
In case you&#8217;d like to spend a while absorbed in the universe of a single artist&#8217;s practice, you might like to visitÂ Contemporary Art Quarterly, where we publish deep archives of the work of individual
artists.This week, we&#8217;re featuring the archive ofÂ Judith Hopf, where you can find documentation of 35 projects by the German artist.The post Contemporary Art Quarterly: Judith Hopf first appeared on
Contemporary Art Daily.Artist:Â Christian TheiÃŸVenue:Â Clages, CologneExhibition Title:Â RE IN AN KA RADate: September 4 â€“ October 31, 2020Click here to view slideshowFull gallery of images, press release and
link available after the jump.Images:Images courtesy of Clages, ColognePress Release:Prosthesis is an act of addition and attachment, the procedure of completing and reassembling something together. Christian
TheiÃŸâ€™ work often uses that logic of expansion in an attempt to retrieve and reopen the meaning attached to objecthood. Acting within the lineage of assemblage TheiÃŸ combines consumer objects and signs from
different ecologies and plays with their varied circuits of circulation. Systems of symbols, the metrics and design of known and invisible human history flow from one group of works to the next. In that sense the exhibition
counters the reconstructive process of creating meaning and then letting it die out.In the galleryâ€™s front room, a large scale installation consisting of individual metal plates of 30 x 30 cm is placed on the floor. Growing
out of the metal surface are reworked walking sticks that have lost their path. Their form and function appear to be misused. Instead of guiding someone they have now obtained independence and have opted for the life
of a secret dancer. The distinctive archaeologies of knowledge implemented here showcase an acute ability of working with memories and time. Each of the objects TheiÃŸ dismantles and reassesses, whether itâ€˜s
walking sticks, telephones, taxidermy animals, trashcans, or filling material such as polyurethane and cement, maintains partially its status as a part of this world, holds on to what makes it undentifiable. Yet its schematic
specificity, the transparent meaning attached to matter, is manipulated and cracked open to all sorts of new possibilities.Another group of works includes references to ancient Egyptian archaeology and Greek mythology.
Mythos is a traditional or legendary story. Something usually concerning some being or hero or event, with or without a determinable basis of fact or a natural explanation, in particular one that is concerned with deities or
demigods that is trying to explain some practice, rite and phenomenon of nature. The realm of myth therefore functions as an allegorical state.An allegory is a story that doesnâ€™t have to be true. It is a fictional tale
created out of fear, in an attempt to explain and understand the world around us. Thereâ€™s a great divide talked about from historians and philosophers that happened during ancient history thatâ€™s called a transition
from the age of the Myth to the age of Reason. The political implications regarding the reception and perception of ancient Greek culture have been greatly analyzed and critiqued throughout the years. This body of works
acts upon that complicated transitional period, moving from fear in the face of the unknown towards honesty of logic. TheiÃŸ is almost always in a position to retrieve the memory of the object that once was and cracks it.
