
Artist:Â Pedro ReyesVenue:Â Museum Tinguely, BaselExhibition Title:Â Pedro Reyes. Return To SenderDate: June 24 â€“ November 15, 2020Curated by: Roland WetzelClick here to view slideshowFull gallery of
images, press release and link available after the jump.Images:Images courtesy of Museum Tinguely, BaselPress Release:For his works, Pedro Reyes (b. 1972, lives and works in Mexico City) uses architecture,
sculpture, video, performance, and participation to promote collective and individual power of action in political, social, ecological, and educational situations. His projects take place in the research field between a socially
shaped understanding of architecture, the sensual and symbolic dimension of sculpture, and a decidedly political stance that adopts a radically humanist and Marxist position. At documenta 13 in 2012, for example, he
presented the work Sanatorium, a first-aid pavilion for lifestyle diseases, such as stress or anxiety, which offered a variety of therapies based on shamanism, cognition research, and relationship counselling in a playful yet
socially binding and unifying way. He was already represented at Museum Tinguely in 2016 in the exhibition PriÃ¨re de toucher &#8211; The Touch of ArtÂ with the work CuerpomÃ¡tico II (2015), a toolbox that presented
sensual objects of touch.The invitation to Reyes to develop a new work for Museum Tinguely follows on from an earlier work from 2012. For the work group Disarm, he was able to use 6,700 weapons confiscated in the
Mexican drug war and transform these into musical instruments. In a first version (Disarm), he created instruments that could be played live by musicians who were friends of his. This was followed by the conception of an
multi-part weapon-instrument ensembleÂ Disarm (Mechanized) I, 2012-13,Â which plays percussive music pieces in a mechanized and automated way.Both projectsÂ Palas por PistolasÂ andÂ DisarmÂ emerged from
the specific situation of the Mexican drug war. However, the commercialization and proliferation of weapons is a worldwide problem that Reyes addresses with his new body of workÂ Disarm Music BoxÂ (2020). With
these works, he criticizes the ever-increasing accumulation of weapons throughout the world from a pacifist perspective. In this newly created group of works, weapons are acquired from specific manufacturersâ€”they can
be found in almost every country in the worldâ€”and then destroyed in order to create resonating bodies from their barrels to be used in newly created music boxes. They play well-known, classical music pieces from the
respective manufacturerâ€™s country of origin. A musical box made with Glock pistol parts plays Mozart, Beretta barrels Vivaldi, while Reyes&#8217;s weapon of choice for SwissÂ songwriterÂ Mani Matter is the
Carabine.Â Reyes is concerned with Â«upcyclingÂ» â€“ transforming an instrument of death into a musical instrument that stands for dialog and exchange. He undertakes this transformation process with the conviction
that the physical act is always accompanied by an idealistic one and appeals to the spiritual dimension of this quasi-alchemical operation towards the good.The exhibition Pedro Reyes. Return to SenderÂ is the fifth in a
series, in which each exhibition focuses on one particular aspect of Tinguelyâ€™s workÂ Mengele-Dance of Death. JÃ©rÃ´me Zonderâ€™s exhibition in 2017 focused on the criticism of totalitarianism that unites the work
of both artists; Gauri Gillâ€™s exhibition in 2018 focused on the vanitas concept of the memento mori between birth and death; Lois Weinbergerâ€™s exhibition in 2019 initiated a dialog revolving around the two different
farmhouse biographies of the artists, relating superstition and Catholicism; and Tadeusz Kantorâ€™s Dance of Death and Theater of Death enabled an exchange between the two works.The second of the two existing
versions of Disarm (Mechanized) II, (2014) will enter into dialog with Tinguelyâ€™s Mengele-Dance of Death (1986) as part of the exhibition. In the dialog between the two works presented in adjacent rooms,
Tinguelyâ€™s criticism of totalitarianism and Reyesâ€™ critical examination of the society-destroying exchange processes of drugs and weapons meet in a gruesome dance of death.Link: Pedro Reyes at Museum
