
Using the Brico System for letterpress printing requires thinking of every possible combination from A to Z. The simple method involves just four shapes to create typographic forms and geometric renderings, and it
founded a recent collaboration between artist and printmaker Anthony Burill, designer and printer Thomas Mayo, and Oli Bently, who helms the Leeds-based studio Split and the People Powered Press, a non-profit printer
that&#8217;s the largest letterpress operation of its kind in the world.Together, the trio created one monochromatic print of every letter, which span 1.5 meters. With near endless possibilities of letter forms, weights, sizes
and styles, it was created so that anyone can share in the joy of type design, they say.The group is selling the monochromatic pieces to fund the work of People Powered Pressâ€”email Split to see which are still in stock
and make a purchaseâ€”and pick up the book documenting the entire process from the studio&#8217;s shop. You also can try your hand at the Brico System with this simulator.&nbsp;Floristic procession &#8211;
California Blazes, The Wall Street Journal, Saturday / Sunday, August 22-23, collage of newspapers and Japanese papers cut with X-Acto knife, 84 centimeters diameter. All images Â© Myriam Dion, shared with
permissionFor Myriam Dion, a newspaper&#8217;s narrative qualities go beyond the text on the page. The Montreal-based artist accentuates the daily briefs and profiles in publications like The Wall Street Journal,
Financial Times, and Le Monde by overlaying broadsheets with painstakingly cut newsprint. Brilliantly hued flowers veil an issue focused on the wildfires raging across California, while masked subjects appear in the
foreground of a piece about the post-COVID economy. Each tableau centers on one narrative, supporting the journalism with intricate motifs and trimmed photographs spread across the unfolded issue.Masking the
text-based print with color and woven sections has been a recent addition to Dion&#8217;s practice. This operation often doubles or triples the working time, but it helps solidify the works (which are already quite fragile)
and gives more depth and possibilities to the patterns that I choose and invent, she writes, noting that weaving thin strips through whole editions visually aligns her works more closely with fiber arts.More often utilizing
vintage copies of North American newspapers than she had previously, the artist has identified a through-line in many of the editions. For a long time, and even today, the print media has been a forum articulated by and
for the male sex, where women have occupied a limited place, and interestingly enough, the newspaper articles I have accumulated document the perception of women in the mass media over the last century, she
says.Dion will be an artist in residence at the NARS Foundation in Brooklyn in 2021, where she plans to create 8-10 new pieces that merge these historic narratives with traditionally feminine art forms, like lacework and
embroidery. The idea is subversive and pays homage to the female public figures represented in these old newspapers, but more particularly to ordinary women to whom the recognition of any artistic contribution, both
from a technical and conceptual point of view, has long been denied by the politics of art.View more of Dion&#8217;s elaborately collaged projects on her site and Instagram.&nbsp;Red Square, Moscow &#8211;
Containment compliance is controlled thanks to an &#8216;intelligent surveillance system,&#8217; March 31, 2020, Le Devoir, collage of newspapers and Japanese papers cut with X-Acto knife, Japanese paper weaving,
60.5 x 59 centimetersDetail of Madrid, martyr capital of a grieving Spain, Le Monde, Saturday, April 4, 2020, collage of newspapers and Japanese papers cut with X-Acto knife, 55.5 x 37.5 centimetersDetail of On a
marche sur la lune, La Presse, Monday, July 21, 1969, collage of newspapers and Japanese papers cut with X-Acto knife, Japanese paper weaving, gold and copper leaf, 91 x 63 centimetersCoronavirus &#8211;
China&#8217;s risky plan to revive the economy, Financial Times, 11 March 2020, collage of newspapers and Japanese papers cut with X-Acto knife, Japanese paper weaving, 30.5 x 46 centimetersDetail of Coronavirus
&#8211; China&#8217;s risky plan to revive the economy, Financial Times, 11 March 2020, collage of newspapers and Japanese papers cut with X-Acto knife, Japanese paper weaving, 30.5 x 46 centimetersOn a
marche sur la lune, La Presse, Monday, July 21, 1969, collage of newspapers and Japanese papers cut with X-Acto knife, Japanese paper weaving, gold and copper leaf, 91 x 63 centimetersDetail of Floristic procession
&#8211; California Blazes, The Wall Street Journal, Saturday / Sunday, August 22-23, collage of newspapers and Japanese papers cut with X-Acto knife, 84 centimeters diameterMadrid, martyr capital of a grieving Spain,
Le Monde, Saturday, April 4, 2020, collage of newspapers and Japanese papers cut with X-Acto knife, 55.5 x 37.5 centimetersDetail of Madrid, martyr capital of a grieving Spain, Le Monde, Saturday, April 4, 2020, collage
of newspapers and Japanese papers cut with X-Acto knife, 55.5 x 37.5 centimetersï»¿In collaboration with 4AM Gallery, Mural TX presents the premiere of Mural Art Project, an organization that travels the world
searching for locations full of wonder and inspiration to document the creations of world-class artists as they engage with the surrounding area. Mural Art Project&#8217;s first iteration features Los Angeles-based artist
Gregory Siff, who worked at the rugged Bell Rock landmark in Sedona Arizona.Throughout his body of workâ€”which includes pieces in a diverse array of space like Swizz Beatzâ€™s Dean Collection, Deitch Projects,
Santa Monica Museum of Art, Moscow Museum of Modern Art, Soho House New York, Soho House Miami, and Google headquartersâ€”Siff taps into childhood nostalgia with joyful intention. His new project created with
Mural Art Project captures these memories of his experience in Sedona with each painted element.To create Sky Lines, Siff worked on a clear canvas, allowing the vibrant renderings to contrast the organic landscape. A
short video produced by Mural Texas documents the creation of this iconic piece as the artist channels the energy of the location. Siff adds about his experience:Once you realize the thing you love to do most, there is
nothing more fulfilling than doing it in different environments around the world. To be under the Sedona sky among the most beautiful rock formations that gripped me with internal energy, I was moved to tell a story that
was unfolding on this adventure.Having spent time in the magical vortexes In Sedona, we knew this was the perfect place for the timeless magic of Gregory Siff. Working with the elements of nature infuses a palpable
electricity within the art; breathing life into it, as it takes the invisible field and makes it visible, 4AM Gallery writes about the project. This work represents the unseen fifth-dimensional forces that are always with us,
carrying us through the journey in the matrix of life.Mural TX is releasing six original works and four limited-edition printsâ€”titled Sky Lines, Constellations, Crayons, and Sunset Soulâ€”to coincide with Siff&#8217;s
on-site creation. Presented on technicolor, white, and deep blue backdrops, each print contains a series of black vignettes and is available from the Mural Art Project shop.&nbsp;Gregory Siff works on Sky Line in Sedona.
