
The San Antonio Museum of Art (SAMA) announced eight new contemporary art acquisitions from this summer and fall, including the first two works of contemporary Native American art to join the museumâ€™s
holdings. The museum&#8217;s collection now includes a mixed-media garment by Jeffrey Gibson (Choctaw and Cherokee) that combines Indigenous weaving techniques with pop cultural and queer iconography, and an
aluminum signage piece by Edgar Heap of Birds (Cheyenne and Arapaho) that references referencing the forced relocation of Native Americans by the US government in the 1830s.Hock E Aye Vi Edgar Heap of Birds,
Trail of Tears (2005), four aluminum panels (edition 2/6), 18 x 105 inches (Â© Hock E Aye Vi Edgar Heap of Birds)The new additions to the collection span photography, painting, mixed media work, video, and installation
and include work from artist-activist LaToya Ruby Frazierâ€™s important series Flint is Family (2016â€“2017), a record of the effects of water pollution on community members of Flint, Michigan. The acquisitions come as
part of a larger effort to expand the museumâ€™s photographic holdings, diversify the collection with work by women artists and artists of color, and ensure that Texan artists â€” whom Suzanne Weaver, the
museumâ€™s interim chief curator and curator of modern and contemporary art, calls â€œthe lifeblood of our communitiesâ€• â€” have ample representation.Of the eight works acquired, four are by Texan artists. Two of
the works, a glitched â€œscanner paintingâ€• by Liz Trosper and a colorful, drippy oil painting by Marcelyn McNeil, were featured in SAMAâ€™s exhibition Texas Women: A New History of Abstract Art, which ran from
February to September 2020 and was the first major survey show to focus on women abstract and non-objective artists in Texas. The works were gifts, from the Barry Whistler Gallery in Dallas and the artist, and from the
Ackerley Family Collection in Houston, respectively. A trompe lâ€™oeil painting by self-taught Texan artist Kirk Hayes was also a gift, from New York-based collectors Alex Schmelzer and Lisa Rotmil. The remainder of
the works were purchased through the Brown Foundation Contemporary Art Acquisition Fund, which also paid for several contemporary Latin American art acquisitions this March, including sculptures by Brazilian artist
Sonia Gomes and Mexican artist Jose DÃ¡vila.Marcelyn McNeil, Ramp Painting #2 (2018), oil on canvas, 95 x 44 inches (bottom)/38 inches (top) (Â© Marcelyn McNeil, Courtesy of the artist)In a statement on the latest
acquisitions, Weaver said: â€œThe ongoing expansion and enrichment of the Museumâ€™s contemporary art collection reflects our deep commitment to bringing diversity, inclusivity, and new narratives to the
contemporary art collection.â€• She continued, â€œWe look forward to developing fresh installations and programming to engage our audiences with these new acquisitions and to continuing to build our contemporary art
collection in diverse, meaningful, and lasting ways.â€•Emily Sano, the museumâ€™s co-interim director and senior advisor for Asian art, told Hyperallergic: We are immensely proud to add these works to our
Contemporary collections. They represent an exciting range of media and artistic practices â€” as well as a true diversity of voices â€” that advances the Museumâ€™s relevance to local, national, and international
audiences. Beyond their obvious beauty, each piece offers visitors fertile ground for contemplation and, more importantly, dialogue.  Museums across the United States are starting to shut down again due to a nationwide
surge in coronavirus cases. The Smithsonian announced today, November 19, that it will temporarily close all of its museums in Washington, DC, including the National Zoo, starting Monday, November 23. In
Minneapolis, several museums, including the Minneapolis Institute of Art and Walker Art Center, will close their doors this weekend.This week, the COVID-19 death toll in the United States surpassed 250,000. More than
11,695,500 people in the country have been infected with the virus, and infection rates continue to climb in most states, with reports about strained local hospitals and renewed restrictions.The Smithsonian&#8217;s
announcement comes less than two months after it re&#8211;opened seven of its 19 museums on September 25. The Institutionâ€™s top priority is to protect the health and safety of its visitors and staff, the Smithsonian
said in a statement today.&nbsp;We will use this time to reassess,&nbsp;monitor&nbsp;and explore additional risk-mitigation measures, it continued, adding that the institution is closely monitoring guidance from local
governments, public health officials, and the Centers for Disease Control and Prevention (CDC).The Smithsonian did not state a re-opening date due to the changing nature of the situation. Its New York City museums â€”
including the Cooper Hewitt, Smithsonian Design Museum, and the National Museum of the American Indian â€” have remained closed since March 14.FollowingÂ Minnesota Governor Tim Walzâ€™s new COVID-19
restrictions, the Minneapolis Institute of Art (Mia), Walker Art Center, and American Swedish Institute will close their doors to the public on Saturday, November 21. In a statement, Mia forecasted that it will not reopen
before January 2. TheÂ Minnesota African American Heritage Museum and GalleryÂ announced on Facebook that it will shut its doors starting tomorrow. Â  A new survey released by the American Alliance of Museum
(AAM) on Tuesday warned that one-third of US museums are at risk of permanent closure. â€œThe financial state of US museums is moving from bad to worse,â€• said Laura Lott, President and CEO of AAM. â€œ30%
of museums remain closed since the March lockdown and those that have reopened are operating on an average of 35% of their regular attendance â€” a reduction that is unsustainable long-term. Those that did safely
serve their communities this summer do not have enough revenue to offset higher costs, especially during a potential winter lockdown, Lott continued. Without financial help, we could see thousands of museums shutter
forever.â€•In Los Angles County, where COVID-19 restrictions remain in place, museums remain shuttered whereas indoor venues such as shopping malls, retail stores, hair salons, and tattoo parlors were allowed to
reopen with limited capacity. This decision has drawn criticism from LA residents, including the Los Angeles County Museum of Art&#8217;s (LACMA) director Michael Govan.Every other metropolitan, big metropolitan
