
Artists: Oscar Tuazon, Vivian Suter, Ettore Sottsass, Charlotte Posenenske, Lena Henke, Peter Halley, C. A. Doxiadis, Lois Dodd, Bia Davou, Aristide AntonasVenue:Â Andreas Melas, AthensExhibition Title:Â Fate of a
CellDate: September 10 â€“ November 7, 2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of the artists; Private Collection, Athens;
Collection of the National Museum of Contemporary Art, Athens; Karma International, Zurich; Galerie Emanuel Layr, Vienna; the Estate of Charlotte Posenenske and Mehdi Chouakri, Berlin; Constantinos and Emma
Doxiadis Foundation, Athens; Andreas Melas, Athens. Photos by Paris Tavitian.Press Release:The exhibition Fate of a Cell presents a body of works from 10 artists that articulate the various scales, qualities, and
characteristics of cellular structures, systems thinking and human settlements. The theory of Ekistics authored by architect Constantinos A. Doxiadis (1913-1975), anchors the works in their collective quest to present new
directions for human settlements based on human relationships to nature and technology. Cellular units are coded and programmed over time, with patterns of human growth activity across various social, natural and
technological ecosystems. These ideas are questioned, referenced, and unpacked by artists: Aristide Antonas, Bia Davou, Lois Dodd, Peter Halley, Lena Henke, Charlotte Posenenske, Ettore Sottsass, Vivian Suter,
Oscar Tuazon and Constantinos A. Doxiadis.The etymologic origin of the word cell (Latin) is celare, to hide, conceal or cella, a small room. In the 12th century, cell was used to describe a small monastery and in the 14th
century, a small room for a monk or a nun. By the 17th century organic biological forms are described as cells and scientific biological discoveries in the 19th century introduce terms like cell-division, cell membrane and
cell-body to our lexicon. The microscope revealed invisible cellular structures of plants and animals; typically circular in form, containing a nucleus surrounded by a thin membrane. In 2020, the Covid 19 pandemic revives
the notion of the cell and the consequences of individual and collective action.The circular diagram of the cell is a biological truth imbued with mythological and symbolic meaning. The circle is a universal symbol of totality
and wholeness, infinity, with spatial and temporal limits. In nomadic cultures, dynamism and movement was symbolized by tents erected in a circular plan. Concentric circles symbolize solar and lunar domains across their
phased cycles. The variables of time; past, present, and future are depicted as three concentric circles, interdependent of one another. From microscopic to cosmic scales, cellular cycles of growth and death are
influenced by human interaction with nature. The traces of this cyclical growth are found in works of art and architecture.Circular cellular forms, concentric circles and rings, lifted from nature, are often used to articulate
order, unveil symbolic meaning, and propose a new form of architectural urbanism and growth. In order to reach a city of optimum size, Doxiadis proposed a science of human settlements titled Ekistics; that considers
â€œthe principles man takes into account when building his settlements, as well as the evolution of human settlements through history in terms of size and quality.â€• This comprehensive approach includes the entire
range of settlements; from â€œprimitiveâ€• to â€œdeveloped,â€• broken down into a â€œcomplex system of five elements â€“ nature, man, society, shells (that is buildings), and networks.â€• This new model for
metropolitan growth responds to human dimensions as seen through the â€œeconomic, social, political, technological and culturalâ€• layers. The tripartite system incorporates â€œnatural, social and man-made
elementsâ€• in an attempt to invent â€œgeneral principles and lawsâ€• for urban growth that are an â€œextension of manâ€™s biological characteristics.â€• In this science, the human condition confronts natural
terrestrial and cosmic dimensions through the articulation of energy.Doxiadis defines several principles that have shaped human settlements over time. The first principle involves maximizing human contact with the
elements of nature. Our obsession with conquering and controlling nature via technologic and instrumental means, blind us from determining our optimal relationship with nature. We do not know when we have reached
our optimal relative state because of the voracious appetite to dominate natural resources and energy. This domination is driven by the value of excess, and is not related to human needs and their impact on the health of
our environment. If we are presented with the possibility to extract more energy, history shows we blindly extract more without calculating the negative impacts of pollution. The second principle discloses our tendency to
expend the least amount of energy and effort as we determine the structures, forms, and routes of our physical world. The third principle determines our protective space from other people, animals, and objects by
separation; to ensure we maintain our sensory and psychological comforts. The walls of a house, transportation routes, fortifications and barriers are physical manifestations of this third principle. The fourth principle
designs a physiological and aesthetic ordering system to optimize our relationship to the environment; â€œnature, society, shells (buildings and houses of all sorts), and networks (ranging from roads to
telecommunications).â€• This ordering system directly affects architecture and art. In the fifth principle, humans organize their settlements to optimize the previous four principles in present contexts and conditions to
synthesize a â€œbalance between man and his man-made environment.â€•The key factor that directly affects the fate of a cell involves â€œthe distance man wants to go or can go in the course of his daily life.â€• The
individual makes up the primary unit. The secondary unit is the personal space that belongs to the individual, and this space can be shared. The third unit is the family home and the fourth unit is a group of homes; a
collection of cells that form a society. The fifth unit encompasses all human settlements on planet Earth. The maximum personal walking distance in a day creates a transit radius from which to measure from. When one