TinguelyThe post Pedro Reyes at Museum Tinguely first appeared on Contemporary Art Daily.Artist:Â Allan McCollumVenue:Â Institute of Contemporary Art, Miami, MiamiExhibition Title:Â Allan McCollum: Works Since
1969Date: March 26 â€“ December 7, 2020Curated By: Alex Gartenfeld and Stephanie SeidelClick here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of
Institute of Contemporary Art, Miami, MiamiPress Release:The Institute of Contemporary Art (ICA Miami) presents the first U.S. museum retrospective for legendary American artist Allan McCollum (b. 1944), opening on
March 26. Allan McCollum: Works Since 1969 traces the artistâ€™s iconoclastic philosophy on the originality, value, and context of art. While McCollumâ€™s contributions have been the focus of six major museum
exhibitions in Europe and his work is included in more than 90 museum collections worldwide, this is the first museum exhibition in the U.S. to survey his 50-year career across a range of media, including painting,
sculpture, photography, rarely seen early works and large-scale installations. Curated by ICA Miami Artistic Director Alex Gartenfeld and Associate Curator Stephanie Seidel, Works Since 1969 is on view at ICA Miami
through July 19, 2020, and at the Mildred Lane Kemper Art Museum at Washington University in St. Louis from September 26 through January 4, 2021.â€œFor decades, Allan McCollum has explored how identity and
community are created through collections of objects. In our fractious and digital age, his explorations of regional American culture have never been more timely,â€• said Alex Gartenfeld, ICA Miamiâ€™s Artistic Director.
â€œMcCollumâ€™s work is profoundly influential on artists working on the role of the museum in societyâ€”yet has been underexplored to date. Our survey builds on ICA Miamiâ€™s history of providing the first major
U.S. museum platform for artists whose work merits renewed attention and reveals insights about contemporary society and culture.â€•Organized chronologically, Works Since 1969 brings together more than more than
20 series that blur the boundaries between mass-produced object and unique, exalted artifact. Some of the artistâ€™s earliest major series, â€œBleach Paintingsâ€• and â€œConstructed Paintingsâ€•â€”both begun in
1969â€”reflect McCollumâ€™s interrogations of art historyâ€™s longstanding preoccupation with medium specificity. Not painted in a traditional sense, but instead made from materials widely available in supermarkets
and hardware stores, McCollum considers the cultural conventions surrounding painting, fabricated through its context and social significance.Critiques of originality and value carry through McCollumâ€™s five decades of
practice, demonstrated through a range of major series on view in the exhibition. These include his iconic â€œSurrogate Paintingsâ€• (1978â€“ ) and â€œPlaster Surrogatesâ€• (1982â€“ ), wooden wall-mounted reliefs
and plaster casts shaped like framed pictures in monochromatic colors, which emphasize the conventions of framed images as a universal sign for anything meaningful and valuable.Demonstrating the role of scale and
repetition in his work, the exhibition additionally presents two of McCollumâ€™s iconic sculptural series, â€œPerfect Vehiclesâ€• (1985â€“ ) and â€œOver Ten Thousand Individual Worksâ€• (1987â€“ ), which consider
methods of collecting and the ways artworks accrue visibility, meaning, and value. McCollum also explores the notion of originality through photographic work, reflected in the â€œPerpetual Photosâ€• (1982- ) series. For
McCollumâ€™s ongoing series, â€œThe Shapes Projectâ€• (2005â€“ ), he devised a simple numerical system to designate a unique shape for each person on the planet in the year 2050 (a total of 30 billion different
shapes) using a simple home computer and Adobe Illustrator. Through this series, McCollum undermines the notion that art, if it is to be of any value, must be rare.The centerpiece of the exhibition is McCollumâ€™s
rarely exhibited â€œregional projects,â€• works from the last three decades that explore how artifacts become charged with cultural meaning and how collections of objects and artifacts become agents for self-assurance
and self-representation in regional communities. Works on view include The Dog from Pompei (1991), a cast of the famous form preserved as a natural mold in the volcanic ashes of Mount Vesuvius in AD 79; Lost