museum in the United States is already open, other than ours, Govan said in a recent interview. There are hundreds of thousands, if not over a million, visitors that have visited those museums since July. And so far, not
one single case of COVID transmitted in museums.     Four activists who removed an ivory ceremonial spear from a Marseille museum this summer in a symbolic act of cultural repatriation have been acquitted of theft
charges, reports the local paper La Marseillaise.We are part of a process of recovering looted heritage, said the Congolese activist Mwazulu Diyabanza in court. He also condemned the cloak of silence that suffocates this
tragedy which has struck the people of Africa and all people who are oppressed.The four members of the Multicultural Anti-Spoliation Front (Front multiculturel anti-spoliation, FMAS) were on trial for an action they staged
at the city&#8217;s Museum of African, Oceanic, and Amerindian Arts on July 30. As part of the demonstration, similar to others carried out by Diyabanza in several European museums, he lifted a ceremonial spear from
its display and carried it to the courtyard. Diyabanza proceeded to give a speech denouncing the pillage of African cultural heritage by French colonial forces. His lecture was live-streamed on the group&#8217;s
Facebook page before police arrived at the scene and the spear was returned to the museum without resistance.French prosecutor Nicolas Ruby argued in court that the activists should be punished with at least four to
eight months of prison time in order to prevent future interventions. Otherwise, he said, we will see the Italians coming to the Louvre to take back [Veroneseâ€™s]&nbsp;The Wedding Feast at Cana&nbsp;or the
Egyptians the mummies.â€• The lawyers for the defense, however, made a successful case for the action as an act of free speech, not theft. They invoked French president Emmanuel Macron&#8217;s 2017 promise to
restitute African artworks and artifacts held in France&#8217;s museums within five years, legitimizing the activists&#8217; motives for staging the demonstration.Here, they are protagonists who are sensitive to the cause
and are posing questions in museums, said one of the lawyers, Olivia Betoe Bi Evie. Their militant and political action is part of their right to protest.Lawyer Me Mbeko Tabula also emphasized the peaceful nature of the
defendants&#8217; actions and their willingness to return the spear to authorities. I&#8217;ve never had to defend thieves like that, he said. Do you know any thieves who wait for the police? The prosecution only sees
thieves, he added. I see political militants.Ruby immediately appealed the acquittal. In October, Diyabanza was fined â‚¬1,000 (~$1,186) for removing a 19th-century funerary post from its display at the Quai Branly
Museum in Paris, and is due to appear in court again in December for a different action he staged at the Louvre last month.  On August 4, a devastating blast shook Lebanon&#8217;s capital city of Beirut, killing over 200
people and wounding over 6,500. The massive explosion, caused by the detonation of a large depository of ammonium nitrate that had been stored unsafely at a warehouse in the city&#8217;s port since 2014, decimated
large swathes of the city, including multiple galleries, museums, and art institutions.&nbsp;An examination by the Lebanese authorities has yet to yield any results or hold any officials accountable. As anger and frustration
against the Lebanese government grow, the London-based research team Forensic Architecture (FA) has released the results of an investigation that details the events and failures that led to one of the largest
non-nuclear explosions in history.FA launched its probe with an invitation from the Egyptian&nbsp;independent online publication Mada Masr. The research group used publicly available images and videos of the blast,
among other open-source materials and documents, to create a 3D model of the explosion and a timeline that reconstructs the events of August 4.  Through spatial and architectural analysis of the images and videos, FA
was able to locate the sources of the smoke plumes, fires, and explosions at the port, and to map the interior of the warehouse where 2,750 bags of ammonium nitrate were haphazardly stored.The analysis found
indications for the presence of flammable materials like fireworks and car tires in close proximity to the cache of ammonium nitrate. According to the investigation, these materials likely helped detonate about half of the
2,700 tonnes of ammonium nitrate inside the warehouse. The analysis also found that many of the warehouse&#8217;s doors and windows were shut, creating hot temperature areas that brought the ammonium nitrate to
its combustion point. Gareth Collett, an explosives expert for the UN who consulted FA in its investigation, said that the arrangement of goods within the building was the spatial layout of a makeshift bomb on the scale of
a warehouse, awaiting detonation.The layout of bags of ammonium nitrate at a warehouse in the port of Beirut Ammonium Nitrate is extremely difficult to detonate by fire alone, the UN expert said. However, when
confined and contaminated, this [â€¦] can lead to catastrophic detonation. It is sensitised by the presence of even the smallest quantity of additives and hence should be separated.The Lebanese government reportedly
ignored multiple warnings about the unsafe storage of the chemical at the port. Such notices date back to December of 2014, two months after the shipment of ammonium nitrate was unloaded into the warehouse, FA said
in one video. In 2015, a forensic expert commissioned by a Lebanese court to inspect the storage conditions of the ammonium nitrate reported that 70% of the bags were torn open, their content spilling out. Leaked
images from February of 2020 that were published in the New York Times show that the bags remained ripped open. FA added that the Lebanese authorities have failed to adhere to international codes of safe storage of
ammonium nitrate. For example, British regulations limit stacks of ammonium nitrate to 300  tonnes. Based on such regulations, FA determined that the stacks that were stored in Bierut&#8217;s port should have been
located at a safe distance of 1,750 meters (~5,741.47 feet) from the closest residential building. A rendering from Forensic Architecture&#8217;s an
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