
Luciano Garbati&#8217;s Medusa With The Head of Perseus being installed at Collect Pond Park today (courtesy of MWTH Project)Greek mythology recounts how Medusa earned her distinctive appearance: after she
was raped by Poseidon in Athena&#8217;s temple, the goddess of war punished her with a head of snakes and the curse of petrifying any man who held her gaze. In Ovidâ€™s Metamorphosis, Medusa was then hunted
and beheaded by the epic hero Perseus, who brandished her bust as a trophy on his shield. While predating modernity by thousands of years, the story of a woman who was blamed, chastised, and shamed for her
assault is unfortunately timeless.A new public sculpture in New York City seeks to reimagine the myth amid the #MeToo era by shifting the power to women. In Medusa With The Head of Perseus, a seven-foot-tall nude
bronze by artist Luciano Garbati, the serpent-coiffed protagonists stands tall and proud &#8212; holding the head of Perseus in her right hand.Luciano Garbati, Medusa With The Head of Perseus (2008), resin, 6â€™.
9â€•. x 3â€™ 3â€• x 2â€™ 10â€• (205 x 98 x 87 cm) (image courtesy of MWTH Project and the artist)The sculpture was installed today directly across from the New York County Criminal Court, where several high profile
abuse cases have been tried, including that of former film producer and convicted rapist Harvey Weinstein.Garbati, who is Argentinian-Italian and based in Buenos Aires, had actually created the statue in his studio in
2008. According to a statement, he conceived of the sculpture as speaking directly to Benvenuto Cellini&#8217;s Perseus with the Head of Medusa, a 16th-century bronze considered one of the Florentine artist&#8217;s
masterpieces. In 2018, Garbati posted a photo of the work on social media that quickly went viral.Bek Andersen, a photographer based in New York City, came across the image on the day that Brett Kavanaugh was
confirmed to the Supreme Court after being accused of sexual assault. She was inspired to contact Garbati and bring the sculpture to New York, where it was exhibited at 263 Bowery that December.Garbati and Andersen
then worked together on a proposal to NYC Parks&#8217;s Art in the Parks program, which has displayed more than 2,000 works of outdoor public art across New York City since 1967. The work was approved and cast
in bronze by Vanessa Solomon of Carbon Sculpt Studios in Red Hook and Laran Bronze Foundry in Philadelphia.Andersen also founded the art collective MWTH (Medusa With The Head, pronounced myth) with the aim
of rethinking classical narratives and their roles in present culture via sculptural works. Ten percent of sales from the editioned sculptures on the project&#8217;s website are donated to the National Womenâ€™s Law
Center.Perseus with the Head of Medusa by Benvenuto Cellini, 16th century (via Wikimedia Commons)While images of the sculpture have been widely shared on social media,Â it has hardly been met with unanimous
praise. Some have taken issue with the fact that a male artist was entrusted with the project and criticize the work as a co-optation of the #MeToo movement. Others have suggested that Medusa should be holding the
head of her rapist (Poseidon), not the man who later slays her.Many haveÂ also commented on the apparent lack of detail in Garbati&#8217;s modeling of Medusa&#8217;s genitalia as well as the absence of pubic hair,
a feature sometimes associated with male-centric fantasies. (In a more comedic vein, the sculpture has sparked a lively discussion on Twitter about whether Medusa&#8217;s pubic hair would have, uh, matched the
drapes.)Yâ€™all trying to get me to retweet that Medusa statue like it wasnâ€™t sculpted by a man without any knowledge of female anatomy. It is a sad and unsuccessful attempt at supporting #metoo â€”and just bad
