
Amin Husain (crouching down in the center right) and Nitasha Dhillon (hold white papers in the center left) talking with a group of artists, activists, and locals before an action at the Brooklyn Museum in 2016. (photo Hrag
Vartanian/Hyperallergic)Iâ€™ve been wanting to do a major interview with Amin Husain and Nitasha Dhillon for years. As the duo behind MTL+ Collective and organizers with Decolonize This Place, FTP, Gulf Ultra
Luxury Faction (GULF), and other groups through the years, theyâ€™ve played an active role in pressuring New Yorkâ€™s art community and institutions to deal with the issues that have long been overlooked. Though
well known for organizing with a focus on worker, indigenous, Black, Palestinian, and migrant rights, both Husain and Dhillon are also artists.In this wide-ranging, two-part conversation, I speak to Husain and Dhillon, who
came to our studio back in May, before the murder of George Floyd and the Black Lives Matter protests that followed, about their lives, ideas, and what they think of an art community that is still grappling with notions of
justice, freedom, and equality.Part one is a shorter 34-minute interview to introduce you to the pair and their lives, while part two (81 minutes) offers a closer look at their work and the various challenges theyâ€™ve faced
with the Guggenheim Museum and the Brooklyn Museum, while offering some insights into whatâ€™s next.Instead of music for this episode, Iâ€™ve incorporated the sounds of various protests where Iâ€™ve
encountered the pair, including the 2017 Anti-Columbus Day Tour at the American Museum of Natural History.Subscribe to Hyperallergicâ€™s Podcast on iTunes, or anywhere else you listen to podcasts.  The Bauhaus
School in Weimar, Germany (photo via Flickr)A century ago, the Bauhaus School in Weimar, Germany, emerged as a radical new model for design and architecture based on the integration of craft and fine art. The
institution and accompanying movement&#8217;s legacy on Modernism is impossible to overstate, leaving its imprint on everything from functional objects and industrial manufacturing to academic theory and arts
education.Now, the European Union (EU) is looking to the ever-yielding Bauhaus as inspiration for a new, climate-neutral architecture as part of its coronavirus recovery plans. In her state of the union speech last week,
European Commission (EC) president Ursula von der Leyen said sustainable construction was not just an environmental or economic project, but a new cultural project for Europe.This is why we will set up a new
European Bauhaus &#8212; a co-creation space where architects, artists, students, engineers, designers work together to make that happen, said von der Leyen.The remarks were in the context of NextGeneration EU,
the commission&#8217;s â‚¬750 billion (~$872 billion) recovery fund to help the continent&#8217;s pandemic-stricken economy. The fund proposal also includes a European Green Deal, a blueprint for the EU to become
carbon neutral by 2050 by reducing greenhouse gas emissions and investing in green technology and infrastructure.The construction of energy-efficient buildings is a key step to achieving those targets, von der Leyen
said. While she did not offer details on the role of Bauhaus to that end, von der Leyen appeared to suggest that the movement&#8217;s pairing of form and function, as well as the collaborative, think tank-style approach
of its school, could be applied to streamline a more sustainable architecture.Every movement has its own look and feel, the EC president continued. And we need to give our systemic change its own distinct aesthetic
&#8212; to match style with sustainability.  Installation view of Trevor Paglen: Bloom at Pace, London (image courtesy Pace Gallery; photo by Damian Griffiths)LONDON â€“ Entering Trevor Paglenâ€™s current exhibition
at Pace, London, you would be forgiven for thinking that you were looking at a display of pleasant landscapes, delicate abstractions, and a finely-chiseled marble bust. You quickly sense, though, that something stranger
and more sinister is at play. Cameras on tripods are dotted around the room and screens hang from each of the galleryâ€™s four corners. As you walk around, you are being broadcast through a livestream to anyone in
the world who chooses to watch and they, too, are being projected into the gallery space on video monitors. In this sprawling installation, aptly titled Octopus, observers become the observed, collapsing distinctions
between the real and virtual.Trevor Paglen, Kate (2020), pigment on textile, 18 Ã— 18 inches (Â© Trevor Paglen, courtesy the artist and Pace Gallery)Paglen has made a career of visualizing the invisible power structures
and systems which govern contemporary society. The American artist-cum-academic has scuba-dived through labyrinths of undersea data cables, photographically infiltrated government â€œblack sites,â€• and analyzed
AI programs used by security systems and social media companies. He presents these investigations in artworks which are both politically incisive and seductively aesthetic.Paglenâ€™s sensational new show, Bloom,
was inspired by the state of the world over the last few months and the 17th-century Dutch genre of vanitas paintings â€” ornate still lifes, filled with flowers and skulls, which reflect on the transience of human life. In the
exhibition, seemingly beautiful objects are undercut with an intense feeling of anxiety: the pleasant landscapes are photographs of trees in bloom, taken by the artist during quarantine and put through artificial intelligence
systems that color them, vibrantly and unreally, according to their constituent parts; the delicate abstractions are lines of image and text â€” tweets about airlines, for example â€” which have been fed into AI programs to
make them more â€œintelligentâ€•; and the marble bust is a reconstruction of the â€œstandard headâ€• developed in the 1960s by the computer scientist Woody Bledsoe to make automated facial recognition â€” a
visual representation of the white male bias of such technology.Â Installation view of Trevor Paglen: Bloom at Pace, London (image courtesy Pace Gallery; photo by Damian Griffiths)An even more unsettling visualization
of the prejudices embedded in supposedly objective AI systems comes in the interactive project â€œImageNet Roulette,â€• conceived and developed with AI researcher Kate Crawford, featuring a video monitor showing
