
A sculpture of a Black woman raised in front of a former monument for Stonewall Jackson and Robert E. Lee in Charlottesville (via Ryan Patterson/Flickr)The Andrew W. Mellon Foundation has committed $250 million in
grants, to be distributed over five years to fund projects that envision new public monuments in cities around the United States.The Monuments Project will fundÂ the development of more inclusive monuments,
memorials, or historic storytelling spaces; contextualize existing monuments or memorials through installations, research, and education; or relocate existing monuments or memorials.The initiative will support efforts to
recalibrate the assumed center of our national narratives to include those who have often been denied historical recognition, the Mellon Foundation says on its website. This work has taken on greater urgency at a
moment of national reckoning with the power and influence of memorials and commemorative spaces.As of June this year, 1,712 Confederate monuments remained standing in the United States, according to a study
conducted by the data analysis company BeenVerified. The analysis found that for every monument that has been removed, 10 others remain nationally despite the country&#8217;s reckoning over racist monuments in
the months following the murder of George Floyd.Not all proposals to the Monument&#8217;s Project have to be large-scale or permanent. The foundation says that it will also support creating storytelling spaces and
ephemeral or temporary installations,Â and is accepting proposals and inquiries at the email address: monumentsproject@mellon.org.  Johann Georg Platzer, The Artist&#8217;s Studio (1740sâ€“1750s), (courtesy the
Cleveland Museum of Art/Open Access)Hyperallergicâ€™s monthly Opportunities Listings provide a resource to artists and creatives looking for grants and paid gigs to further their work. As the arts sector navigates the
coronavirus pandemic, these paid opportunities for independent artists and cultural organizations are more important now than ever.NEW! Subscribe to receive this list of opportunities in your inbox each month. Sign up
here!Grants &amp; Awards516 ArtsFulcrum FundRound Three of the Fulcrum Fund will award emergency relief grants of $1,000 to 91 independent, professional visual artists based in New Mexico who have lost income
due to the pandemic.Deadline: October 15, 2020 | 516arts.orgArtadia AwardsAll visual artists and collaboratives at any stage in their career who have lived and worked within the greater Atlanta or Houston areas for a
minimum of two years can apply for unrestricted funds of $10,000.Deadline: October 15 and November 1, 2020 | artadia.org/awardsQueer|ArtBarbara Hammer Lesbian Experimental Filmmaking GrantThis annual $7,000
grant will be awarded to self-identified lesbians for visionary moving-image art. Work can be animation, documentary, narrative, or cross-genre, and it must be experimental.Application Fee: $6Deadline: October 31, 2020 |
queer-art.org/hammer-grantResidencies, Workshops, &amp; FellowshipsFeatured OpportunityUniversity of Colorado Art Museum2021â€“2022 Artist-in-ResidenceStarting November 1, artists are invited to CU Boulder to
create new work or curate an exhibition during a four-to-six-week on-site (or remote) residency in theÂ residency in the 2021â€“2022 academic year. The museum encourages interdisciplinary projects and welcomes
applications from individual or collaborative teams. Compensation is $16,000 (or $10,500 if remote).Deadline: January 7, 2021 | colorado.edu/cuartmuseumA.I.R. Gallery2021â€“22 Fellowship ProgramSix
underrepresented and emerging NYC metropolitan area-based artists who self-identify as women or non-binary will each be awarded year-long fellowships to develop and exhibit a project at A.I.R.Deadline: October 21,
