
Artist:Â HÃ©lÃ¨ne FauquetVenue:Â Schiefe ZÃ¤hne, BerlinExhibition Title:Â MultiplexxDate: September 19 â€“ October 29, 2020Click here to view slideshowFull gallery of images, press release and link available after
the jump.Images:Images courtesy of Schiefe ZÃ¤hne, BerlinPress Release:Pushed up against the walls, the prints in this exhibition present replicas of objects reconstructed from fragments of amateur photos. The source
images have in common the subject of two different types of pop mirrors that people have photographed with the intention of reselling or disposing of them under various online platforms. The imagery of the grouped
objects are bad hideouts of the precarious conditions of the photo sessions which gave birth to them. Bubble panels formerly cast in plastic, like Op Art sculptures, generate on the surface several biased images of what
surrounds them. Rejects and vestiges from the middle of the last century hung in a domestic environment without artifice, or posed on the pavement of a street, remind us to recognize gestures of daily photographs and
ordinary activities as overloads of data to be processed.Next to them, hangs one picture displayed on a shared medium, the fragment of a more recent pattern from a feminine fashion item, that carries on apathetic
slogans like mental ruminations, that spiral between hackneyed personal motivational thoughts and the bland stuttering of a broader consciousness.Link: HÃ©lÃ¨ne Fauquet at Schiefe ZÃ¤hneThe post HÃ©lÃ¨ne Fauquet
at Schiefe ZÃ¤hne first appeared on Contemporary Art Daily.Artist:Â Jacolby SatterwhiteVenue:Â Mitchell-Innes &amp; Nash, New YorkExhibition Title:Â We Are In Hell When We Hurt Each OtherDate: September 24 â€“
October 31, 2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Mitchell-Innes &amp; Nash, New YorkPress Release:Mitchell-Innes &amp;
Nash is pleased to present a solo exhibition of new works by New York-based artist Jacolby Satterwhite, We Are In Hell When We Hurt Each Other. This exhibition, which marks the artistâ€™s first show with the gallery,
will include a new, large-scale virtual reality installation as well as new works in a variety of mediums including sculpture, photography, neon and mixed-medium installation.The centerpiece of the exhibition is the debut of
Satterwhite&#8217;s most recent immersive, virtual reality video installation, We Are In Hell When We Hurt Each Other. In the video, after which the exhibition takes its title, the current events of our present reality
permeate Satterwhite&#8217;s quasi-utopic universe. This virtual world is rooted in the expression of Satterwhite&#8217;s body movements, which are modeled and transcribed through digital bodysuits into animated
fembot form. Within the survival model and alternative reality motif of video games, the performative gestures of Satterwhite&#8217;s genderambiguous fembots carve out a space of resilient, afro-futurist
self-expression.For over a decade, Satterwhite has used 3D animation, sculpture, performance, painting and photography to create fantastical, labyrinthine universes. Exploring the themes of public space, the body, ritual
and allegory, Satterwhite draws from myriad references including Italian Baroque painting, â€˜90s video games, Modernism and artworks by his mother Patricia. Patriciaâ€™s drawings and recordings have had a
significant influence on Satterwhiteâ€™s work, serving as a foundation for his otherworldly works. In 2019, Satterwhite released an LP with artist Nick Weiss, Love Will Find a Way Home, in which recordings by Patricia
were overlaid onto dance tracks.Jacolby Satterwhite was born in 1986 in Columbia, South Carolina. He received his BFA from the Maryland Institute College of Arts, Baltimore and his MFA from the University of
Pennsylvania, Philadelphia. Satterwhiteâ€™s work has been presented in numerous exhibitions both in the United States and in Europe, including most recently at Fabric Workshop &amp; Museum, Philadelphia (2019);
Pioneer Works, New York (2019); Whitechapel Gallery, London (2019); the Museum of Modern Art, New York (2019); the Minneapolis Institute of Art (2019); the Museum of Contemporary Art, Chicago (2018); Fondation