Objects (1991â€“ ), casts of fossilized dinosaur bones; and Natural Copies from the Coal Mines of Central Utah (1994), dinosaur tracks preserved in stone that are, themselves, copies; and THE EVENT: Petrified
Lightning from Central Florida (1997) developed together with the International Lightning Research Center in Camp Blanding, Florida.â€œBy rethinking modes of artistic production and distribution as parts of larger
economies of value, McCollum is one of the most influential American artists working today,â€• said Associate Curator Stephanie Seidel. â€œOver more than five decades his work has remained timely and effective at
challenging aesthetic and material concerns, while critically reflecting on the museum context.â€•Allan McCollum: Works Since 1969 is generously supported by the Knight Contemporary Art Fund at The Miami
Foundation. Major support is provided by the National Endowment for the Arts, Jay Franke and David Herro, Isadore and Alexis Havenick, and Petzel Gallery. Additional support is provided by Eleanor Cayre, Lisa Roumell
and Mark Rosenthal, Luciana Brito Galeria, Nancy Magoon, the Miami-Dade County Tourist Development Council, the Miami-Dade County Department of Cultural Affairs, the Cultural Affairs Council, the Miami-Dade
County Mayor and Board of County CommissionersA richly illustrated exhibition catalog will accompany Works Since 1969, and will feature essays by the exhibition curators, and scholars Alex Kitnick and Jennifer Jane
Marshall.Allan McCollum (b. 1944, Los Angeles) has been making art for more than five decades. Survey exhibitions of his works have been held at, among others, the MusÃ©e dâ€™art Moderne et Contemporain,
Geneva (2006); Sprengel Museum, Hannover, Germany (1995â€“96); Serpentine Gallery, London (1990); Rooseum Center for Contemporary Art, MalmÃ¶, Sweden (1990); Stedelijk Van Abbemuseum, Eindhoven, The
Netherlands (1989); and Portikus, Frankfurt, Germany (1988). He has produced public art projects in both the United States and Europe, and his works are held in over 90 art museum collections around the world.
McCollumâ€™s work has been included in numerous group exhibitions, including This Will Have Been: Art, Love &amp; Politics in the 1980s, Museum of Contemporary Art, Chicago (2012â€“13); The Pictures Generation:
1974â€“1984, Metropolitan Museum of Art, New York (2009); The 1991 Carnegie International,Â Carnegie Museum of Art, Pittsburgh (1991); Whitney Biennial, Whitney Museum of American Art, New York (1975 and
1989); A Forest of Signs: Art in the Crisis of Representation,Â Museum of Contemporary Art, Los Angeles (1989); and Aperto, Venice Biennale (1988).Link: Allan McCollum at Institute of Contemporary Art, MiamiThe post
Allan McCollum at Institute of Contemporary Art, Miami first appeared on Contemporary Art Daily.Artist:Â Camille HenrotVenue:Â Art Sonje Center, SeoulExhibition Title:Â Saturday, TuesdayDate: July 23 â€“ September
13, 2020Curated By: Heehyun ChoClick here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Art Sonje Center, SeoulPress Release:Art Sonje Center
proudly presents Saturday, Tuesday a solo exhibition by Camille Henrot from July 23 to September 13, 2020. A year represents the Earthâ€™s journey around the sun, a month is the cycle of the moon, and a day is the
result of Earthâ€™s rotational cycle. In contrast, the week is a measure of time created without any connection to astronomy. It is an artificial system made only for the sake of theÂ human life cycle. For each day of the
week, the artist Camille Henrot examines the forms of human behavior that have been standardized and repeated within society, using the areas of cultural anthropology, religion, social media, and psychoanalytic theory
as her references. This exhibition focuses on artworks associated with â€œSaturdayâ€• and â€œTuesday,â€• which are presented alongside the artistâ€™s series of watercolor drawings.Filmed in New York,
Washington, DC, Tahiti, and Tonga, her video Saturday (2017) focuses on the Seventh Day Adventist Church (SDA), an evangelical millenarian Christian denomination that celebrates the Sabbath and practices baptism
rituals on Saturday. Shot
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