
Mother and Child (2020), cast glass, ceramic, and oil paints, 18 x 27 x 7 inches. All images Â© Christina Bothwell, shared with permissionI have always viewed the body as a transitory object, writes artist Christina
Bothwell. From human-animal hybrids to pregnant creatures to figures fused together, Bothwell&#8217;s oeuvre suspends various life forms in states of flux: a baby precariously rests on a mother&#8217;s back, a young
girl grasps onto another&#8217;s legs, and others peer into the distance as if they&#8217;re about to move forward.The artist&#8217;s subject matter is rooted in the ethereal and embodies the delicate ways spirits and
physical figures change over time. Her process, however, mirrors that focus on transformation. From her studio in rural Pennsylvania, Bothwell begins each multi-media piece with a sketch before translating the head into
a clay form. To create the weathered appearance, she utilizes pit firing, which involves covering the sculpture with hay or leaves and burning them. The smoke from the fire leaves behind a carbon residue on the
clay.When working with glass, Bothwell sculpts warm beeswax that she uses to cast a plaster-and-silica mold. She then fills the empty shape with chunks of colored glass, which are placed in a kiln for annealing, cooled in
cold water, and finally sanded and chiseled down. Hand-painted details adorn the sculpture&#8217;s exterior, along with found objects like antique prosthetic eyes, deer antlers, and ball feet.&nbsp;Soul Sentinel (2017),
cast glass, ceramic, oil paint, and antique wood doll puppet hands, 21 inchesThe result of this months-long technique is a surreal collection that merges the organic forms and processes of nature with uncanny details.
Each lusterless piece explores the relationship between the alluring oddities of the exterior and the translucent insides, which Bothwell explains:Changing the body is merely adjusting the outer wrapping, as far as I can
see&#8230; I am intrigued with the spirit world, and I imagine that we pass in and out of it, into the physical realm with bodies, then out of it at the end of life into lighter, energy bodies&#8230; And along the way
throughout our lives, we transform ourselves constantly, reinventing who we are on a daily basis.Bothwell will be featured in an upcoming episode of PBS&#8217;s Craft in America airing on December 11. Until then,
follow her unearthly projects on Instagram. (via This Isn&#8217;t Happiness)&nbsp;Octopus Girl, cast glass and ceramic, 33 inchesPink Monkey (2020), cast glass and ceramic, 15 inchesButterfly Poodle (2015-2019),
cast glass, ceramic, oil paint, and antique claw ball feetLeft: Strawberry Gardens (2020), cast glass, ceramic, and oil paint, 22 inchesTop right: Deer Bunny, cast glass, ceramic, oil paint, and deer antlers, 27 inches.
Bottom left: My Second Self (2013), cast glass, ceramic, and found objects (antique doll hands). Bottom right: Mermaid (2009), cast glass and antique prosthetic glass eyeSuch Reveries (2017), cast glass, ceramic, and
antique claw ball feet, 22 inchesAll images Â© Martin SatÃ, shared with permissionJust as a ceramicist would smooth the harsh edges of clay, Martin SatÃ renders the supple contours of a subject&#8217;s face with
sweeping motion. Thick drops of color form the light of a cheekbone or eyelid crease, and the swirling lines that overlay the Seville-based illustrator&#8217;s portraits add a dynamic element. Through implied movement,
the expressive works capture the subjects&#8217; energy and momentary expressions.SatÃ shares that his practice, while digital, similarly molds facial features as a sculptor would. Despite using impalpable tools, he
says that his material is like semi-liquid and is difficult to model but at the same time is very rich in movement and liveliness&#8230; I work with this material, which I usually call &#8216;Silicone Pie,&#8217; as an artisan
works with ceramics. I am modeling the colors with lines of movement until I achieve an optimal level of detail.Explore more of SatÃ&#8217;s energetic portraits on Behance and Instagram.&nbsp;All images Â© ZAV
Architects, by Tahmineh MonzaviAlong the beaches of Hormuz Island in the Persian Gulf lies a series of gumdrop-esque abodes. The multipurpose project, titled Presence in Hormuz, features earthen structures that dot
the sandy landscape in a textured cluster of peaks and bulbs.To build the candy-colored domes, ZAV Architects utilized the SuperAdobe process of renowned Iranian architect Nader Khalili, which involves stacking coils
of wet earth, and trained local craftsman in the technique. A carpet is woven with granular knots inspired by the particles that make up the ecotone of the island, the Tehran-based firm says in a conversation with
designboom, noting that the area&#8217;s typography inspired much of the architecture. The sandbags that create the spatial particles (aka domes) are filled with the dredging sand of the Hormuz Dock as if the earth has
swollen to produce space for accommodation.Most of the bulbous structures hold living accommodations with communal dining, laundry, and prayer areas woven throughout. The vibrant venues were designed as part of
an initiative to remedy local economic struggles and bring together tourists and the community in a shared cultural space. ZAV expands on the intention of the project:In a country where the state struggles with political
disputes outside its borders, every architectural project becomes a proposal for internal governing alternatives, asking basic questions: What are the limits of architecture and how can it suggest a political alternative for
communal life? How can it attain social agency?Presence in Hormuz follows an earthen cultural center ZAV embedded in the island. You can see minimal renderings of the firm&#8217;s projects and upcoming plans on
Instagram.&nbsp;Uve (2020), bronze, 17 7/10 Ã— 15 2/5 Ã— 9 1/10 inchesThe bronze sculptures of Spanish artist JesÃºs CuriÃ¡ are intentionally ambiguous. Evoking ancient relics, the patina-covered works denote no
