
Artists: Lito Kattou,Â Petros MorisVenue:Â Galeria Duarte Sequeira, BragaExhibition Title:Â Teras TerraDate: July 11 â€“ October 17, 2020Click here to view slideshowLito KattouFull gallery of images, press release and
link available after the jump.Images:Images courtesy of Galeria Duarte Sequeira, Braga. Photos by Adriano Ferreira Borges.Press Release:GDS is pleased to announce Teras Terra, a two-person exhibition by
Athens-based artists Lito Kattou and Petros Moris, opening on Saturday, 11 July 2020, 19.00H.Formed by theories of non-anthropocentric points of view, Lito Kattou develops a new series of aluminum hybrid figures, a
combination of bodily, mechanical and ethereal appearances, that question the idea of how contemporaneity thinks about bodies and its relationship with the natural environment. The works engage with the sculptural
potentiality of flatness, processes of embodiment and the transfigurations of material properties within the margins of time and space. Imagery on their aluminum surface hints to their inner world, origins and
characteristics. These entities extend through the space, accompanied by various elements frozen in time via thermochemical elaborations that represent a physical reminder of nature, or what used to be.Petros Moris
presents a series of geological landscapes that explore the stratifications of the material, the technological and cultural environments, along the fateful interrelations between natural and social phenomena. Stimulated by
symmetrical structures, abstract compositions that resemble faces or masks weave together the social construct of time with geological materiality and digital fabrication. Working with marble sourced from quarries in
Aliveri, Ritsona, Tinos and Volos, the artist utilizes archaic techniques and contemporary technologies to develop wall-based inlay works that employ the painterly aspects of marble in order to assemble word-based
palindromes and anagrams. Embedded into geological matter, these language-constructs reconfigure and fracture perceptions of meaning, materiality and time.Lito Kattou and Petros Moris create works in dialogue that
explore the entangled and transformative relationships between geological matter, language, bodies and subjectivity. Configured through both the embracing and the distancing from anthropocentric perspectives, the
exhibition narrates a nonlinear account of juxtapositions and assemblages of cultural and material time.&nbsp;Lito Kattou (b. Nicosia, 1990) is a visual artist based in Athens. She is a graduate of the Royal College of Art
in London with an MA in Sculpture and the Athens School of Fine Arts. Kattou is the recipient of the Ducato Prize 2019 and the New Positions Award for Art Cologne 2018 and she was the invited artist for the 89plus
Google Residency curated by Hans Ulrich Obrist and Simon Castets at the Google Cultural Institute in Paris, 2017. Lito KattouÂ´s practice negotiates understandings of materiality and subjectivity through a composition of
practices, spanning from digital fabrication to thermochemical elaborations. Engaging with the sculptural potentiality of flatness, the artist explores the limits of and the relationship between sculpture and painting. The
works examine what comes before and after the body, the possibility of its presence and absence, its representation and its abstraction, as well as its relationship to the natural environment.Petros Moris (b. Lamia, 1986)
is an artist living in Athens. He is a graduate of the Goldsmiths University of London and the Athens School of Fine Arts. He was an artist in residence at Delfina Foundation in 2020, an ARTWORKS fellow in 2018, an
Onassis Foundation Scholar, and has been nominated for the Deste Prize 2015. His work explores the dynamics between manifestations of memory, entropic processes, and the anthropogenic concept of the future. This
inquiry looks at the stratifications of geo-archeological matter, infrastructural networks, ancient and urban mythology, as well as the fateful intersections between natural and social phenomena. His practice develops
mainly through sculptural production and writing, as well as through a network of artistic, curatorial and publishing collaborations.Link: Lito Kattou,Â Petros Moris at Galeria Duarte SequeiraThe post Lito Kattou,Â Petros
Moris at Galeria Duarte Sequeira first appeared on Contemporary Art Daily.Artists: Rebeca Bollinger, LÃ©onie Guyerâ€‹Venue: Interface, OaklandExhibition Title:Â ThresholdDate: August 28 â€“ September 30, 2020Click
here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Interface, Oakland. Photos by Graham Holoch.Press Release:Working within a generative practice,
Rebeca Bollinger identifies the nuances that reside between unstable ground and order. She gives this study visual form and language while working in several mediums including sculpture, photography, video,
performance, writing, drawing, and installation.Her work has been featured in exhibitions such as Art in the Anchorage curated by Creative Time (New York); the California Biennial (Orange County Museum of Art); Bay
Area Now (Yerba Buena Center for the Arts); and the SECA Award Exhibition (SFMOMA). Solo exhibitions include Henry Art Gallery (Seattle); Feigen Contemporary (New York); Rena Bransten Gallery (San Francisco);
The LAB (San Francisco); and Walter Maciel Gallery (Los Angeles) along with group exhibitions at Ballroom Marfa, Krannert Art Museum, Asian Art Museum, Museum Fridericianum, Hunter College, the De Young
Museum, and Pacific Film Archive, among others.&nbsp;LÃ©onie Guyer makes paintings, drawings, site-based work, and books. Her work is characterized by idiosyncratic shapes that are deployed in a variety of spaces.