classical reception.&mdash; Dr. Sarah Bond (@SarahEBond) October 12, 2020A close look at Garbati&#8217;s bust of Perseus reveals another odd detail: the beheaded hero bears an uncanny similarity to the artist
himself.Â  Indeed, a spokesperson for the project said Garbati was working alone in his studio and used his own head as a reference; Medusa&#8217;s likeness, however, was not modeled after a specific person, she
added.Garbati may have looked to Cellini, a master of the High Renaissance, for inspiration, but it&#8217;s worth noting that the contemporary artist&#8217;s Medusa differs vastly from representations of women in
Cellini&#8217;s time. Her physique, slender with well-defined muscles and breasts may be more reminiscent of present-day idealizations of the female body.This is a hairless woman, thin with euro-centric features, made
by a man, said one Twitter user. Do you know medusaâ€™s story? This is just men continuing to use her for her body.If this is supposed to be so empowering for women, why is Medusa so skinny and pube-less? This
seems more like some manâ€™s fantasy than a statement a commentary on sexual assault.â€” Laika the Space Dog (@MicaelaMendlow) October 11, 2020Medusa With The Head of Perseus will be on view from
October 13, 2020 through April 30, 2021 at Collect Pond Park, located on Centre Street in Lower Manhattan.  The New Orleans Museum of Art (NOMA) with Roy Lichtenstein&#8217;s Five Brushstrokes in 2015 (via
Wikimedia Commons)In June, a group of former staff members at the New Orleans Museum of Art (NOMA) accused the institution of enabling a â€œplantation-like cultureâ€• in an open letter that described instances of
surveillance and discrimination of Black and LGBTQ workers at the museum. Backed by hundreds of supporters, they launched the initiative #DismantleNOMA which calls on the museum to fundamentally reform its work
environment and to immediately separate itself from its current leadership.These demands are amplified in a new open letter released today, October 12, by a wide group of artists, art workers, and organizers from across
the country. The letter, signed by more than 150 supporters to date, calls on NOMA to take the first step toward restoring its relationship with the New Orleans community it claims to serve by immediately implementing the
thirteen changes put forth by #DismantleNOMA.Symbolically released on Indigenous Peoples Day, federally recognized as Columbus Day, the open letter followsÂ the opening of a new exhibition at NOMA this past
weekend. When asked about the timing of the letter, its authors told Hyperallergic: In the United States EVERYDAY holds the potential for resistance. Our interest in Indigenous Peoples Day extends only so far as its
meaning encourages colonial institutions like NOMA to reflect on the persistent and ongoing nature of their settler violence.Every day since this country&#8217;s inception we have seen violence enacted on Indigenous
and Black people, theyÂ continued. We could have released this letter today, tomorrow or any day of the month. We stand firmly against white supremacy every day of the year.#DismantleNOMA has accused the
museum administration of ignoring and perpetuating the use of racial slurs, wage discrimination against Black workers, violence by staff against Black visitors, and surveillance of targeted workers. The authors of the initial
letter in June â€” Jennifer Williams; Dr. fari nzinga; IfÃ¡tÃ¹mÃnÃnÃº BamgbÃ lÃ  Aráº¹Ì€sÃ  (formerly known as Kelsi Brooks); Jonathan Serrette; and Jane Kate Wood â€” also decried the museum&#8217;s decision to
permanently install a recreation of a plantation parlor at a museum that serves a majority-Black population.How can NOMA claim to provide a public service when it harms the communities it purports to serve?
