
Jessica Chappe and Persephone Anansi, The Living Monument, Beloved Community; Images courtesy of the artistsBeloved Community: Counteracting Violence with Supportjessicachappe.comWritten by Genie
DavisJessica Chappe and Persephone Anansi have created a Beloved Community as powerful as itâ€™s subject. Combining Anansiâ€™s fierce poetry with Chappeâ€™s deeply felt documentary photographs, the pair
present a project that vibrates with meaning and mastery.Chappe explains that Beloved Community â€œcame out of a need to do something with the anger and despair I felt about our country. I have been documenting
protests since the Womenâ€™s March in 2016, and felt the calling like I did then, to grab my camera and take to the streets.â€•However, during the BLM protests, something radically changed for her. â€œThis was the
first time I felt a deep need to share what I was witnessing but didnâ€™t know how to fully contextualize what I was seeing.â€•This concern was resolved when she met Anansi.&nbsp;â€œI met Persephone on
Juneteenth, at a march led by We the Movement. Persephone led us in chant. There was something so unique about her energy and strength up there &#8211; I was mesmerized.â€•The two connected over Instagram,
and Chappe read Anansiâ€™s book of poetry, Your Son is Dead.â€œI immediately knew that her poetic voice was what the project needed to give the photos more depth,â€• Chappe says, explaining the genesis of their
collaboration.Anansi concurs. â€œBeloved Community came about after Jessica and I met at a protest in June. She approached me about wanting to do the project after reading some of what Iâ€™d written about the
Black Lives Matter protests.â€•Anansi, who is currently studying film production at LA Film School, has a wonderful visual intensity to her words. She says Beloved Community is an outgrowth of her usual poetry.
â€œIâ€™ve stretched my topics to be a lot more political and a lot more concerned with power and criticizing power in our society. Iâ€™ve always been a bit of an existential writer and very inward with my work, but as
my ideas have been influenced by the world around us, Iâ€™ve grown to be more interested in writing about the community and revolution.â€•That said, Anansi reveals that sheâ€™s still speaking about her own feelings,
and about herself, but now â€œthrough more of the lens of the ruling powers in our society and where I fit into it, and where communities fit into it.â€•Asserting that she wants the projectâ€™s viewers to â€œknow that
the activism and revolution that started the project doesnâ€™t end with it,â€• Anansi adds â€œItâ€™s more than just writing; this is only a part of how we do revolution, and how we move against American power
structures.â€• She adds â€œIt takes more to actually effect change than just writing poetry, or just marching, or just voting. Our work is much more than that.â€•Chappe notes that her own work has always dealt primarily
with communities and visionaries in different forms. â€œMy thesis project Personal Utopias focused on the different manifestations of unique visions small and large, ranging from a model train club in Kingston, N.Y. that
has met once a week for 40 years, to Arcosanti, an architectural â€˜utopiaâ€™ in Arizona with a focus on being environmentally consciousâ€¦ Beloved Community grew naturally from realizing that as much as
â€˜personal utopiasâ€™ are needed as sanctuary spaces, the real world needs to be faced with all its flaws. Out of these protests and collective grieving, new communities have formed and are working towards
reclaiming the streets as their own. That is what I find most powerful about this moment in time.â€•For Anansi, having both witnessed directly and experienced herself terrible violence from police at protests, â€œThe
place I was at mentally when this movement began is vastly different from where I am nowâ€¦This project is meant to uplift communities and provide a different view of what justice is. â€˜Law enforcementâ€™ is an
obsolete concept because police enforce laws selectivelyâ€¦ all we have is us. Ourselves. And all we need is us. If these pictures make you uncomfortable, I would argue you are not being made uncomfortable
enough.â€•&nbsp;Chappe reveals that the camera gives her strength, assisting her in a push past her own limits, and increasing her confidence to search for truth. â€œPersonal Utopias is the catalyst for all my work to
date. That project inspired me to envision a different way of living and made me realize I can use my photography to spread what inspires me in the hopes that it will carry.â€• She says that sheâ€™s constantly seeking
new ways to go deeper, new ways to work collaboratively, and she wants to use her skills to â€œserve a purpose for the people and communities I document through giving back.â€• Her hope is that this â€œgiving
backâ€• will inspire viewers.â€œI want viewers and readers to feel the depth and scope of this movement. There are several different communities that are part of it, and different perspectives from all different
backgrounds.â€• She adds, â€œI want people to question our form of protecting and serving in communities and start finding ways they can get involved.â€•The idea of collective human experience â€“ and documenting
it â€“ infuses a great deal of her work. â€œIt is in our nature as humans to create tribes. We learn, grow and create culture through being in community.â€•According to Chappe, she found a true merger of photography
with collective human experience when she stayed at a kibbutz in Israel. â€œThere was a point system in place, so no one needed physical money, everyone had their specific dutiesâ€¦young children were able to
wanderâ€¦everyone looked out for each other. I had never seen anything quite like it before. It made me realize the power in collective consciousness, and it planted the question, how do people choose to
coexist?â€•&nbsp;That question was still burning in her when she became involved in We the Movement, on Juneteenth 2020, the same day she met Anansi. She describes the movement as being comprised of â€œ17
people who all met at a protest on the frontlines and decided to start their own organization to create change.â€• To support it, she says â€œPersephone and I decided to create a print sale, including four photographs I
took, accompanied by four poems written by Persephone, [as well as offering] Persephoneâ€™s book, Your Son is Dead.â€•â€œI believe the way to make real change is in supporting people within your own communities
who you feel are making a direct difference,â€• Chappe asserts.&nbsp;&nbsp;You can view Anansi and Chappeâ€™s work, Beloved Community, online as they work to make a difference together.To purchase