Guyer&#8217;s work has been exhibited nationally and internationally at the CCA Wattis Institute for Contemporary Arts; UC Berkeley Art Museum and Pacific Film Archive; 871 Fine Arts, San Francisco; fused
space/Jessica Silverman Gallery, San Francisco; odium fati, San Francisco; Feature Inc., NYC; Peter Blum Gallery, NYC; Greg Kucera Gallery, Seattle, WA; Douglas F. Cooley Memorial Art Gallery, Reed College,
Portland, OR; Lumber Room, Portland, OR; The Shaker Museum | Mount Lebanon, NY; Gallery Joe, Philadelphia; Mills College Art Museum, Oakland; PLUSkunst, DÃ¼sseldorf, Germany and other venues.Guyer has
collaborated on book projects with poets Franck AndrÃ© Jamme and Bill Berkson. Her work is held in numerous public collections including the UC Berkeley Art Museum and Pacific Film Archive, the Metropolitan
Museum of Art, the Reed College Art Collection, the San Francisco Museum of Modern Art, the Shaker Museum | Mount Lebanon, and others.LÃ©onie Guyer was born in New York, NY. She received a B.F.A. and an
M.F.A. from the San Francisco Art Institute. She lives and works in San Francisco, CA.Link: Rebeca Bollinger, LÃ©onie Guyerâ€‹ at InterfaceThe post Rebeca Bollinger, LÃ©onie Guyerâ€‹ at Interface first appeared on
Contemporary Art Daily.In case you&#8217;d like to spend a while absorbed in the universe of a single artist&#8217;s practice, you might like to visitÂ Contemporary Art Quarterly, where we publish deep archives of the
work of individual artists.This week, we&#8217;re featuring the archive of David Lieske, where you can find documentation of 21 projects by the German artist.The post Contemporary Art Quarterly: David Lieske first
appeared on Contemporary Art Daily.Artist:Â Suzan FreconVenue:Â David Zwirner, New YorkExhibition Title:Â oil paintingsDate: September 10 â€“ October 17, 2020Click here to view slideshowFull gallery of images,
press release and link available after the jump.Images:Images courtesy of the artist and David Zwirner, New York.Â Press Release:David Zwirner is pleased to present new oil paintings by Suzan Frecon at the
galleryâ€™s 537 West 20th Street location in New York, marking the artistâ€™s seventh solo exhibition at the gallery.Frecon is known for abstract oil paintings and works on paper thatâ€”as she describes her lifelong
practiceâ€”â€œspeak for themselves.â€• Made over long stretches of time, her work embodies the durational activity of painting itself and invites the viewerâ€™s sustained attention: these, she says, â€œare not pictures
that you look at. They are paintings that you experience.â€• 1In Freconâ€™s paintings, composition serves as a foundational structure, holding color, material, and light. Her compositions are characterized by
asymmetrically balanced forms in precise spatial and proportional relationships. The artist mixes pigments and oils to differing effects, and her almost tactile use of color and contrasting matte and shiny surfaces heightens
the visual experience of her work. Colors and surfaces vary in terms of density and reflectivity, and areas in the compositions frequently shift between dark and light. Figure can become ground and ground can become
figure, or as the artist prefers to define it, full and empty space.As Richard Shiff notes: â€œWithin a fantasia of color, Frecon suspends the force of her structure. Offsetting the unseen mathematical foundation, her visible
surface is organic and irregular, as if she were working against herself â€¦ Her paint, especially along ellipsoidal contours, develops an uneven appearance due to the distribution of the pigment and its oil binder as she