His accumulative process leaves the window open, so that a walking-stick or a garbage can or taxidermy animals or even store-bought cheap vases remain visible.But they have ceased to exist as the material and
functional object they used to be. They have fallen victims of a process of emotional disfigurement, where their form and purpose has been recharged. These constructions seem to highlight the tension between fact and
fiction referencing a culture of memory and a habit of forgetfulness. Holding on to his dancing-stick he topples and tumbles over a minefield of bright red poppies. A stupid boy looks at him from across the room. Heâ€™s
made out of bronze and his eyes are hollow. With the tenderness he was blessed with by his mother, the legendary Venus with a fur the stupid boy tries to capture him and lock him away, but he manages to escape and
hide on the first floor. Quickly rushing by an all-white room that reminds him of the life he used to live he reaches the top of Mount Olympus and quickly cries out the following words of wisdom as his journey reaches its
devastating end:â€œIf you are curious donâ€™t wait.Take a trip there.Find it.Itâ€™s somewhere out there in the woods waiting.Ready to head into the unknown?No.Letâ€™s go then.â€•&nbsp;Haris
Giannouras&nbsp;Link: Christian TheiÃŸ at ClagesThe post Christian TheiÃŸ at Clages first appeared on Contemporary Art Daily.Artist:Â Yona LeeVenue:Â Fine Arts, SydneyDate: September 7 â€“ October 17,
2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of the artist and Fine Arts, SydneyÂ Press Release:Fine Arts, Sydney is presenting a solo
exhibition of new work by Yona Lee.Yona Lee makes sculptural objects and installations that combine elaborate linear structures of stainless steel tubing with everyday objects of urban and domestic spaces.For this
exhibition at the gallery in Sydney, Yona Lee has made eight new individual wall-based sculptures composed of welded stainless steel in combination with elements including lamps, mops, bus handles, and table tops.A
new large-scale sculptural commission by Yona Lee will be exhibited for the 2020 Busan Biennale, Busan, South Korea, and her work is concurrently the subject of a solo exhibition at Dunedin Public Art Gallery, Dunedin,
New Zealand. Yona Leeâ€™s work has recently been the subject of solo exhibitions at institutions including the Art Gallery of New South Wales, Sydney, Australia; City Gallery, Wellington, New Zealand; Te Tuhi,
Auckland, New Zealand; and Westspace, Melbourne, Australia. Her work has recently featured in thematic exhibitions including the 15th Lyon Biennale of Contemporary Art, Lyon, France (2019); and Changwon Sculpture
Biennale, Seoul, South Korea (2016).Yona Lee was born in 1986 in Busan, South Korea. She lives and works in Auckland, New Zealand, and completed MFA at Auckland University Elam School of Fine Arts in 2010. She
undertook residencies at SeMA Nanji and Geumcheon Art Space, Seoul, South Korea in 2016, Govett-Brewster Art Gallery, New Plymouth, New Zealand in 2020, and will be resident at CitÃ© internationale des arts,
Paris, France, in 2021.This is Yona Leeâ€™s first solo gallery exhibition with Fine Arts, Sydney.Link: Yona Lee at Fine Arts, SydneyThe post Yona Lee at Fine Arts, Sydney first appeared on Contemporary Art
Daily.Artist:Â Veit Laurent KurzVenue:Â Miguel Abreu, New YorkExhibition Title:Â Sequence 7: one work, one week &#8211; Plant FearDate: July 1 â€“ August 8, 2020Click here to view slideshowFull gallery of images,
press release and link available after the jump.Images:Images courtesy of Miguel Abreu, New YorkPress Release:Plant FearÂ suggests an altered world resulting from unprecedented local events that affect imperceptible
change on an immense scale. These reverberations of change seep into the biosphere like an ongoing haunting following the initial incident. Drawing on the cultural influence of the 18th-century excavations of Pompeii
and Herculaneum on the European classical epoch, Kurz interprets volcanic fossils as occult artifacts, suspending in unique material constellations a record of transformation as well as the â€œspiritual, dematerialized
informationâ€• of the ruined cities. The ghosts of antiquity remain present by way of the volcanic event. Plant Fear proposes a cyclical historical phenomenon linking the fallout of ancient natural disasters with a modern,
synthetic correlative. Here, the artist engages his own childhood in Erbach, Germany and the aftermath of the 1986 Chernobyl Powerplant meltdown, which he has called a â€œmanmade volcano.â€• How can the
phantom forms of radiation and toxicity dispersed in high concentrations throughout Europe be accounted for? The half-life or gradual breakdown over time of chemical elements ciphers protracted after-effects of the