Louis Vuitton, Paris (2018); New Museum, New York (2017); Public Art Fund, New York (2017); San Francisco Museum of Art, San Francisco (2017); and the Institute of Contemporary Art, Philadelphia (2017). He was
awarded the United States Artist Francie Bishop Good &amp; David Horvitz Fellowship in 2016. His work is included in the collections of the Museum of Contemporary Art Kiasma, Helsinki; Museum of Modern Art, New
York; Studio Museum in Harlem, New York; and the Whitney Museum of American Art, New York, among others. In 2019, Satterwhite collaborated with Solange Knowles on her visual album, â€œWhen I Get Home.Link:
Jacolby Satterwhite at Mitchell-Innes &amp; NashThe post Jacolby Satterwhite at Mitchell-Innes & Nash first appeared on Contemporary Art Daily.This weekâ€™s featured exhibitions:Ei Arakawa at Galerie Max
MayerSung Tieu at EmalinDominique Knowles at Soccer Club ClubEmily Sundblad at Campoli PrestiEileen Quinlan at Miguel AbreuD&#8217;Ette Nogle at SweetwaterHenrik Olesen at
dÃ©pendanceChristianeÂ Blattmann at Damien &amp; The Love GuruPaul Levack, Oliver Coran at Kammer-RieckK8 Hardy at Reena SpaulingsAliza Nisenbaum at Anton KernJordan Nassar at Anat EbgiTobias
Teschner, Brook Hsu at Lady HelenHave an excellent week.The post Week in Review: October 25, 2020 first appeared on Contemporary Art Daily.Artists:Â Tobias Teschner, Brook HsuVenue:Â Lady Helen,
LondonExhibition Title:Â Brook Hsu | Tobias TeschnerDate: September 26 â€“ October 26, 2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy
of Lady Helen, LondonPress Release:â€˜Rage, rage against the dying of the light.â€˜Night falls, slowly, creeping, creeping up behind them, dark and drear. The horizon offers last glimpses of dusty blue and lilac. The
bright tint of the sky, a shape shrinking into dusk. Shadows are cast long, distorted, hunting, haunting.Hooves on the soil softly, rhythmically. Bass tremor glazed with the sound of gravel, crushing parts of the sensitive
tissue. Then softness again. Gathering speed, the galloping motionâ€“ stretching and contractingâ€“physically forces air into and out of the lungs like bellows.Their eyes watering. Teardrops forming in the corners,
streaked across their temples. Brows furrowing, rows of wrinkles tightening, the accelerating pace of the journey, the dashing wind in the darkness. Clenching fists. Closer and closer the tiny rectangular lights come. A
promise, reeling in yonder.The last of the firmamentâ€™s light caught in a pond as they are passing. A cold even blue on a stark surface, allegedly solid. For a second the impulse to test, to dare its sturdiness, like a
second on the cliff edge, suction.The slick surface bounces back sound and sight, propelling them, compelling them, forward, forward. Hunched, hunted. But once past the water, the tremorâ€“reverberating
againâ€“seems like silence. The rhythmic forward motion feels like retreat. Deflating. The tiny rectangular lights no closer. The promise behind the window sashes no closer. Not within reach.â€˜Rage, rage against the
dying of the light.â€˜Exhibition text by Josefine ReischLink: Tobias Teschner, Brook HsuÂ at Lady HelenThe post Tobias Teschner, Brook Hsu at Lady Helen first appeared on Contemporary Art Daily.Artist:Â Jordan
NassarVenue:Â Anat Ebgi, Los AngelesExhibition Title: We Are The Ones To Go To The MountainDate: September 15 â€“ October 27, 2020Click here to view slideshowFull gallery of images, press release and link
available after the jump.Images:Images courtesy of Anat Ebgi, Los AngelesPress Release:Anat Ebgi is pleased to present a new body of work by New York based Palestinian-American artist Jordan Nassar. This is
Nassarâ€™s second exhibition with Anat Ebgi and will be on view at 2660 S La Cienega Blvd from September 15 â€“ October 27.We Are The Ones To Go To The Mountain consists of a suite of sixteen
hand-embroidered vertical landscapes. These new works continue ongoing dialogues in Nassarâ€™s practice between his own embroidery and its connection to Palestinian places and cultural traditions. Contemplating
his personal experience traversing the metaphorical gulf of diaspora, yearning to be part of something, yet remaining always an outsider peeking through a veil, Nassarâ€™s work questions the cultural heritage and
inheritance of diasporic persons.Working against the natural horizontality of landscape, Nassar pushes these new works into something unstable and unexpected, opening the door to formal experimentation. As your eyes
