
Taiji Terasaki; Image courtesy of the artistSight/Insight/InspirationWritten by Betty BrownTaiji Terasaki is a Japanese-American artist living in Honolulu, Hawaii. He holds a BFA from UC Irvine; he did graduate work at both
Hunter College and Cal State Long Beach. Terasaki&#8217;s 2018-2019 work focused on immigration issues. In 2020, he shifted his attention to Heroes at Borders and, most recently, the heroes of the COVID-19
pandemic.This March, as Terasaki began sheltering in place, he realized he needed a new art strategy. He downloaded photographs of the heroes of the pandemic, using two different images for each and weaving them
together to give them aesthetic impact. Along with the images, he included key words and phrases from his selected heroes.One woven photograph depicts Pulitzer Prize-winning Vietnamese author and activist Viet
Thanh Nguyen. His compelling face is framed by two statements&#8211;Return to the normal is not the answer and We only have hope, if we recognize just how difficult the world is&#8211;as well as the
words&#8211;Class Inequities and Racial Justice and Decolonize. The image is based on an acidic contrast of teal blue and red-orange. The weaving process gives it a scintillating pixilation, thus referring to its source in
our digital landscape.Another powerful weaving depicts transgender speaker/facilitator/strategist Dana Vivien White. He gazes into the future, with one of his statements draped over the left side of his head: Black folks
are working today through a pandemic impacting us disproportionately and persistent police violence. We&#8217;re enduring all this and have to show up to workâ€¦ The weaving of black, white and gray seems to
shimmer with an almost silver tone.Terasaki posted a woven photograph on Instagram every day for 100 days. The resultant images comprise his Transcendients: 100 Days of COVID-19 exhibition at the Japanese
American National Museum (JANM) in downtown Los Angeles. Because the museum is currently closed (due to the pandemic), Terasaki decided to take his work to the street by expanding the photographs to 8&#8242; x
8&#8242; posters and gluing them onto the plywood cover of a large shipping container currently parked in front of the museum. The artist thus developed two alternatives to traditional exhibitions: the Instagram postings
for 100 days, and the large posters glued to the wooden sheath covering the container.On the front of the shipping container (located near the museum entrance) are images of doctors and nurses, including Dr. Nanaefua
Afoh-Manin, who educates on COVID-19 and Started doctor network for under-insured and un-documented patients. To the left are two members of Community Feeding Community in Little Tokyo: Kristin Fukushima and
James Choi. The way the photographic weaving merges their two faces is quite potent. (I am reminded of Dinh Q Le&#8217;s amazing photographic weavings that juxtapose real photographs of the Vietnam War with
cinematic portrayals.)Another of Terasaki&#8217;s woven photograph honors Jo Ann Hirose, who has worked on community building throughout Little Tokyo. Her text reads: Embodies &#8216;giri&#8217; (sense of duty)
by feeding the elderlyâ€¦teaching her daughter through example. In this case, Hirose&#8217;s face is not woven. It remains a single, integrated photograph. In contrast, the background is a brilliant array of woven,
textile-like colors cascading rhythmically behind her.Around the corner of the shipping container is the portrait of Kaytlin Butler, hospital chaplain. She looks off into the distance (towards heaven?) and is clearly inspired.
Indeed, inspiration is the ultimate affect of Taiji Terasaki&#8217;s Transcendients: 100 Days of COVID-19. Looking at and reading about all these heroes moved me deeply. All too often, we allow our personal problems
(many of which&#8211;let&#8217;s be honest&#8211;are relatively petty) to obscure our view of humanity. Spending time with Teraksaki&#8217;s work forces us to see those parts of our human family who are giving
their full measure to heal all of us, and the world we inhabit together.taijiterasaki.comTaiji Terasaki, Viet Than Nguyen; Image courtesy of the artistTaiji Terasaki; Image courtesy of the artistTaiji Terasaki, Portrait of Dana
Vivien White; Image courtesy of the artistCamilla Taylor, Your Words in My Mouth, Track 16 Gallery; Image courtesy of the galleryCamilla Taylor: Your Words in My MouthTrack 16 Gallery, Los Angelesthrough October
17, 2020Written by Jody ZellenCamilla Taylor&#8217;s evocative exhibition Your Words in My Mouth includes works on paper, as well as large and small-scaled sculptures, most of which are black and white or darker
tones of gray. Taylor&#8217;s pieces explore the body and its relationship to architectural space, often representing the body without architecture and architecture without the body. The exhibition has a graceful flow as
viewers make their way through the gallery toward the light that beckons at the back of the space. Here, glowing in the sunlight are a collection of small opaque glass staircases on deep brown, beam-like wooden
pedestals. Entitled Means of Concealment and Deception (2020), these kiln cast sculptures are fragmentsâ€” narrow sections of staircases leading to and from nowhere. Taylor uses stairs as a metaphor for emotional and
physical ups and downs, as well as to suggest places that are inaccessible. These pieces also recall the etchings of Piranesi, as well as the optical illusion of the impossible staircaseâ€” a never ending loop.Hung in two
long rows across the wall that connects the back and front spaces of the gallery are twenty-eight drypoints etchings depicting isolated dollhouses, chairs and staircases set against deep black or paper white backgrounds.
A narrative is implied that imagines the stairs and chairs located within a house, yet in Taylor&#8217;s presentation this never comes to fruition. Like the glass sculptures, the loosely drawn staircases allude to comings
and goings, but exactly to and from where is never revealed. Taylor is more specific with her chairs. She includes representations of traditional as well as modern chairs floating alone or in small groups in empty spaces.