walks, one has access to more points of contact and transactional exchanges. As a city grows, the car greatly increases the transit radius and allows for rapid growth, migration, and class displacement, but ultimately
reduces the points of contact. In ancient Athens, Periklesâ€™ pedestrian route from home to the Assembly allowed him to meet approximately 100 to 150 people which gave him a consistent daily sample of public
opinion. This path traveled provided many points of contact that contributed to his democratic duties as general of Athens. Thus, the design and form of units at varying scales presents an â€œextension of man in space
(in terms of his physical dimensions and senses) and follows biological and structural laws.â€• Understanding the genesis of these forms &#8211; morphogenesis â€“ allows us to identify patterns that can inform an
empirical system of growth; a programmed (computed) synthesis of conditions from the human and natural domains. The emergence of new patterns and dynamic systems inform a feedback loop of new general
principles and laws for cellular growth. This show grants us the opportunity to experience these concepts in the present qualitative and quantitative realm, freed from the limits of computational programming and
empiricism. One navigates and measures the transformational forces of human settlement and nature through direct synesthetic experience. The symbiotic relationships override the limits of instrumental programming and
express the full dimensions of sensual experience, offering a new apparatus for Ekistics.Sotirios Kotoulas*all quotes by Constantinos A. Doxiadis from Ekistics, the Science of Human Settlements, 1970.Link: â€œFate of a
Cellâ€• at Andreas MelasThe post â€œFate of a Cellâ€• at Andreas Melas first appeared on Contemporary Art Daily.Artists: Carl Andre, Stanley Brouwn, Daniel Buren, Alice Channer, Alan Charlton, Paul Czerlitzki,
Hanne Darboven, Edith Dekyndt, Aleana Egan, Sol LeWitt, Richard Long, Rita McBride, Maria Nordman, Thomas Ruff, Yuji Takeoka, Merrill WagnerVenue:Â Konrad Fischer, DÃ¼sseldorfExhibition Title:Â LINESDate:
September 4 â€“ November 6, 2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Konrad Fischer, DÃ¼sseldorfPress Release:Konrad
Fischer Galerie is pleased to present the group exhibition LINES, gathering an array of works dating from 1960 until 2020. The common thread throughout the diverse positions can be found in the use of the most minimal
form in painting and sculpture &#8211; a simple line. A line is mathematically a coherent, one-dimensional geometric structure without traverse extension, being the shortest connection between two points, no more, no
less. With its strictness, simplicity and clarity the line is a recurring motif for artists of the preeminent Conceptual Art and beyond who are presented in this exhibition.Richard Long, Carl Andre and Sol LeWitt have deeply
investigated the linear form, setting up a strict framework for their artistic process to unfold variations of the similar. In the same wake, Daniel Buren or Alan Charlton have restricted most of their oeuvre to specific units of
measurements. While the stripes of Burenâ€™s work always have the exact width of 8.7 cm, Charlton once stated: I am an artist who makes a grey paintingâ€•, which hasnâ€™t changed until this day. Additionally, the
size of his works are always based on the multiplier of 4.5 cm. stanley brouwn, whose work is never to be depicted, had chosen distance, size and time as his artistic medium, documenting his own movement in various
forms.Rita McBride focuses on inconspicuous elements, often architectural forms, of the urban landscapes and reinterprets them as minimalistic sculptures through the change of scale and material. She transmutes the
technical pipe systems and cable ducts made of plastic, steel or copper in her Glass Conduits into pristine Murano Glass. In her work De OndasÂ (From the Waves) Maria Nordman transfers the wavy lines of water into a
wooden modular system, depicting a deconstructed raft.Merrill Wagner creates her structures with masking tape. In 1970, she begins experimenting with adhesive tape after constructivist minimalist paintings in the 1960s.
She used the tapes in combination with oil and acrylic paints, but also graphite and carbon on plexiglass, transferring the still wet colors of wood fiber boards to plexiglass.The series zyclesÂ by Thomas Ruff have a
complex genesis, which has its roots in scientific copperplate engravings of magnetic fields from the 19th century. The artist transfers these ornamental curves from mathematics digitally into a three-dimensional space by
means of computer programs.Yuji Takeokaâ€™s main body of work evolves around the pedestal, as the very foundation for placing other works. Takeoka reinterprets the pedestal in ever new forms, giving justice to its
minimalistic beauty and simplicity as an object of interest.Edith Dekyndt often uses ephemeral materials such as fabric, earth, liquids or salts. In doing so, she reveals those hidden forces of natural transformation and
attempts to capture the change of living material. For her OgumÂ series, towels, or tablecloth are stretched over a thick wooden frame. Using a tweezer, Dekyndt removes all horizontal weft threads, taking her several
weeks of labor. What remains are very fine and fragile meshes of lines.Alice Channer&#8217;s work embodies a new nature imitated by digitalised structures. Her works describe a state of being in which organic and
mechanical relics merge into a common system. Two casts from stirrup leggings in translucent resin and aluminum are draped along the wall. While the titles remind of scientific descriptions their lush translucency share
appearance to sweets. Her work GillsÂ blurres the borderlines between clothing and sculpture. Here she used printed spandex that is wrapped around aluminum bars.Paul Czerlitzkiâ€™s conceptual approach to image
making, often times puts him in the position of the passive observer of his creations using a variety of techniques that gives in into the self-determination of the painterly process. In his recent works Bye ByÂ he uses
pre-primed canvases that are acquired from a local art supplier store. Wrapped in plastic as a protective layer, these packagings often show cracks and fissures. Through these, Czerlitzki applies spray paint revealing
those marks.Link: LINES at Konrad FischerThe post LINES at Ko
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