
Image courtesy of Kiyohara SeijiAlong with a comb and shuttle, textile artists crafting tsumekaki hon tsuzure ori, the intricate and durable brocades that are part of Japanese traditions, employ the jagged tips of their
fingernails. Common in the Shiga prefecture, the ancient technique utilizes the weaver&#8217;s grooved nails to guide the threads down the loom, ensuring they&#8217;re placed tightly together. The tsuzure ori, or
tapestry weave, has roots in the Muromachi period (1336 to 1573), while this specific method has been in Japan for at least 1,000 years, according to Kiyohara Seiji, a representative of Kiyohara Textile Co., Ltd.To see
how the comb-shaped nails work and the ornate textiles they&#8217;re used to produce, watch the video below. (via Laughing Squid)&nbsp;ï»¿Nicolas Reusens/Bird Photographer of the Year. Ropewalker, Sword-billed
Hummingbird Ensifera ensifera. Papallacta, Ecuador. Category: Bird Behaviour, bronze award winner. All images Â© Bird Photographer of the Year, shared with permissionThe winning shots from the renowned Bird
Photographer of the Year contest capture the mundane moments and extraordinary adventures of our avian neighbors. From a sleepy owl camouflaged by tree bark to a lurching great crested grebe, the stunning birds
shown here were chosen out of more than 15,000 entries from photographers around the globe.The charity organization Birds on the Brink hosted the fifth-annual competition, and profits garnered go directly toward
conservation efforts. Explore the full collection, which also is compiled in a 256-page book, on the contest&#8217;s site.&nbsp;Moshe Cohen/Bird Photographer of the Year. Perfect camouflage, Eurasian Scops-owl Otus
scops. Kibbutz Hatzor, Israel. Category: Attention to Detail, gold award winnerMajed AlZaâ€™abi/Bird Photographer of the Year. End of the day, European Shag Gulosus aristotelis. VardÃ¸, Norway. Category: Best
Portrait, gold award winner and bird photographer of the year winnerGadi Shmila/Bird Photographer of the Year. Hoopoe flight at low speed, Common Hoopoe Upupa epops. Israel. Category: Birds in Flight, gold award
winnerGeorgina Steytler/Bird Photographer of the Year. On the attack! Great Crested Grebe Podiceps cristatus. Perth, Western Australia, Australia. Category: Best Portfolio WinnerFrancesco Filippo Pellegrini/Bird
Photographer of the Year. Swifts over IguazÃº Falls, Great Dusky Swift Cypseloides senex. IguazÃº Falls, Misiones, Argentina. Category: Birds in the Environment, gold award winnerSwayamsiddha Mohapatra/Bird
Photographer of the Year. A new beginning, Indian Roller Coracias benghalensis. Kaziranga National Park, India. Category: Birds in the Environment, bronze award winnerShu Qing/Bird Photographer of the Year. Fairy
landing on Earth, Whooper Swan Cygnus cygnus. Sanmenxia, Henan, China. Category: Birds in Flight, bronze award winnerGreg Lecoeur/Bird Photographer of the Year. Feeding frenzy, Cape Gannet Morus capensis.