All images courtesy of Mural Art Project, shared with permissionSunset Soul (2020), print on archival Hahnemuhle photo paper, 24 x 38 inches. Edition of 17, with a hand-embellished edition of eightConstellations (2020),
print on archival Hahnemuhle photo paper, 24 x 38 inches. Edition of 17, with a hand-embellished edition of eightCrayons (2020), print on archival Hahnemuhle photo paper, 24 x 38 inches. Edition of 17, with a
hand-embellished edition of eightT. A. U. B. I. S. (2020). All images Â© Tau Lewis, courtesy of Cooper Cole, shared with permissionConsidering the possibilities of non-gendered motherhood, Toronto-born artist Tau
Lewis stitches together oversized characters and floral tendrils that occupy a lavish fictional world. Textured swatches of fabric transform stark gallery space into pastel gardens and the idyllic universe of the T. A. U. B. I.
S., or the bulging-eyed creature with a protruding tongue shown above. Teeming with themes of compassion, joy, and freedom, the sprawling works evoke birth and the warmth of a womb filled with light.Part of the
collection titled Triumphant Alliance of the Ubiquitous Blossoms of Incarnate Soulsâ€”which closed last week at Toronto&#8217;s Cooper Coleâ€”Lewis&#8217;s installations imagine an environment centered around
abundance, which she explains:Mutable and devoid of gender, they transmute into blossoms. Every blossom embodies a soul who is alive and listening. T.A.U.B.I.S. blossoms grow year-round, uni-wide, even in most
harsh weather and on most hostile planets. The T.A.U.B.I.S communicate and collect intel through these blossoms.A self-taught artist based in Brooklyn, Lewis hand-dyes vintage curtains, bed sheets, blankets, towels,
and clothing that she sews into quilts and looming sculptural figures. Her body of work generally explores multiple facets of trauma and the ways manual labor can provide healing. From the textiles gathered throughout
Toronto, New York, and her family&#8217;s home in Negril, Jamaica, Lewis patches together representations of community members and ancestors. The transformative act of repurposing these materials recalls practices
of resourcefulness in diasporic contexts; upcycling is a recuperative act that reclaims both agency and memory, she says in a statement.Follow Lewis&#8217;s delicate works on Instagram, and head to Cooper
Cole&#8217;s site to view her recent artist talk. (via Contemporary Art Daily)&nbsp;Symphony (2020)T. A. U. B. I. S. (2020)Delight (2020)Delight (2020)Symphony (2020)Delight (2020)Delight (2020)ï»¿Perhaps no video
game has evidenced the necessity of escapism in modern life more than Animal Crossing at the beginning of the pandemic. Players worldwide dove into the fictional universe to avoid the anxiety of daily life, a coping
mechanism that a new animation by Austin-based creator Eric Power beautifully encapsulates. Set to a new song by Mixtape for the Milky Way, the short history is an ode to the charming simulation and a slew of its
predecessors and contemporaries. The nostalgic video chronicles the evolution of video gamesâ€”from Pacman and Asteroid to Cuphead, Limbo, and GRIS&#8217;s surreal watercolor landscapesâ€”through a series of
vintage television sets and classic simulations recreated entirely from paper.For more of Power&#8217;s animated works, visit Vimeo and Instagram.&nbsp;Axiom (2016), mixed media on ledger, 16 x 16 inches. All
images Â© Chris Pappan, shared with permissionIn his mixed-media portraits, Chicago-based artist Chris Pappan draws on the tradition of ledger art, a practice that flourished among Native populations throughout the
Great Plains from around 1850 to 1920. Rooted in narratives, the renderings depicted the ways of life of Indigenous people and the nuances otherwise left out of mainstream conversations. The mid-19th Century was a
tumultuous time for the Indigenous peoples of America; the doctrine of Manifest Destiny brought deep pain and suffering but it also introduced new modes of expression, says Pappan, who is a citizen of the Kaw (Kanza)
Nation and of Osage, Lakota and mixed European heritage.Using graphite, colored pencils, ink, and water-based media, the artist illustrates black-and-white portraits on a variety of intentionally sourced materials, like
municipal ledgers and mining certificates. One artwork (shown below) features five mirrored figures imprinted on Boy Scouts of America neckerchiefs that offer commentary on the destructive practices of the youth
organization by recreating appropriated imagery. A similar piece, Of White Bread and Miracles, evokes the illustrations in the manual Here Is Your Hobby: Indian Dancing and Costumes, which the group often used to
teach its members. The book is an example of cognitive dissonance as it erases any vestiges of contemporary Native people and homogenizes all Native American cultures while making casual remarks such as
&#8216;â€¦get a loca
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