
Brewery Artwalk; Photo credit Kristine SchomakerBrewery Artwalk Goes VirtualWritten by Genie DavisThe Brewery Artwalk in October was as much of a visual feast as it always is, overflowing with innovative, original
artwork that viewer might not get a chance to see anywhere else. But this year was different: the Artwalk was entirely virtual. Conducted over a two-day weekend period, the walk-throughs were conducted in both morning
and afternoon increments, with two groups of artists presenting at any given time. This allowed viewers to see, or sample, all or a few artists from each group opening their studios.This approach allowed plenty of time to
see current work by old friends and meet new artists whose work I was previously unfamiliar with, artists who, to be honest, might have gone unseen in a â€œIRLâ€• format, with more visiting among familiar faces.So,
while the loss of in-person interactions was still acute, it was also mitigated by a chance to view new works without any crowds, in a leisurely conversation between artists and the video crew hosts filming their work.
Conducted by LA Art Tours, the walk was viewable interactively on Zoom, and also seen on YouTube and the Brewery Artwalkâ€™s own website. Despite a few requisite glitches from switching Wi-Fi connections
between studios, overall, the process was smooth and inclusive.Among the many highlights:Emily Elise Halpern showcased gorgeous new scale paintings that traversed a line between figuration and abstract. Her work to
some extent echoed the aesthetic of the art walkitself: not quite real, but imminently recognizable, immersive, and absorbing. The works are worlds within worlds, hauntingly dark yet hopeful; her latest paintings had the
quality of half-remembered dreams.Teale Hathawayâ€™s latest works continue her transcendent linking of art and architecture in images infused with shades of salmon and aquamarine: detailed, precise, elegant, and
somehow unmoored from the confines of the city her works depict.Todd Westoverâ€™s vivid floral images took a new direction â€“ as did his presentation, infused with humor and visual jokes that included a self-image
rolling by on a skateboard. Westover has said that his art is meant to evoke beauty; it does, along with a sense of joy that has led to more expansive settings and landscapes, broadening his â€œflower powerâ€• in the
world.Kristine Schomakerâ€™s return to vivid, painted color works was dazzling to see in a collection; the works are a deep dive into a vibrant series of patterns that adds both order and welcome, a sense of expansive
possibility. Earlier photographic images celebrating body and spirit were also on display, lush and sensual sepia toned works that are as graceful as they are moving.Among the many beautiful works in Jill Sykesâ€™
studio &#8211; flora and fauna with gold and silver, a beautiful homage to RGB &#8211; there is a serene sense of perfect balance, an especially potent message today that there is symmetry and serenity in the creative
world.The Human Being Society remained as mysterious as ever, with its founder off-camera while the video host discussed the mission of the society â€“ inclusiveness and human love â€“ and offered a glimpse of the
societyâ€™s alien mythology, inviting viewers not already familiar with the societyâ€™s concepts a look at its magical and quirky missionLaurie Shapiroâ€™s glorious floor to ceiling mix of textiles and painted images, of
lights and draped fabric and kaleidoscopic room-caves translated especially well to video, as viewers were treated to a walk-through of her installation work, an Aladdinâ€™s cave of stenciled drawings and muslin.
