
When Swiss artist Christoph BÃ¼chel presented a wrecked migrant ship as his contribution to the 2019 Venice Bienalle, he was accused by many of exploiting a human tragedy for yet another one of his art provocations.
In 2015, hundreds of Libyan migrants on board the&nbsp;fishing boat drowned to their death in the shipwreck in the Mediterranean. That&#8217;s a fact that the artist neglected to mention in any signage around his
artwork, titled Barca Nostra (Our Boat). Now, BÃ¼chel&#8217;s artwork is making headlines again as the artist is accused of failing to return the ship to its legal owner, the town of Augusta in Sicily. More than a year after
the closing of the 2019 Venice Biennale, the recovered migrant ship remains in the Arsenale, Veniceâ€™s historic shipyard and one of the exhibitionâ€™s main venues.The vessel was recovered from the bottom of the
Mediterranean by the Italian Navy in June of 2016. The municipality of Augusta then agreed to lend&nbsp;the ship to BÃ¼chel if he returns it after one year. â€œStarting in November 2019, we have repeatedly asked
Christoph BÃ¼chel and his gallery Hauser &amp; Wirth, to respect the commitment the artist made to return [the boat] to its owner, the municipality of Augusta in Sicily, which loaned it to BÃ¼chel,â€• the Venice Biennale
said in a statement.Hauser &amp; Wirth has not yet responded to Hyperallergic&#8217;s request for comment. â€œUnfortunately the Biennale and our municipality are involved in a dispute with BÃ¼chel for the return of
the boat to Augusta, the Sicilian town&#8217;s mayor, Giuseppe Di Mare, told the Art Newspaper. We are in constant contact with the director of the Biennale to resolve this matter without resorting to further
action.â€•The Italian newspaper La Reppublica reported that BÃ¼chel is currently involved in a separate legal dispute with the company that shipped the boat from Sicily to Venice. BÃ¼chel is reportedly seeking
compensation for damages caused to the vessel&#8217;s metal cradle during the shipment. According to the report, he unsuccessfully tried to recoup costs from the Biennaleâ€™s insurance policy.Presenting the
wrecked ship at the Biennale would never have been permitted had not Christoph BÃ¼chel agreed to be responsible for the costs of returning it after the exhibition, said Ralph Rugoff, the curator of the 2019 Venice
Biennale, in a statement to the Art Newspaper. Christoph spoke often of his desire to bring the boat to Brussels as a way of calling attention to the EUâ€™s role in the immigration crisis, and I certainly hope he finds a way
to do this but in the meantime he and his supporters should fulfill his agreement to return the boat to its legal home.â€•  Architect Philip Johnson (photograph by Carl Van Vechten via the Library of Congress Prints and
Photographs Division, Washington, D.C.)The American architect Philip Johnson may be best known for his Glass House &#8212; the transparent home he constructed for himself in New Canaan, Connecticut in 1949, a
landmark of modernist design celebrated for its integration of landscape and its minimalist structure. Another aspect of Johnson&#8217;s legacy, however, has remained comparatively opaque: his championing of racist
and white supremacist ideologies.Artists and architects are now openly denouncing that legacy and calling on institutions such as the Museum of Modern Art and the Harvard Graduate School of Design to take down
Johnson&#8217;s name from their spaces. In a letter dated November 27 and first reported by Curbed, the Johnson Study Group, a group of designers and architects&nbsp;documenting Johnsonâ€™s influence on the
field, cite his widely documented support of and active contributions to white supremacy, including translating and disseminating Nazi propaganda, founding an affiliated fascist party in Louisiana, and segregating
MoMA&#8217;s collection. â€œThis demand for removal relates specifically to the role that naming plays in public institution,â€• writes the Johnson Study Group. â€œThere is a role for Johnsonâ€™s architectural work
in archives and historic preservation. However, naming titles and spaces inevitably suggests that the honoree is a model for curators, administrators, students and others who participate in these institutions.â€•During
Johnson&#8217;s nearly six-decade-long tenure at the museum, in positions including head of the Department of Architecture, the letter says, not a single work by any Black architect or designer was included in the