move from the clearly defined mountain and sky at the top of the composition down toward the bottom, the works veer into abstraction; recognizable forms melt away with abrupt and playful color changes. Nassarâ€™s
compositions consist of two important elements: the shifting colored threads from which the imaginary landscapes emerge and the embroidered patterns, which are based on specific Palestinian motifs such as the Gaza
style cypress â€œSarou,â€• the Palestinian rose, and a diamond amulet.In the center of the gallery, Nassar fabricated a simple wooden bench with brass inlay inspired by Syrian inlay and furniture. A cushion with thin
embroidered stripes rests on top of the bench. Over several recent exhibitions, Nassar has expanded his practice to include furniture, metal work, and textiles drawing from techniques and materials used throughout the
Arab world, introducing these elements into the display of his work. This move of incorporating craftwork inspiration from the Levant or Arab world in general, extends the provocations of Nassarâ€™s work to the pan-Arab
diaspora in general, and by extension immigrant and diaspora experiences.Frequently drawing inspiration from literature, the titles for each of the works come from Lebanese-American artist and poet Etel Adnanâ€™s
essay Journey to Mount Tamalpais that discusses nature, art, and the relationship between them. Kept as infinitive verbsâ€”To Carry The Moon; To Melt In Mist; To Climb, To Walk, To Breathe; etc.â€”the titles reveal
potential action detached from subjects or modifiers, the English verb in its simplest form. A zine accompanying the exhibition employs each of the titles in sequence, constructing a new poem derived from Adnanâ€™s
writing.Jordan Nassar (b.1985, New York, NY) earned his BA at Middlebury College in 2007. His work has been featured in solo and group exhibitions globally at institutions including the Whitney Museum of American Art,
New York, NY; BRIC, Brooklyn, NY; Museum of Arts and Design, New York, NY; Abrons Art Center, New York, NY; Katonah Museum of Art, Katonah, NY; Anat Ebgi, Los Angeles, CA; James Cohan Gallery, New York,
NY; Evelyn Yard, London, UK, Exile Gallery in Berlin, Germany, and The Third Line, Dubai, UAE. His work is included in the current group exhibition Making Knowing: Craft in Art, 1950 â€“ 2019 at the Whitney Museum of
American Art and the current Asia Society Triennial: We Do Not Dream Alone in New York. Nassar lives and works in New York City.Link: Jordan Nassar at Anat EbgiThe post Jordan Nassar at Anat Ebgi first appeared
on Contemporary Art Daily.Artist:Â Aliza NisenbaumVenue:Â Anton Kern, New YorkExhibition Title:Â FloraDate: September 9 â€“ October 24, 2020Click here to view slideshowFull gallery of images, press release and link
available after the jump.Images:Images courtesy of Anton Kern, New YorkPress Release:Anton Kern Gallery is pleased to present Aliza Nisenbaum: Flora, an exhibition of new works on paper on the galleryâ€™s third
floor.Nisenbaum is best known for her portrait paintings, which are fundamentally studies about intimacy. She spends many hours getting to know her subjects: sitting with them in person, becoming a part of their
communities, and learning about their lives. As this became an impossibility during the pandemic&#8211;unequipped with people, canvas, and paint&#8211;Nisenbaum turned to drawing from memory, previous paintings,
studies, and photographs, taking it as an opportunity and challenge to deepen her approach to the abstraction of faces. She also turned to drawing flowers, inspired by daily long walks around her new Los Angeles
neighborhood. Throughout the anxiety of isolation, Nisenbaum found comfort in nature and the plants and flowers she discovered, which also provided further solace by reminding her of the vegetation of her place of birth,
Mexico. During her walks, she stayed in touch over the phone with family and friends, and many former sitters. Thus, succulents, sunflowers, and lively bouquets populate the exhibition alongside familiar faces&#8211;an
embodiment of the artistâ€™s multi-faceted new life and practice
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