Replete with a scene-stealing studio kitty, Shapiroâ€™s mixed-media wonderland came alive on screen.From a glimpse at the latest whimsical work of Andrew Miripolsky to insight into the richly colored abstracts of
Joshua Elias, the two-hour art tours did not disappoint, and added an up-close and personal look at artist studios I canâ€™t wait to revisit in person.Andre Miripolsky. Brewery Artwalk. Spring 2018. Photo Credit Genie
DavisBrewery Artwalk websiteMichael Grecco, Wendy O Williams; Image courtesy of the artistUnderground and Over the Top: Exploring the energy of an era with Michael GreccoWritten by Dale YoungmanWhen I first
heard about Michael Grecoâ€˜s book, Punk, Post Punk, New Wave: Onstage, Backstage, In Your Face, 1978â€“1991, I could not wait to get my hands on it. A photographic history of that legendary music scene in Boston
and New York in the 1980s sounded like it could have been a snapshot of my college and post-college years. As I lived in Boston during that same time period, within spitting distance of clubs like Spit, The Rat, The
Kenmore Clubs, and other fabled haunts of the edgy music crowd, I couldnâ€™t wait to research not just the art, but also the artist behind the scene.Although Michael is â€œan award-winning internationally -renowned
director and photographer of celebrity portraits, advertising and editorial commissions, private collections and fine art,â€• (according to his professional bio,) this book shows him as something else â€“ an inquisitive, edgy,
and aspiring young man just finding his stride amidst a cadre of musicians in similar positions in their own lives. Trying to find the shot/ moment/right club or personality that would capture attention and raise his profile was
pretty parallel to many of the then-unknown musicians struggling to find the fan/ promoter/ music executive/ear who would catapult their career into music history. The performance and backstage images captured by
Grecco not only chronicle the rise of musicians at a time when their music was so left of center that it rarely saw radio time, they also portray a moment in history for many now-celebrities who got their start in those
sticky-walled clubs, where pierced and tattooed college kids would slam into each other in a frenzy of youthful passion and wild abandon. It is a record of the days when everyone had growing pains, and we all cut our
teeth on the ubiquitous black leather and pressed vinyl of the era.Michael Greco was born in the Bronx,&nbsp;and moved â€œover the lineâ€• to Westchester when he was young. He subsequently spent as much time as
possible in New York City,&nbsp;absorbing the art and music scenes as a youth. Loving the urban vibe, when it came time to choose a university to attend, he wanted it to be in a city, yet separated a bit from his family.
Boston was a logical choice, at a little over a three-hour drive away.â€œI lived all over Boston when&nbsp;I was&nbsp;there. It was almost a ridiculous number of apartments, Back&nbsp;Bay, Brookline, Allston, Dedham,
Dorchester,&nbsp;and the list goes on. Most of the action happened when I had a little place on chi-chi Newbury Street. It was a back apartment so it was quiet, and I painted the walls dark blue so I could sleep all day. I
started interning for the&nbsp;Associated&nbsp;Press in 1978,&nbsp;and never looked back.&nbsp;I have never had another job,&nbsp; other than the business aspect of my career in photography.â€•Once in Boston, he
was fascinated by the music scene that was bubbling up around him, and he endeavored to get close to the musicians that were pushing the envelope of the punk scene at that time.â€œI kind of fell into shooting bands. I
was working as a photojournalist during the day and seeing these bands at night. It was crazy, I was exhausted,&nbsp;actually. I don&#8217;t remember how it happened, but I started working for a little local music paper
called&nbsp;Boston Rock,&nbsp;and thatâ€™s what gained me even more access to the music, more than just hanging out with the bands at clubs and bars.â€•Greco took early photos of bands that played in my own
then â€“ hood, including the Cramps, Dead Kennedys, and Human Sexual Response. I was probably at some of the same gigs, as one member of Humans worked in the shipping department of Saks Fifth Avenue, where
I was the Fashion Coordinator. I was kind-of a groupie. (Aimee Mannâ€™s mon worked there too, so I always knew what was happening with â€˜Til Tuesday, another noteworthy band covered in the book.) One of the
seminal punk clubs of the day was a tiny basement bar called The Rat (actually, it was The Rathskeller) where the known and the wanna-beâ€™s all played, including the Police, Ramones, and Talking Heads. It was a
little rough and raw, even sometimes it felt a bit dangerous. I only went a couple times, and managed to avoid all the slam-dancing, but Michael was in the front row, with all-access passes that enabled him to get to a
place on the stage â€œwhere you would be safer &#8211; not safe &#8211; just safer.â€•&nbsp;â€œThere is a great Billy Idol story in the book, but for the most part I was trained to deal with the crowds from my day job.