Port St Johns, South Africa. Category: Bird Behaviour, silver award winnerCarlos Cifuentes Torres/Bird Photographer of the Year. Electric, White Stork Ciconia ciconia. Seville, Spain. Category: Garden and Urban Birds,
bronze award winnerAll images Â© Aldekas StudioThose looking for an alternative to cars or reprieve from public transit can thank Aldekas Studio for a new set of wheels that&#8217;s both stylish and environmentally
conscious. The Mexico-based designer repurposed the fenders and headlights of a Volkswagen Beetleâ€” which officially is the Type 1 model that was released originally in the 1930sâ€”into a miniature vehicle named
Bugkart Wasowski. The kart&#8217;s curved body is attached to a bright red frame, which contrasts the olive green exterior. It has chrome handlebars and mirrors that mimic those on the original car, maintaining the
integrity of the classic model.Aldekas Studio shares many of its designs on Facebook, including a 3D rendering of a rustic version of the kart shown here. You also might enjoy this similar, two-wheeled project, aptly
named the Volkspod.Â (via designboom)&nbsp;Untitled, gouache and colored pencil, 15 x 20 inches. All images Â© Hanna Lee Joshi, shared with permissionThe posed women in Hanna Lee Joshiâ€™s latest series are
comprised of vivid gradients: their chests are cobalt, shoulders rose, and palms lime. Created with gouache and colored pencil, the bright hues stray from flesh tones in favor of what Joshi terms a more otherworldly
aspect in my women. Reclaiming the goddess within and exploring the concept of embodying an ephemeral spirit in form, she says. By rendering their enlarged, curved torsos and limbs in bold shades, Joshi subverts the
tradition of the nude figure.The Korean-Canadian artist, who&#8217;s based in Vancouver and recently was part of the group show Somebody at Hashimoto Contemporary, is concerned with how idiosyncratic
experiences transcend the personal, which is why the subjects are all anonymous. Each work is, in part, a self-portrait that encompasses the physical, mental, and spiritual.It is my way of coming to terms with being ok
with taking up space; in society, in my day to day life. My pieces range from exploring a feeling of being contained within social constraints or self-created limitations to depicting the ceaseless chase for freedom. For me, it
is a therapeutic reclaiming of how female bodies are depicted, little by little dismantling any internalized misogyny or any notion of how a woman should be or behave. It is a constant process where I am attempting to
redefine how I see myself.The unclothed figures also share messages with the positions of their elongated fingers and hands. Joshi depicts them with yogic mudras to embody the beautifully poetic gestures that are so
loaded with powerful symbolism, she says.To follow the artist&#8217;s introspective work, head to Instagram, and pick up a print in her shop.&nbsp;Sometimes we danceHolding chaos within gouache, color pencil on
paper, 22 x 30 inchesUntitledâ€œThousand petal lotus, gouache and colored pencil, 12 x 12 inchesTouching the earth, gouache and colored pencil, 15 x 22 inchesHaru-No-Ogawa Community Park, by Shigeru Ban.
Photos by Satoshi Nagare, courtesy of The Nippon FoundationOn the periphery of a busy city park in Tokyo is a transparent bathroom that offers a few forms of alleviation. Although it seemingly provides little privacy, the
translucent facade is designed to let people peer inside to inspect the cleanliness before they venture in. Once users do open the door and step into the structure, the walls turn into opaque, illuminated stalls that hide the
person from view. As public bathrooms have shut down and been a source of fear since the onset of the coronavirus pandemic, the new structure ameliorates multiple issues of accessibility.The sensitive facility is part of
an ongoing project called The Tokyo Toilet, which tasked 16 designersâ€”including Kengo Kuma (previously), Tadao Ando (previously), and Shigeru Ban, who created the two transparent structuresâ€”with conceptualizing
the public facilities throughout Shibuya. Five of the 17 locations are currently operational, with most of the remaining scheduled for 2021. The result is a diverse series of public facilities designed to be more accessible and
attractive to those who need them.To calm any further worries about cleanliness, The Tokyo Toilet also has extensive plans for maintenance. The Nippon Foundation, the Shibuya City Government, and the Shibuya
Tourism Association will work collaboratively to ensure the spaces don&#8217;t live up their dark, dirty, smelly, and scary reputation, a project coordinator tells Fast Company.Check out some of the open facilities below,
and take a deeper look into the unique designs and their locations on the project&#8217;s site. You also might want to take a look at GreenPee&#8217;s hemp urinals that were installed recently around