how one of the worldâ€™s most widely-used datasets would categorize gallery visitors who stand in front of it â€” in my case and that of other young women, through the overtly sexualized and pedophilic labels of
â€œjeune fille,â€• â€œcall girl,â€• and â€œnymphet.â€•Â  Paglenâ€™s talent is making art that takes on the whole world, but also concerns every single one of us.Â Trevor Paglen: Bloom continues online and at Pace
Gallery (6 Burlington Gardens, London W1S 3ET) through November 10.  Front of a Romano-Egyptian gold-glass victory medallion likely meant for a victor to wear around his neck. It has a gold etched glass portrait of the
musician Gennadios, 250-300 CE, and was made in Alexandria, Egypt. It is now on display (Gallery 302) at the Metropolitan Museum of Art, New York City, NY (image courtesy the Metropolitan Museum of Art)Glass was
a valuable and highly prized commodity within the Roman Empire, ancient China, and along the trade routes known collectively as the Silk Road. And yet archaeologists and scientists have been unable to come to a
consensus on the origins and techniques for making various types of luxury glassware cherished during the Roman imperial period. Of particular interest is the location of workshops which created the crystal clear glass
referred to as â€œAlexandrian glass.â€• Emerging technologies used for chemical and isotopic analysis combined with new archaeological discoveries are uncovering the sources, craftsmanship, and long-distance trade
of this delicate commodity.Back of the Romano-Egyptian gold-glass victory medallion featured in the above (image courtesy the Metropolitan Museum of Art)Ancient glass production required the heating of sand and lime
with a flux (a substance which lowers the high melting point of the silica in the sand) in a kiln. Until the 9th century CE, this was usually a type of soda ash called natron. The technology has been around since the third
millennium BCE within the ancient Levant (the area of modern Iraq and northern Syria, specifically at the Syrian site of Tell Brak); however, there remains many mysteries surrounding its primary production location.
Although there is debate about the origins of the material, Mesopotamian artisans likely first crafted glass in order to make beads, glaze jewelry, and produce other small objects. By 1550 BCE, archaeological evidence
surfaces for Egyptian glassworkers producing similar glass objects which would come to be particularly prized by pharaohs. Many of these vessels were a cobalt blue in imitation of stones such as lapis lazuli. Transparent
glass was also a source of beauty and utility, being used for cosmetics bottles and decorative containers such as fruit bowls, but also used in ancient optics experiments and mechanical devices.Fresco showing a
transparent glass fruit bowl, a jar of wine, and a jar of raisins, from the House of Julia Felix in Pompeii, Naples National Archaeological Museum (image and modified caption by Carole Raddato via Flickr).Back in 2005,
archaeologists Thilo Rehren and Edgar B. Pusch, discovered a large number of artifacts with predominantly red-colored glass (a hue produced using copper) in them at a site on the Egypt&#8217;s Nile Delta called
Qantir-Piramesses dating to 1250 BCE. The artifacts pointed to the fact that glass workers in the large, factory-like space would first heat raw materials within recycled beer jars. Next, the glass was colored and finally
heated inside the crucibles in order to create round ingots.These glass ingots could then be shipped elsewhere and later be turned into a litany of various glass containers, mosaic tiles, or window panes by glassblowers.
The translucent â€œAlexandrian glassâ€• mentioned in a Roman inscription describing prices for goods and services called the Price Edict of Diocletian (301 CE) notes this clear glass was the most expensive of the
types listed. While some modern scholars have long believed â€œAlexandrian glassâ€• was shorthand for all clear glass, scientists are now discovering through new processes of analysis connected to the isotopes found
in sand that it is likely tied directly to the Egyptian city of Alexandria itself.One of the colorless Roman glass sherds (J13-Ga-12-18) analyzed in the recent study of â€œAlexandrian glass.â€• Purple splashes are
iridescence due to weathering (screenshot image of a photo by Danish-German Jerash Northwest Quarter Project via Nature.com)The use of isotope analysis is now allowing for new insights into this distinct, transparent
type of glass with antimony added. Geoscientists from Aarhus University led by Gry Hoffmann Barfod and archaeologists from University College London and the Institute of Classical Archaeology in MÃ¼nster recently
published findings using ancient glass from the northern Jordanian site of Gerasa. The study indicates the utility of using the element hafnium (Hf) in tracing the provenance of ancient glass in order to isolate where it
originally came from.The isotopic analysis of the Gerasan glass allowed the scientists to pinpoint and separate out glass made in Egypt from that made in the Levant, and, in particular, to identify and document the
production of antimony (Sb) â€” i.e. transparent â€” Roman glass to the area of Egypt. Manganese and antimony are the two elements that were regularly used in glass production in order to decolorize it. As the study
concludes, the Nile and Atbara rivers brought minerals to the Nile Delta from Ethiopia, which controls the Neodymium (Nd) isotopic compositions of Nile sands. Analysis of these compositions can then allow for more
certitude in identifying primary glass production sites in the Eastern Mediterranean.Map showing the locations of Gerasa (Jerash), N. Jordan, glass production sites at Apollonia and Jalame in the Levant and Wadi Natrun
close to Nile Delta. Map created by Lianna Hecht (screenshot of the map by the author)This summer has seen a number of different approaches to sourcing the provenance of ancient and medieval glassware that are
changing the field altogether. In a particular study from archaeologists at the University of Nottingham and the University of Science and Technology Beijing, scientists performed an isotopic investigation of sands, plants
ashes, and Islamic glasses from Turkey and Syro-Palestine, this time using neodymium and strontium isotopes. The study addresses the provenance of the glass found in a famed 11th century CE shipwreck of a
Byzantine merchant vessel at SerÃ§e LimanÄ±, a harbor
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