photographs and poems, please visit the&nbsp;Store. 2/3rds of the proceeds will be donated to&nbsp;We the Movement.&nbsp;jessicachappe.comDon Bachardy; Photo credit Gary BrewerDon Bachardy: Every Face Has
To Be Importantâ€œIt is our task to imprint this temporary, perishable earth into ourselves so deeplyâ€¦that its essence can rise againâ€¦â€•Rainer Maria Rilkeâ€œI am a camera with its shutter open, quite passive,
recording, not thinking. Recording the man shaving at the window opposite and the woman in the kimono washing her hair. Some day, all this will have to be developed, carefully printed, fixed.â€•Christopher
IsherwoodWritten by Gary BrewerAs artists we often spend years searching for our subject; it is a journey of self-discovery to find a form large enough to encompass the complexity of our needs. For some artists they
know what they are after from the beginning of their careers, and commit themselves to this pursuit.Don Bachardy is an artist who has dedicated his life to the art of portraiture- it is a form in which the subject is always
fresh and elusive. The human animal is a complex phenomenon: the ever-changing thoughts and feeling animating the features with a kaleidoscope of shifting emotion. His commitment to this form is full of the youthful
enthusiasm that he had when he first began. It is the pursuit of capturing the likeness and inner life of his subjects and to explore and expand the formal and expressive means to do so.When I visited the home and studio
of Don Bachardy, nestled on a hillside overlooking Santa Monica Canyon with the Pacific Ocean beyond, it was like entering an enchanted world filled with a deep history of friendships and the love that he shared with the
writer Christopher Isherwood. Though Isherwood passed away in 1986, his profound impact on shaping the course of Donâ€™s life can still be felt. Don speaks with the deepest love and admiration for this soul with
whom he shared his life for 30 years.The home is filled with artworks from dear friends: every inch of available wall space in every room has paintings and drawings displayed. Billy Al Bengston, Peter Alexander, Paul
Wonner and Joe Fay are just a few that I recognized from the hundreds of works that fill the home. As we walked from the house to Donâ€™s studio: a converted garage with a spectacular view of the Pacific, Don spoke
about meeting Chris on the beach that we could see in the distance, a magical detail from a tapestry of a life richly lived.The studio is full of portraits done over the last 50 plus years. The development of his style and his
use of materials and techniques can be seen in the transition from his early works- that tend to be pencil on paper in a highly realistic style- to the looser more expressive works that he began in the early 1980s.Don has
painted over fourteen thousand portraits during his lifetime, the range of styles changing over time. In his studio, there are drawings of Christopher Isherwood from the 1960s to 1986: the year that Chris passed away. The
early pencil drawings are done in a clean realistic approach. The placement and amount of empty space surrounding the finely crafted passages are done with sensitivity and purpose- the empty space is an active player
in the composition of the image. As one moves forward in time, Donâ€™s style becomes more free and expressive. There is a beautiful portrait of Chris, done in a one-hour sitting. It is an acrylic on canvas, done with swift
bold stokes. Donâ€™s ability to capture his likeness in such a loose fluid style is a masterful feat. His color sensitivity is on full display with subtle shades of blues interacting with the hot earth reds and oranges. The
painting captures the intimacy between the two of them; it is a painting done by one who knows every wrinkle and fold in that particular face and the life that gave shape to them. At the end of Chrisâ€™s life, Don was his
sole caregiver. During the last six months, Don did four hundred and forty eight drawings of Chris, including eleven after he passed away. Don said of this experience, â€œ Chris was so ill I felt that through drawing him, I
was feeling what he was going through. I felt as though sharing this experience so intimately, I was in some way becoming Chris.â€•Don Bachardy; Photo credit Gary BrewerAs we spoke, I asked him about his life and
work. â€œEarly in our relationship, Chris suggested that I should go to art school. I was very reluctant because I was afraid- afraid of failure. After three years of encouraging me, I finally began classes at Chouinard. On
the very first day during a life drawing class as I was working, other students stood behind me, admiring my drawing. It was so encouraging. I began to feel a new confidence in myself- that my work was good, better than
most of the other students. Every night when I came home, Chris would ask to see what I had done in my classes. He would spend time looking carefully at my drawings, always encouraging me, telling me that my work
was improving. He was so proud of me and I was happy to make him proud. His support was so critical to my becoming an artist. It was while I was a student at Chouinard that I decided to become an artist. I had found
my vocation!â€•Donâ€™s portraits capture something essential about the sitter. He looks carefully, striving for a good likeness, but it is the inner life of his subjects that animates his portraits. His inquisitive mind and
ability to capture the personality of the sitter and simultaneously to express his own personality, gives his work a poetic force.During our conversation Don said of his work, â€œ From the very beginning, I have always
known what I wanted to do. There was never any doubt- I wanted to paint portraits of people from life. I have never grown tired of it or lost my enthusiasm and excitement. I never take the easy path. I always challenge
myself and find deep satisfaction in meeting the challenge.â€•As our conversation was nearing the end, Don asked me if I would like to sit for a portrait. I was thrilled and deeply honored and replied with an enthusiastic
â€œYes!â€•He began organizing his materials, placing my chair just so, selecting a piece of paper, his brushes and ink etc. His drawing boa

2020-12-27 05:00:24
(Im sorry Mr.Kawara)

This certifies that ______________
is the owner of 1 shares of 
Capital Knowledge in Art.

a383ccdc455de10a419f4f9d4b8c5b63a6f44945ef5adf6963812ddcd732ca2d
artandcakela

DHAdmann - ODBK

** 1 Shares **

Capital Knowledge in Art

** 1 Shares **

** 1 Shares **** 1 Shares **