collection. As Mark Lamster notes in his biography of Johnson, The Man in the Glass House, the architect openly praised Mein Kampf, Hitler&#8217;s manifesto. He was once quoted as saying, I don&#8217;t care who
builds a monument for Blacks. Who cares?Johnson&#8217;s name has been on the walls of one of MoMAâ€™s exhibition galleries since 1984 and is included in the title of its&nbsp;chief curator of architecture and
design.The letter has garnered signatures by more than 30 artists, architects, and academics, including the contemporary artist Xaviera Simmons and V. Mitch McEwen, a professor at Princeton University. Seven
architects who will be included in a forthcoming MoMA exhibition have also signed on, Curbed reports.Simmons told Hyperallergic that the act of removing Johnson&#8217;s name represents an opportunity for institutions
to heed the call to reflect and repair.Johnsons&#8217; Nazi ties are no secret and neither are his views and work in implementing his Nazi perspectives. Once you realize this in 2020 you have to act in ways that offer
repair in a myriad of different ways, she said. The ramifications of Johnson&#8217;s beliefs have literally changed the trajectory of our country&#8217;s history, Simmons added. What if he hadn&#8217;t held these
beliefs, imagine the blossoming of lives and creativity of Black thought that could have occurred if nurtured instead of being violently ignored. What if he were an advocate and ally as opposed to a man who held these
beliefs. Imagine the beautiful creations and creative thinkers who would have flourished.MoMA and Harvard have not yet responded to Hyperallergic&#8217;s immediate request for comment.         View this post on
Instagram            A post shared by The &#8212;- Johnson Study Group (@johnsonstudygroup)  In the late seventh century CE, an author in Jerusalem scribbled in Greek the tale of an encounter between a monk named
Zosimas and a sexually promiscuous woman named Mary. Mary of Egypt, as she came to be known, had become an ascetic monk following a racy lifestyle in the Egyptian city of Alexandria during the fourth century CE.
The author of her saintly life zeroes in on her lustful ways and laments her voracious sexual appetite while accentuating her masculinity, all while remarking on her donning of suggestive dress.Maryâ€™s early life and her
later depiction in early medieval and Byzantine art are a medieval example of slut-shaming not unfamiliar to the present world. One need only look to the political and popular treatment of Megan Thee Stallion and Cardi B
to recognize similar rhetorical and visual critiques. Following the summer release of their duet â€œWAPâ€•, for instance, Republican congressman James P. Bradley noted that the two rappers were â€œwhat happens
when children are raised without God and without a strong father figure.â€• Following â€œaccidentallyâ€• hearing the song, he remarked that it â€œmade me want to pour holy water in my ears and I feel sorry for future
girls if this is their role model!â€• Like the critique of the rappers by predominantly conservative, white men, Maryâ€™s marginalizing treatment by the popular media of her time reveals a bias against skin color (i.e.
epidermal rather than biological racism), the presence of gender stereotypes, and rigid notions of sexuality. This complex construction of Mary in her biography is perhaps best understood by examining it through the
application of the new interpretive model of â€œintersectionality.â€•In 1989, Columbia Law School professor KimberlÃ© Crenshaw described how race, class, gender, and other characteristics overlap and
â€œintersectâ€• with each other to subject certain marginalized groups to multifaceted forms of discrimination. From her study of critical race theory, she coined the term â€œintersectionalityâ€• to address how the
intrinsic racism of legal and social systems within American society operate conjointly to disadvantage particular people. In art historian Roland Betancourtâ€™s new book, Byzantine Intersectionality: Sexuality, Gender,
and Race in the Middle Ages, he examines how stories of gender, race, and sexuality from the Byzantine world of the Eastern Mediterranean (roughly 565â€“1453 CE) provide insight into the intersectionality that existed
in the medieval world. From the jump, it becomes clear to the reader why this important book is dedicated to Dr. Christine Blasey Ford, Anita Hill, Monica Lewinsky, Chelsea Manning, Matthew Shepard, and Marsha P.
