate: September 11 â€“ October 31, 2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images
courtesy of Mehdi Chouakri, BerlinPress Release:On the occasion of Gallery Weekend Berlin 2020 Mehdi Chouakri is showing new works by Sylvie Fleury. After exhibitions with Charlotte Posenenske and Hans-Peter
Feldmann in past years, this will be the third double presentation at both gallery spaces in Berlinâ€™s Charlottenburg district.Since the early 1990s, the Swiss artist has been able to bring together the most diverse levels
of meaning and perspectives, which cumulate in her very own cosmos of fashion, esotericism, femininity and feminism. Fleury&#8217;s subjective approach to multi-layered themes is supported by her curiosity and
openness to new motifs. Recently, for example, she added the bitmoji â€“ a digital avatar of herself â€“ to her canon which consists of images of luxury brands, custom cars, and accessories with a defnite female
connotation. The artist is regarded as a pioneer of feminist art and was a forerunner for subsequent tendencies dealing with gender roles and emancipation.Several works from 2019 and 2020 will be on display at
Fasanenplatz, which both continue Fleury&#8217;s artistic paths from the 1990s and show more recent developments in her art. In addition to the titling installation SHAME, which deals with digital processes and
identities, Fleury will show reinterpretations of works by male artists (Muddy Haim, 2019) â€“ one of the artist&#8217;s favorite themes.At Mommsenstrasse, the gallery space is entirely taken up by a room-flling
installation that combines Fleury&#8217;s interest in the fashion world with her penchant for American custom cars and their looks. Arms and hands hanging from the walls, shimmering through car paint, evoke
associations with Surrealism and are particularly reminiscent of scenes from Jean Cocteau&#8217;s La Belle et la BÃªte. In addition, crossed legs made of lacquered fiberglass indicate their origin in the shop window, but
also clearly refer to the wall works of the postmodern artist Robert Gober.In 2020 Sylvie Fleury was awarded the order of merit Chevalier des Arts et Lettres. Currently a major piece by the artist is on display at Museum
Susch in Switzerland alongside works by Belgian Pop Surrealist Evelyne Axell. Fleuryâ€™s works have recently been shown in solo exhibitions at Kunstraum Dornbirn (2019), Istituto Svizzero, Rome (2019), Museum
Villa Stuck, Munich (2016), Bass Museum of Art, Miami (2015), Schinkel Pavillon, Berlin (2007), ZKM Museum fÃ¼r Neue Kunst, Karlsruhe (2001), MusÃ©e d&#8217;Art moderne et contemporain, Geneva (1996) and
many others.Link: Sylvie Fleury at Mehdi ChouakriThe post Sylvie Fleury at
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