Amsterdam.&nbsp;Yoyogi Fukamachi Mini Park, by Shigeru BanEbisu Park, by Masamichi Katayama/WonderwallEbisu Park, by Masamichi Katayama/WonderwallHigashi Sanchome, by Nao TamuraEbisu East Park, by
Fumihiko Makâ€œReign,â€• oil on panel, 30 x 30 inches. All images Â© Kevin Peterson, shared with permissionKnown for his scenes of urban decay, artist Kevin PetersonÂ (previously) is profoundly optimistic, a vision
he shares in a recent interview with managing editor Grace Ebert. The Houston-based artist often positions lone children alongside wild animals, an inter-species mix that offers an escape from the destruction and hope
for the imagined future.I suppose the kids in my paintings are a reflection of a hope that I have that people will learn from past mistakes and face the future with a sense of calm reason. Part of that is re-prioritizing what we
value. The work is a vision of a new generation of kids that will not rule the world like tyrants but will respect nature, other people, and the world we have.In this conversation, Peterson explores the effects the current
moment is having on his artistic practice, how his fascination with graffiti has evolved, and his understanding of change. Thanks to the generous support of Colossal Members, this interview is available to all
readers.&nbsp;KeepersThe Wicker Pavilion (2020), 50 square meters. All images Â© DJA, by Eriks BozisA new, woven structure in the Jardins de l&#8217;Europe in Annecy, France, offers respite from direct sunlight
without completely blocking out the light source. The Wicker Pavilion is comprised of pine planks that are formed into a shell, which is covered with 262 wicker baskets that are hand-woven by Latvian craftsmen. When the
sun hits the structure, it casts intricate triangular patterns on the grass inside and nearby, allowing it to merge with the rest of the garden rather than blanket it in a shadow. As the pavilion ages, the natural materials will
darken and further blend with the surrounding environment.Designed byÂ Didzis Jaunzems Architecture, the project is part of this year&#8217;s Annecy Passages festival.Â Check out this video that dives into how the
structure was made, and follow the Latvian firm&#8217;s projects on Twitter.Â (via ArchDaily)&nbsp;ï»¿ï»¿In what&#8217;s believed to be the first footage of its kind, a stunningly slow-motion video by Dr. Adrian Smith
captures a rare group of insects just as they lift off the ground. The NC State assistant professor utilized a black light to attract unusual insects, like a plume moth, eastern firefly, and a rosy maple moth that, as Smith
notes, resembles a flying muppet. He then recorded the creatures&#8217; flight maneuvers at 3,200 fps to capture their unique wing movements, which he explains during each step. The macro lens also shows the
minute details of their limbs and furry bodies, offering a rare glimpse at the insects up-close.Smith has filmed a range of slow-motion footage that he shares on YouTube, including ants injecting venom and various
hoppers launching off the ground. (via PetaPixel)&nbsp;Bonsai City (2014), paper, inkjet printing, fake grass, acrylic elements, 8 x 118 x 21 1/2 inches. All images Â© Katsumi Hayakawa, courtesy of the artist and
McClainÂ Gallery, shared with permissionMeticulously cutting each piece by hand, Katsumi Hayakawa crafts dense cityscapes and urban districts from white paper. The Japanese artist assembles towers and various
cube-like structures that are positioned in lengthy rows, resembling congested streets. Dotted with primary colors and metallic elements, the sculptures evoke electronic equipment like microchips and motherboards, which
references the relationship between modern cities and technology. Hayakawa&#8217;s use of an ephemeral, organic material further contrasts the manufactured nature of both urban areas and technological
inventions.To explore more of the artist&#8217;s projects that are concerned with the complexity of modern life, head to Artsy.&nbsp;Fata Morgana (2014), paper, inkjet printing, glitter, 25 1/2 x 119 1/2 x 51 1/2
inchesBonsai City (2014), paper, inkjet printing, fake grass, acrylic elements, 8 x 118 x 21 1/2 inchesBonsai City (2014), paper, inkjet printing, fake grass, acrylic elements, 8 x 118 x 21 1/2 inchesIntersection (2017),
watercolor paper and mixed media, 29 7/16 x 59 1/16 x 5 1/2 inchesIntersection (2017), watercolor paper and mixed media, 29 7/16 x 59 1/16 x 5 1/2 inchesFata Morgana (2014), paper, inkjet printing, glitter, 25 1/2 x 119
1/2 x 51 1/2 inchesSee from the side 3 (2014), paper, wood, acrylic reflective sheet, acrylic mirror with blue film, 8 3/4 x 50 1/4 x 11 inchesPachira, 59 x 59 inches.Â  All images Â© Catherine Nelson, shared with
permissionA decade ago, Catherine Nelson compiled hundreds of photographs of barren, snow-covered landscapes and autumnal forests for her project Future Memories 2010. The Australian artist, who lives and works
between Ghent and Amsterdam, recently revisited that series to create a new body of work with similar world-building techniques.
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