2020 | airgallery.org/fellowship-programCreative TimeThink TankWorkers in the fields of art, organizing, theory, and cultural production can apply to join a group exploring methodologies to dismantle colonialist modes of
creation and presentation. Members will each receive $10,000.Deadline: October 25, 2020 | creativetime.org/think-tankMagazzino Italian ArtScholar-in-Residence ProgramEmerging scholars beginning or continuing an
independent project that contributes new research on postwar and contemporary Italian art can apply for this fellowship, which provides a salary, housing, and more.Deadline: December 1, 2020 | magazzino.artThe
Laundromat ProjectCreate Change FellowshipThe collections-based research and educational institution offers fourteen long-This virtual residency is now open for applications from artists and cultural producers
interested in developing a collaborative, community-based, and socially-engaged creative practice.Deadline: October 18, 2020 | laundromatproject.org/create-changeExhibition &amp; Writing OpportunitiesFeatured
OpportunityNational Portrait GalleryOutwin Boochever Portrait CompetitionSubmissions from each finalist and prizewinner will form an exhibition at the Portrait Gallery. First place will receive $25,000 and a commission to
portray a remarkable living American for the museumâ€™s collection. Read more on Hyperallergic.Application Fee: $50Deadline: January 29, 2021 | portraitcompetition.si.eduArtists SundayRegister to participate in the
free nationwide movement and marketing campaign encouraging consumers to shop with original artists and craftspeople during the fall holiday season.artistssunday.com/artistsCheck out even more opportunities at
hyperallergic.com/tag/opportunities.To feature an opportunity from your organization on Hyperallergic, get in touch at nectarads.com.  Andy Warhol, The Last Supper (1986), synthetic polymer paint and silkscreen ink on
canvas, 78 x 306 inches (Â© The Andy Warhol Foundation for the Visual Arts, Inc. / Artists Rights Society (ARS), New York)In the world of museums, deaccession is a divisive term. Describing the practice of removing
objects from a permanent collection, it conjures difficult moments in the history of institutions, such as the Detroit Institute of Art&#8217;s controversial proposal to sell its art in the wake of the city&#8217;s bankruptcy.
More recently, cultural workers across the nation have demanded that leadership deaccession works in order to stave off pandemic-related layoffs and other losses that continue to rock the sector.Â The Baltimore
Museum of Art (BMA) is one institution heeding the call to put its human resources above its material ones. Last week, the museum announced a decision to sell three paintings by Brice Marden, Clyfford Still, and Andy
Warhol toÂ bolster staff compensation and implement access and equity programs.The triad of canvases &#8212; Warhol&#8217;s The Last Supper (1986), Marden&#8217;s 3 (1987-1988), and Still&#8217;s 1957-G
(1957) &#8212; will be offered in an auction and a private sale at Sotheby&#8217;s over the next few weeks, and are expected to rake in a whopping $65 million.A total of $10 million will be funneled into the
museum&#8217;s acquisition fund to increase representation by women and artists of color, while $500,000 from the sale will go toward a plan for diversity, equity, accessibility, and inclusion (DEAI) initiatives.
Approximately $54.5 million will be used to endow a fund to support salaries for 46 staff caring for the collection, including curators, registrars, conservators, preparators, art handlers, administrative staff, and fellows.