Being part of a pushing group of reporters, camera people,&nbsp;and photographers in a press pack set me up pretty well to deal with the audience at these shows. We also had all access passes, which you no long get,
and that enabled us to get on stage, with closer proximity to the band.â€•The forward to the book, written by Fred Schneider of the B-52â€™s, follows the path of that original and ground-breaking new wave band from
their early roots in Georgia. His story details not only their own rise to fame but is an insiderâ€™s peek into music at that time, and the bands, clubs and radio stations that were defining the era.&nbsp;Michael tells us that
although it was work, it was also a party!â€œAccess then was different. If you were with the media,&nbsp;you got a pass, you could shoot as long as you wanted&nbsp;in the front,&nbsp;and often just walk backstage.
We would always try to get backstage, whether we had a pass or not&nbsp;â€“&nbsp;and we often could.&nbsp;It was just easier&nbsp;then. We either had credentials or made friends with the bands. I canâ€™t tell you
how many after show parties we had where we were with Pete Shelley of the Buzzcocks,&nbsp;and Tina&nbsp;from the Heads&nbsp;â€“ among others â€“&nbsp;and just hanging out. Musicians were on the road and
wanted some action. Then,&nbsp;when they were back in town,&nbsp;you often heard from them and hung out again.â€œFrom a listening point of view, the MIT station, WTBS (now WMBR) was the bible on&nbsp;what
was hot and&nbsp;newly&nbsp;out in the music world. We all listened to it religiously. All&nbsp;of&nbsp;their DJs had a unique perspective on the scene. Then the commercial station in Boston, WBCN,
started&nbsp;playing&nbsp;punk and post punk. They&nbsp;began&nbsp;hiring me to cover shows and events,&nbsp;and that garnered me additional access. At that point,&nbsp;I was part of the scene. I guess I was
keeping myself from being lonely, but the reality was&nbsp;that&nbsp;I was out at a club or show every night.&nbsp;As a student and already a working professional covering the music beat for multiple media outlets at
the time, Michael was busy by day, but busier by night. His education dd not just come from attending Boston University, however. He also credits the staff photographers at the Associated Press office in Boston, David
Tennenbaum&nbsp;and Chip Maury, for teaching him how to&nbsp;take better pictures, how to be prepared for any circumstance,&nbsp;and how to use on-camera flash so it did not look like on-camera flash. These early
lighting tips set the groundwork for exploring and honing lighting techniques that have now made him a renowned lighting master with a signature dramatic stye.From cramped backrooms and sweaty college clubs,
Michael has come a long way from Boston back to LA. Known for shooting iconic celebrity portraits including Steven Spielberg, Martin Scorsese, Will Ferrell and Penelope Cruz, his ability to connect with his subjects
infuses each photo with style, substance, intrigue and nuance. Hs body of work includes a documentary film and accompanying book Naked Ambition, with award-winning still images published in such publications as
Esquire, Vanity Fair, Rolling Stone, Wired, and Time. Michael is also in demand for shooting commercial work and advertising spreads, having worked for such illustrious brands as Apple, Blue Cross/Blue Shield, Direct
TV, Pfizer, NBC/Universal, GE, HBO, Kodak, ABC, IBM, Yahoo!, and ESPN.When asked if there is or was anyone he wanted to shoot but hasnâ€™t, the answer was&nbsp;â€œThen, The Smiths, and more present day,
Michelle Pfeiffer.â€• Today, they may need to get in line.michaelgrecco.com https://daysofpunk.com/GREGORY CREWDSON Red Star Express, 2018 &#8211; 19 Digital Pigment Print 50 x 88 7/8 inches (image size) 57
x 96 x 2 inches (framed size) Â© Gregory Crewdson Courtesy GagosianGregory Crewdson: An Eclipse of MothsGagosian, Beverly Hillsthrough November 21Written by Shana Nys DambrotA suite of new photographs by
Gregory Crewdson prove why he is the reigning master of middle American melancholy and New England-style societal entropy. Across severa
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