today&#8217;s open letter asks. The group calls on artists, curators, and arts workersÂ to place strict conditions on their collaboration with NOMA â€” to starve it of creative labor, time, energy, membership, admissions
fees, etc., until all of #DismantleNOMAâ€™s demands are met in full.The letter also encourages current curatorial staff, and funders like the Andrew W. Mellon Foundation and the Ford Foundation, to publicly call on the
museum for reform.In a statement to Hyperallergic, NOMA said that it is committed to being an anti-racist institution and that it has outlined steps to honor that commitment in a comprehensive Agenda for Change.The
Agenda for Change, readily accessible on our website and regularly updated with our progress, affirms our anti-racist commitments and details the work NOMA is doing in the areas of accountability, staff and equity,
board development, programs and community, as well as collections, acquisitions and exhibitions, the museum said. All of these efforts reflect our dedication to serve our visitors, expand the offerings NOMA provides to
the community in response to their requests and needs, and create a more welcoming and inclusive environment for our visitors, staff and artists.Guerrilla Girls, Ebony G. Patterson, William Powhida,Â ChloÃ« Bass,
Michael Rakowitz, and Xaviera Simmons are among the dozens of artists signed on today&#8217;s statement. The group continues to collect signatures to the open letter, which is reproduced in full below:We are a group
of artists and arts workers from across the United States, some of whom have exhibited or otherwise worked with the New Orleans Museum of Art (NOMA). We have penned this letter to express our resounding support
for the demands put forth by former NOMA employees Jennifer Williams, Dr. fari nzinga, IfÃ¡tÃ¹mÃnÃnÃº BamgbÃ lÃ  Aráº¹Ì€sÃ  (formerly known as Kelsi Brooks), Jonathan Serrette, and Jane Kate Wood, and for the
broader initiative to #DismantleNOMA. We implore the museum to take the first step toward restoring its relationship with the New Orleans community it claims to serve by immediately implementing the thirteen changes
put forth by #DismantleNOMA.We do not expect to shame the museum into restructuring itself, since this is an institution that has long been shameless in its mistreatment of marginalized people. Instead, we ask artists,
curators, and arts workers, whose labor sustains this institution, to place strict conditions on their collaboration with NOMAâ€”to starve it of creative labor, time, energy, membership, admissions fees, etc., until all of
#DismantleNOMAâ€™s demands are met in full. We ask current curatorial staff at the museum to stand publicly in solidarity with #DismantleNOMA. We urge progressive funders, including the Andrew W. Mellon
Foundation and the Ford Foundation, to act in accord with their commitments to racial justice by honoring the demands of these former employees and community members.We are dismayed, but not particularly
surprised, by the virulently anti-Black, sexist, homophobic, and transphobic violence against NOMA employees enabledâ€”and in some cases enactedâ€”by current director Susan M. Taylor. The immediate removal of
Susan M. Taylor is among #DismantleNOMAâ€™s most urgent demands. The institutionâ€™s malfeasance also includes discriminatory hiring practices. Whereas museum leadership and management are
overwhelmingly white, Black employees predominantly occupy lower and mid-level positions, contributing to a racialized wage gap within the museum and reinforcing economic disparities that exist across the city and
region. The testimonies compiled by #DismantleNOMA further detail how anti-Blackness radiates out from the institution, impacting not only employees but the public as well. Black visitors have reportedly been subject to
hostility by museum staff. In a city with a majority-Black population, how can NOMA claim to provide a public service when it harms the communities it purports to serve?The museumâ€™s response to #DismantleNOMA
has been deeply disappointing. NOMA has created a page, titled â€œAgenda for Change,â€• hidden under the â€œAboutâ€• tab on its website, while the board of directors has largely remained silent as numerous
former employees, interns, and community members speak out. NOMA continues to employ those identified by #DismantleNOMA as perpetuating the institutionâ€™s racism, and remains an unsafe workplace for
employees in almost every department. We echo #DismantleNOMAâ€™s call for an independent, third-party investigation into all harassment claims submitted during Susan M. Taylorâ€™s directorship.The discriminatory
violence endured by NOMA employees and visitors is a symptom of the racism of cultural institutionsâ€”insofar as they spearhead imperial knowledge production, facilitate gentrification and displacement, and, as Rhonda
Lieberman wrote last year, enable â€œthe worst of the moneyed elite â€¦ to launder their reputations for plunder and pelf.â€• NOMA is a particularly egregious example: founded by Isaac Delgado, whose wealth derives
from a sugar plantation, the museum is now sustained by oil money and other harmful private funders. For instance, the Helis Foundation, which currently funds museum events and subsidizes free admission for
teenagers, represents the philanthropic arm of the Helis Oil &amp; 
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