Projected to generate $2.5 million per year, the fund will also allow the BMA to invest in other access efforts, such as expanding evening hours and eliminating admission costs fo certain exhibits.Brice Marden, 3
(1987-1988), oil on linen, 84 3/16 x 60 1/16 inches (Â© The Baltimore Museum of Art / Brice Marden)Earlier this year, the Association of Art Museum Directors (AAMD) lifted penalties on institutions choosing to access
restricted funding sources, including endowment funds and income generated by deaccessioned artwork. The organization, which represents 227 museums in North America, had always stood firmly against
deaccessioning artworks for any purpose other than new acquisitions, claiming that doing so would pressure museums to monetize their collections.Â The BMA&#8217;s move to sell the paintings is part of its Endowment
for the Future financial plan, developed during the museum&#8217;s six-month-long shutdown this year and in accordance with the loosening of AAMD&#8217;s guidelines. (Last month, the Brooklyn Museum became the
first major US institution to take advantage of the temporary halt in sanctions, putting up 12 paintings at Christie&#8217;s to help cover collection care.)Clyfford Still, 1957-G (1957), oil on canvas, 108 â…ž x 92 â…ž
inches (Â© City &amp; County of Denver, Courtesy Clyfford Still Museum / Artists Rights Society (ARS), New York)The Baltimore institution has been able to weather the COVID-19 crisis without laying off or furloughing
staff so far. Christopher Bedford, the BMA&#8217;s director, told the New York Times that the plan was a vision-based initiative, not desperation-based.But Bedford recognized that more remains to be done to ensure
inclusivity.â€œThe board and I recognize that to truly live up to our mission and values, we need to continue to allocate resources toward diversity and equity measures and that those measures need to address both the
substance and content of our collections, exhibitions, and programs, as well as the concerns of the people that create and engage with them, said Bedford in a statement.However, some have spoken out against the
museum&#8217;s decision. Brenda Richardson, a former BMA curator who acquired the Warhol for the museum, told the Washington Post that she was â€œnothing short of horrified by the news. Kristen Hileman, a
former senior curator and head of the BMA&#8217;s contemporary department, said she supported the museum&#8217;s deaccessioning of seven works in 2018, but does not feel that the most recent move is
justified.Â Speaking of the Warhol work specifically, Hileman told the Post, â€œIt took courage and conviction for Brenda Richardson to center the discourse of contemporary art at the BMA around a queer artist in the late
1980s and early â€™90s.The three works, says the museum, were selected to ensure that the narratives essential to the understanding of art history could continue to be told with depth and richness. Excluding the
deaccessioned pieces, the museum holds 15 paintings, eight prints, three drawings, and several books and portfolios by Warhol, as well as 17 works by Marden. However, there are no other works by Still in its
collection.Appearances on the auction block are rare for Still. The majority of the artist&#8217;s work resides in institutions, and the artist was known to be notoriously resistant to selling his paintings. In 2011, four
paintings sold for over $114 million at Sotheby&#8217;s, with the proceeds going to benefit the Denverâ€™s Clyfford Still Museum&#8217;s endowment fund.In an op-ed for the Baltimore Sun opposing the deaccession,
Hiram Woodward, Curator of Asian Art Emeritus at the Walters Art Museum in the city, says a museum&#8217;s primary function is to provide experiences.Â The curator believes the museum&#8217;s remaining holdings
of Marden&#8217;s work, all of them on paper, will never match the experience of a painting 5-by-7 feet in size that it plans on selling.  Lauren Hare, â€œSecretsâ€• (2017) inkjet print, collection of the artist (Â© Lauren
Hare)Calling all artists! The Smithsonianâ€™s National Portrait GalleryÂ is hosting an open call from October 5, 2020, through January 29, 2021, for submissions to its sixth triennial Outwin Boochever Portrait
Competition. Established in 2006, theÂ Outwin Boochever Portrait CompetitionÂ invites artists living and working in the United States, Puerto Rico, Guam, the Commonwealth of the Northern Marianas, American Samoa,
and the US Virgin Islands to submit one portrait for consideration by a panel of experts. Submissions from each finalist will formÂ The Outwin 2022: American Portraiture Today exhibition, which will be displayed at the
Portrait Gallery from April 30, 2022, through February 26, 2023, before traveling.The triennial competition welcomes all media and focuses on broadening the definition of portraiture while highlighting the genreâ€™s wider
relevance to society. It aims to bring together works that attend to the countryâ€™s diversity in terms of race, ethnicity, socio-economic status, and other conditions that shape the individual and collective identities of
artists and sitters. The first-prize winner will receive $25,000 and a commission to portray a remarkable living American for the Portrait Galleryâ€™s collection. Additional cash prizes will be awarded.Â Past first-prize
winners include David Lenz (2006), Dave Woody (2009), Bo Gehring (2013), Amy Sherald (2016), and Hugo Crosthwaite (2019). TaÃna Caragol, curator of painting and sculpture and Latinx 
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