works the material against the resist of the linen. Add to this the transient effects of ambient light from which Freconâ€™s surfaces are designed to benefit, and what began as a logical geometrical structure has become
suspended in a web of living sensation.â€• 2In the exhibition, stone cathedral comprises a precisely measured compositional structure that carries color juxtapositions of ochre, red earth, and lapis lazuli. The play of
natural light on the matte and shiny paint materials amplifies a visual experience that does not carry any â€œstory,â€• but which is instead a direct interaction with and manifestation of the reality of the painting itself.
â€œComposition works with color, with surface, and with light to create an abstract visual reality that I wish to exist solely on its strength as art,â€• notes the artist. 3 â€œThere is no need for the embellishment of
â€˜story.â€™â€• 4In annunciata, a vibrant green of Nicosia green earth, mixed with a small quantity of cinnabar green, surrounds an ellipsoid shape of lapis lazuli composed across two panels. These chromatic choices
recall the impression of a visit to Antonello da Messinaâ€™s Virgin Annunciate (c. 1476), in which the Madonna is cloaked in a luminous lapis-blue veil, and which is installed on a green velvet wall at the Palazzo Abatellis,
Palermo, Sicily.Other paintings are named for the pigments used by the artist; however, as John Yau writes in the catalogue published by David Zwirner Books to accompany the exhibition: â€œThough they suggest that
her choices are guided by color, her titles refuse to imply how the paintings should be seen. Viewers must find their own way in.â€• 5 In vernal breath of plum, an asymmetrical fan-like form maintains a perfectly balanced
equilibrium across two panels, while in mars indigo, a brilliant orange red surrounds a central, horizontally composed semi-ovoid indigo form. brushwood haematites alludes both to the colors used and to the ancient craft
and art of Japanese bamboo fences.As Yau notes, â€œThe merging of form, color, light, material, and texture rewards extended looking: to soak in the muted and soft light of brushwood haematites is a very different
experience from witnessing the intensity of orange and bluebird blue illumination. Each work stirs up different wordless feelings, even as we eventually come back to words to try and understand what happened.â€•
6&nbsp;Suzan Frecon was born in 1941 in Mexico, Pennsylvania. Following a degree in fine arts from Pennsylvania State University in 1963, she spent three years at the Ã‰cole nationale supÃ©rieure des Beaux-Arts in
Paris and studied paintings in museums throughout Europe.Frecon has exhibited widely in the United States and internationally. In 2008, her work was the subject of a major solo exhibition, form, color, illumination: Suzan
Frecon painting, at The Menil Collection in Houston, Texas, which traveled to the Kunstmuseum Bern in Switzerland. She has participated in a number of group exhibitions such as the 2000 and 2010 Whitney Biennials. In
2016, Frecon received the Artist Award from the Artistsâ€™ Legacy Foundation in Oakland, California.Public institutions that hold works by the artist include the Art Institute of Chicago; Berkeley Art Museum and Pacific
Film Archive, California; Harvard Art Museums, Cambridge, Massachusetts; Kunstmuseum Bern, Switzerland; The Menil Collection, Houston, Texas; The Morgan Library &amp; Museum, New York; Museum of Fine Arts,
Boston; The Museum of Modern Art, New York; National Gallery of Art, Washington, DC; San Fran
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