While some are titled by type, Shaker Chair or Ladder Back Chair, others are given the more ambiguous title Haunting. Though the subject of each print is beautifully rendered, the works are as much about the negative
space as they are about what is depicted.For the table-top sculpture One to the Other (2019), Taylor created 120 tiny chairs, presenting them in ten rows of twelve installed within a plexiglas box. The cluster of chairs
appears like a relic, perhaps a collection from a doll&#8217;s house, now stripped of color, organized and preserved in pared down form. Upon closer examination, it becomes evident that each chair is unique and though
chairs are often considered utilitarian objects, Taylor plays up their individuality akin to the diversity of people.Suspended from the ceiling in the main space is Many Times Over (2020), a sculpture comprised of many
interlocking black buildingsâ€” boarded up two story houses emanating from a central point and nested together to become a large planet. Taylor speaks about this work as a collection of dream houses, structures that
recur in one&#8217;s dreams but each time they appear they are a bit different. Something has changed, but exactly what is hard to discern. Like the sculpted chairs, Taylor is interested in the tenuous place between
sameness and difference. This idea is further explored in Speaking in unison, telling their own lies (2020), a compelling and affecting work consisting of seventeen doll-sized, black glazed ceramic heads arranged in a
circle on a white flower-patterned tablecloth. These seemingly identical sculptures have empty eyes and are connected by a thread that forms a star-like pattern as it emerges from each of their open mouths. They
purportedly speak at the same time and tell the same lies that circle from head to head, perhaps becoming more and more distorted as if in a game of telephone. The lies that travel along the thread are not too dissimilar
from the endless pathways up and down the impossible staircases.Throughout her works, Taylor investigates the notion of home as well as more open-ended architectural spaces. Though many of her works include
figures, she seems more interested in its absence or lack. While the works are personal and draw from her family history, they simultaneously speak to something tangible and universal. What is most striking in the
exhibition is the way Taylor drains color from everyday things â€” chairs, heads, houses and stairwaysâ€” infusing them with a different kind of presence, one that exists in the realm of shadow and silhouette.Track 16
Gallery1206 Maple Ave #1005, Los Angeles, 90015Brian Randolph, Red Book, The Septum, ODD ARKÂ·LA; Photo credit Ruben DiazDrawings to Contemplate During a PandemicODD ARKÂ·LA, Los Angelesthrough
October 17, by appointment onlyBy Lorraine HeitzmanIn his second show at Odd ArkÂ·LA, Brian Randolphâ€™s exquisite drawings quietly reverberate in the galleryâ€™s intimate and minimal space. The exacting and
contemplative work invites a meditative experience through a nuanced balance of contradictory elements. Both lyrical and precise, timeless and contemporary, these harmonious and mysterious drawings demonstrate
Randolphâ€™s command of his craft through the interwoven warp and weft of his lines.The Septum is a series of wax-based colored pencil drawings on paper mounted on wood panels. Delicate linear patterns
reminiscent of ribbon candy, circuitry or knitting patterns, are laid out in symmetrical mirrored compositions. Each image is created against a backdrop of a single contrasting color that emphasizes the intricacies of the
design, although much of the linework is actually the untouched paper rather than drawn marks. The initial impression is that these are digitally conceived or manipulated because they appear so cleanly articulated, but a
closer inspection reveals the artistâ€™s hand. His fastidious technique is hardly sterile, though. Agnes Martin comes to mind in their shared obsession towards process, but Randolph chooses a more decorative path than
Martinâ€™s grids. Perhaps they are more akin to Tibetan mandalas; once you slow down and become immersed in their hypnotic symmetry, their beauty is mesmerizing.The Septum derives its title from the biological
feature that divides tissue in half. Each drawing has either two separate elements made of mirrored images or a single, symmetrical image that is merged. Randolph manages to use the symmetry to his advantage,
allowing the viewer to get lost in the woven lines. If these were reduced to black and white, you might imagine them to be from an arcane text alluding to systems long since forgotten. Although the studied approach seems
to derive from a temperament that is decidedly slower and less flashy than todayâ€™s aesthetic,they are not in any way nostalgic. The color palette and presentation are contemporary and it is that dichotomy that creates
the tension and interest.The artistâ€™s previous show, The Symmetry of Separation at Odd ArkÂ·LA in 2018, was a group of austere and intricate black and white ink drawings. In a sense, the introduction of color in his
current work humanizes them, taking them out of the realm of the purely cerebral. Randolph, in the text accompanying the show, claims an interest in the body and while that may be indiscernible in an obvious way, the
work in The Septum has an internal logic that feels biological, like circulatory systems, or functions that operate on the molecular level. On a larger scale he promotes a concept that is at the heart of symmetry, that the
binding together of two halves can function together in unison, an idea that is a uniquely soothing balm for our time.ODD ARKÂ·LA7101 N. Figueroa Street, Unit E, Los Angeles, 90042Jesse Mockrin, After, myselves,
Courtesy of Kohn Gallerymyselves at Kohn GalleryKohn Gallery, Los Angelesthrough October 31 -by appointment only.Written by Sydney Waltersmyselves is an opportunity to see and be seen by the artwork of emerging
and mid-career artists as they probe into the architecture of identity. Featuring traditional painters, textile artists, mixed media artists, and photographers, Joshua Friedman has curated a broad foundation of unique makers
to explore the shape-shifting theme of identity.Perhaps taking a cue from Jesse Mockrinâ€™s staggered diptychs or from Sophia Narrettâ€™s organically shaped fabric work, Friedman stages several pieces in the
exhibition at varying heights creating a harmonious collage on th
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