explicit gender or ethnicity. Instead, the sculptures center on nondescript figures severed by an abstract element or negative space. Whether signaling to another, marching downstairs, or grasping a skirted gown, the slim
personas are often in motion. These decontextualized movements offer a glimpse into the modern condition as they fuse the most surreal aspects of experience with the real.Dive into CuriÃ¡&#8217;s process, which
includes a precise application of acid and fire, in this studio visit, and explore more of his evocative sculptures on Artsy.&nbsp;Nuntius (2018), bronze and steel, 67 Ã— 16 Ã— 12 inchesSin Fin III/4 (ca. 2016), bronze and
steel, 23 3/5 Ã— 10 1/5 Ã— 11 4/5 inchesLeft: Milenium III (2020), bronze, 42 1/10 Ã— 26 Ã— 6 3/10 inches. Right: Aire IV (2013), bronze and iron, 18 9/10 Ã— 7 9/10 Ã— 5 1/2 inchesDownstair, bronze and iron,
34Â½Â  x 31Â½ x 8Â¾ inchesCuatro (2019), bronze, 19 3/10 Ã— 11 2/5 Ã— 4 7/10 inchesDecisiÃ³n (2011) bronze and ironWashington-based artist Anthony Howe (previously) has mesmerized viewers for nearly a
decade with towering kinetic sculptures that twist and turn with hypnotic motion. Weighing hundreds of pounds, the hefty artworks are activated with even the slightest breeze and resemble otherworldly organisms,
four-legged creatures, and mechanisms as they coil in the wind. Howe documents his fabrication process for one of his works in a new video on his YouTube channel, where he shares a growing collection of sleek
sculptures.&nbsp;ï»¿Mums the Word, 475 pounds, 206 x 96 x 60 inchesIn Cloud Light IV, 830 pounds, 234 x 86 x 60 inchesï»¿ï»¿All images Â© Madriguera WorkshopMadriguera Workshopâ€™s eccentric characters
might be the quietest guests at your next dinner party. Helmed by Lydia de la PiÃ±era and Luis Llamas, the Galicia-based studio handcrafts a range of anthropomorphized clay pieces that are shaped into playful pots,
cups, and serving ware. Tousled chives and spiked succulents become hair for the two-legged planters, while the face collection features a subtle, elegant figure with a long nose and crooked smile.Madriguera&#8217;s
face tray just was named a finalist in the 2020 Etsy Design Awards, and a few pieces are still available on Etsy and in the workshop&#8217;s store. To follow new releases and stock updates, head to Instagram.&nbsp;All
images Â© JosÃ© Iriarte, shared with permissionWho knew people have been flinging themselves into open air since ancient times? Earlier this week, we reported on a massive collection of prehistoric art deep in the
Colombian Amazon, and new photographs of the findings reveal early humans bungee jumping just like modern adventurers.Spanning nearly eight miles, the paintings date back about 12,500 years when people first
arrived on the continent. Thanks to JosÃ© Iriarteâ€”who is a professor of archaeology at Exeter University and an expert on the Amazon and pre-Colombian historyâ€”we&#8217;re able to share up-close images of the
terracotta-colored renderings. Scroll down to see a range of extinct animals, oversized armadillos and sloths, and group ceremonies that make up the 100,000-plus individual paintings, which will be part of a documentary
titled Jungle Mystery: Lost Kingdoms of the Amazon airing this month.Update: This article originally framed the prehistoric art as a discovery, which was inaccurate considering Colombians and Indigenous peoples have
known about and studied the area for decades. Patricio von Hildebrand, Thomas van der Hammen, and Carlos CastaÃ±o-Uribe have made significant contributions, in addition to researchers at the National University of
Colombia and the University of Antioquia. We regret the error and erasure.&nbsp;ï»¿The googly-eyed cast in Lucas Zanattoâ€™s new looped animation is all of us this year: Beaming one moment, bummed the
next.Â SMILE follows an array of pastel characters as they quickly twist from one mood to another. Whether spurred by a downward spiral or rollercoaster ride, each movement turns the pastel creature topsy-turvy,
leaving it with a perpetual grin.Watch more light-hearted projects from the Helsinki-based director (previously) on Vimeo and Instagram, where he also shares tutorials and behind-the-scenes shots. Check out his recent
collaboration with KAWS encouraging folks to vote in the U.S. election, too.&nbsp;All images Â©Â Field Notes, shared with permissionU.K.-based artist Brendan Dawes channels the infinite crystalline shapes of
snowflakes in a new collaboration with Field Notes. For its 49th limited-edition series, the Chicago-based notebook manufacturer tasked Dawes with designing an algorithm that mimics the atmospheric process that forms
the icy grooves and feathered shoots.Â After a lengthy development inspired by the work of physicist Kenneth G. Libbrecht, Dawes created 99,999 unique snowflake illustrations to wrap around the deep blue covers. Just
like the real crystals, no two are the same.Support Colossal by picking up a three-pack of Snowy EveningÂ in the Colossal Shop, along with Field Notes&#8217; United States of Letterpress, which features notebooks
designed by nine printers across the nation.&nbsp;&nbsp;All images Â© Stefan ZsaitsitsDespite their uncanny elements, the black-and-white worlds of Stefan Zsaitsits (previously) deftly encapsulate the ennui and angst
of modern life. The meticulously cross-hatched scenes depict solitary figures in states of psychological stress as they wrap their bodies around docks, cry profusely, and find themselves stuck under a thundercloud. Some
of the lethargic, anxiety-ridden figures literally are overwhelmed by the atmosphere or shown putting on a happy face.Zsatisits recently compiled 21 illustrations in a collection titled Wherever, which is available for
purchase on his site. All works are 21 x 21 centimeters and printed on 350 gram/meterÂ² cardboard. Explore an extensive collection of his earlier pieces on Instagram and Behance, where he also shares a
behind-the-scenes video of his process.&nbsp;
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