cataclysm. Lasting impacts are evidenced through environmental decay and made manifest in pervasive cultural expressions of fear and chronic syndromes of mental disorder. The paintings and sculptures comprising
Plant Fear address the world of invisible agents first through the visual regime of science and diagrammatic communication and arrive at the production of new landscapes mixing memory and mutation. The outgrowth of
this landscape is the Dilldapp, part creature and part alter-ego of the artist, who holds the singular capability of navigating this terrain of contamination and resilient vitality.Veit Laurent Kurz (b. Erbach, Germany, 1985)
lives and works in Berlin and New York. He studied at the Staatliche Hochschule fÃ¼r Bildende KÃ¼nste, StÃ¤delschule from 2009-2012 and the Academy of Art and Design, Offenbach from 2005-2009. An upcoming
solo exhibitions,Â The Dilldapp Memorial, will be mounted in October, 2020 at Fonderia Artistica Battaglia, Milan. Other recent shows includeÂ Nutrition and DramaÂ at Galerie Isabella Bortolozzi, Berlin
(2019),Â Metaphors and Mutations, Kunstverein NÃ¼rnberg (2019), Haus des Kleinen Brunnens (Trailer),Â Ã‰clair, Berlin (2018), andÂ The Bavarian VampireÂ (A Site Visit),Â The Store Front, Luton (2018). His work
was included in the group exhibitionÂ Good MovesÂ at The Power Station, Dallas (2019), and his performances have taken place at Kunsthalle Zurich (2019), Real Fine Art, New York (2017), MoMA PS1, New York
(2016), Whatpipeline, Detroit (2015), Portikus, Frankfurt and Bordeaux (2013), and Kunsthalle Bern (2013). Artist books and monographs includeÂ Dream Baby DreamÂ (Haus MÃ¶drath, 2020),Â Lava
TrilogieÂ (Kunstverein NÃ¼rnberg-Albrecht DÃ¼rer Gesellschaft, 2019),Â RElifeÂ (Hacienda Books, 2018), and KrÃ¤utergasse (StÃ¤dtische Galerie Delmenhorst, 2017). In 2020, he was awarded The Matteo Olivero
Prize and the Battaglia Foundry Sculpture Prize, which is accompanied by a new publication, The Dilldapp Memorial (Fonderia Artistica Battaglia, Milan).Link: Veit Laurent Kurz at Miguel AbreuThe post Veit Laurent Kurz
at Miguel Abreu first appeared on Contemporary Art Daily.Artist:Â Jannis MarwitzVenue:Â Lucas Hirsch, DusseldorfExhibition Title:Â KÃ¼ndigungDate: September 4 â€“ October 30, 2020Click here to view slideshowFull
gallery of images, press release and link available after the jump.Images:Images courtesy of Lucas Hirsch, DusseldorfPress Release:Jannis Marwitzb. 1985, NÃ¼rnberglives and works in Brussels&nbsp;Die
KÃ¼ndigungEver since I can remember the flat is moist. Recently water started dripping from the ceiling all over. Jugs, cups and different vessels, jars and pitchers are placed to catch the infinite source of drips and
drops. But like the unevenness of a surface, or the gap in a weave, the more you concentrate on it, the more you see, so you end up taking even the last cup to catch the running water. The wall paper turns green and
slides down the wall.This morning there is an envelope in the mailbox. Big bold letters say: KÃœNDIGING, later certain dates, certain numbers, sincerely yours&#8230; The dog whimpers. Itâ€™s astonishing how pets
can feel their human owners emotions and liabilities.2020, Tempera on Canvas, 40 x 30 cm.&nbsp;AristophanesIn the center a bust of Aristophanes now in the collection of the Uffizi in Florence. I got rid of the inscription
on the lower part and made his hairdo more contemporary, more now. His cheeks and nose are reddened from the wine (I guess) he had at a yesterdayâ€™s little feast at his place.Todayâ€™s audience is a handful of
nightjars. Pliny the Elder writes in his Naturalis Historia that they would come to the stables at night to suckle on the goatsâ€™ udders, which cease to give milk after or turn blind. We know today, that this is not true, but
what they are really searching for at the stables are indeed moths, flies and other insects they are feeding on. While they hunt and feast at night, they rest sleeping and dozing throughout the day, being perfectly
camouflaged by their spotted feathers.2020, Tempera on Canvas, 45 x 30 cm.&nbsp;TwilightTwilight on Earth is the illumination of the lower atmosphere when the Sun is not directly visible because it is below the horizon.
Twilight is produced by sunlight scattering in the upper atmosphere, illuminating the lower atmosphere so that Earth&#8217;s surface is neither completely lit nor completely dark. The word twilight is also used to denote
the periods of time when this illumination occurs â€“ thatâ€™s the definition. Alas, to be precise, one has to divide the painting in three titles: The Rising of th
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