Johnson. This book is for the outcast and for those who inhabit the margins of the past and present.Saint Zosimas looks away as he offers Saint Mary a cloak, from the 11th century Theodore Psalter made in
Constantinople (Add MS 19352, f. 68r) (courtesy and via the British Library)In Betancourtâ€™s first book, Sight, Touch, and Imagination in Byzantium(2018), he similarly applied new models surrounding how human
senses functioned with art in the ancient and Byzantine world. He proposed a new approach to theories of vision within the ancient Greek and Byzantine worlds by demonstrating that there was a distance between the
senses of sight and touch; one could not achieve touch of an object simply by viewing it. In Byzantine Intersectionality, Betancourt similarly defines the distance between reality and rhetoric by excavating the
intersectionality at play in the lives of the downtrodden and the marginalized in the Eastern Mediterranean.Between the introduction and conclusion, Betancourt relies on a series of revealing case studies which he terms
â€œminiscule intersectional histories.â€• This term is born from the fact that his historical approach to recovering the lives of marginalized Byzantine peoples inhabits a space somewhere between two analytical methods.
One, â€œmicrohistoryâ€•, is a historical method that uses small aspects of a society as a prism for viewing much larger aspects or injustices (e.g. the Flint Water Crisis), and the other is â€œminor historyâ€•, which
focuses on close readings of seemingly ancillary figures within a historical text or event as a means recovering their identity and impact (e.g. Annette Gordon-Reedâ€™s groundbreaking Thomas Jefferson and Sally
Hemings: An American Controversy ). Four strains of intersection run through the entirety of the book, which is supported by numerous illustrations: nonnormative sexual practices, sexual consent, transmasculine gender
presentation, and â€œconstructions of race based on skin color.â€•Saint Jerome wearing a womanâ€™s dress, which was the result of a practical joke played on him by his fellow monks (early 15th century) Belles
Heures de Jean de France, vellum, tempera, gold, ink (via and courtesy the Metropolitan Museum of Art)Chapter one looks at the Annunciation, the announcing of the conception of Christ to the Virgin Mary by the
Archangel Gabriel and issues of consent. Chapter two explores the Empress Theodora and her slut-shaming as connected to issues of abortion and contraception. Chapter three looks at the lives of saints, medical texts,
and letter from the Byzantine world which reveal the evidence for the existence of transgender and gender nonconforming individuals. Chapter four uses the example of doubting Thomas as a means of examining
same-gender desire and monastic communities. The final chapter is perhaps the most insightful and important, uncovering how Byzantine authors struggled with visual representations of the Ethiopian Eunuch. The
intersectional identity of the eunuch met by Philip the Evangelist on his way to Gaza in the Acts of the Apostles was complex as a black African, a Christian, and a eunuch. The treatment of the Ethiopian Eunuch in
Byzantine sources is also a means for Betancourt to explore the fact that not only were the Byzantines themselves not â€œwhite,â€• but they â€œrepeatedly turned racist stereotypes on their heads.â€•Doubting Thomas
and Christ mosaic, South Wall, Hosios Loukas Monastery, Boeotia, Greece (11th century CE) (image via Wikimedia)Betancourt emphasizes the need to queer desire within the Byzantine world. He also rightfully counts
â€œdemisexual, asexual, aromantic, and even antisexual subjectivities as queer subjectivities.â€• It is undeniable that historians of the premodern world have done far too little to address queered desire in a way that is
â€œinclusive of a variety of gender identities.â€• The â€œminiscule intersectional historiesâ€• within Byzantine Intersectionality together successfully demons
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