
Susan Lenz, Someone struggled for your right to vote, She Votes, Embed Gallery; Image courtesy of the artistBonnie J. Smith â€“ She VotesEmbed Gallery, Chatsworththrough November 14Written by Genie DavisWith
what is undeniably the most important election of our lives approaching rapidly, an incredible collection of artistsâ€™ works has been gathered for the art book She Votes.Featuring 113 works by 69 different female artists,
participants include: Patti Akesson, Ulla Barr, Jennifer Bentson, Deanna Beye, Carol Bivins, Anna F. Bowers, Mary Sherwood Brock, Andree B. Carter, Vivian Wenhuey Chen, Cheryl Christopher, Christine Cianci, Debra
Dobkin, Merrilyn Duzy, Paula Dwyer, Joan Elliott, Cathy Engel-Marder, Melody Epperson, Ellen Erenea, Bruria Finkel, Dellis Frank, Dwora Fried, Anna Friesen, Rosalie Friis-Ross, Shelley A. Gazin, Suvan Geer, Carole
Goldman, Maria Grazia, Laurie Talbot Hall, Susan Hannon, Shelley Heffler, Brenda Hurst, Ann Isolde, Beanie Kaman, Susan Karhroody, Susan Kurland, Noreen Larinde, Nancy Goodman Lawrence, Susan Lentz, Ava
Letterman, Lynn Letterman, Lynda Levy, Hannah Mandel, Aline Mare, Karena Massengill, Lisa Michot, Freyda Miller, Sandra Mueller, Barbara Nathanson, Mary Ornish, Priscilla Otani, Laura Paul, Stacey Rasfeld, Melissa
Reischman, Jane Reiter, Sinan Revell,&nbsp;Marleene Rubenstein, Karen Schifman, Durba Sen, Heather A. Sepanih, Bonnie J. Smith, Kerrie Smith, Andra Stanton, Martha Stevermer, Ann Storc, Holly
Stucznski,&nbsp;Olivia Patricia Terrell-Oâ€™Neal,&nbsp;Kathleen Thoma, Rachel Tirosh, Nancy Kay Turner.The images are each 4â€• x 6â€• and focus on the importance of voting rights for women. Ranging from
painting to collage, drawing, and photography, the art reveals our differences and our â€œcommon ground.â€• They were created during the COVID-19 pandemic.Self-taught artist, curator, and author Bonnie J. Smith,
with the help of the Southern California Womenâ€™s Caucus for Art Board, spearheaded the project. SCWCA is one of 27 chapters of the Womenâ€™s Caucus for Art, which is the leading national organization for
women in the visual arts professions. Non-profit and feminist, itâ€™s dedicated to every aspect of art created by women.Smith was off and running as soon as the Board approved her project, she relates. â€œFor many
years, I have wanted to create a community project. Having been involved in [these types of projects] myself, I know that feeling you get as an artist, when you help someone with a voice bring a project forth into the
world.â€•Smith invited every SCWCA member to participate, and she opened the call for art to any other Womenâ€™s Caucus for Art member, as well. â€œMany times, I have participated in other Chaptersâ€™ art
exhibits,â€• she explains. With that in mind, she was inclusive of all who wished to participate. â€œI accepted every piece of art sent to me. They were all wonderful and very appropriate for the She Votes book.â€•An
artist herself, as the creator of the book, Smith feels the book is a good way to encourage and honor voting in this election. â€œI decided to post pictures of membersâ€™ art on my Facebook page, my blog and the
SCWCA Facebook page many times a week. I felt this action would make people aware [of the importance of the election] and think about voting this fall.â€• Smith adds that 100 years after women fought for the right to
vote â€œIt has not been lost on me that one hundred years later we are still fighting to vote, but in a different way, in our 2020 Presidential Election.â€•An online video is one way to experience the book, and it is currently
visible on the SCWCA website. SCWCA will also have a catalog available in the future. â€œWe do realize how many people want to see the images and have their own copy for history. Keeping records of how women
recognized and celebrated this Centennial is very important for the future.â€• She also notes that the creation of the original book, and its viewing have both affected many people. The video viewing link is&nbsp;noted at
the end of this article.The book fully support the mission of the SCWCA organization, Smith says. â€œThe missionÂ of Womenâ€™s Caucus for Art is to â€˜create community through art, education, and social
activism.â€™ I believe the project covers that pretty well.â€•While she finds every work in the book powerful, she names a few pieces that are particularly resonant for her. The&nbsp;bustier&nbsp;knitted from fine red
plastic thread by Cheryl Christopher was one piece that grabbed her. Titled â€œBreathe,â€• the woven work is enscribed with the word â€œVote.â€•According to Smith, â€œWhen I received that artwork I just sat and
studied theÂ bustier.â€• She describes the complex image as â€œvery clever, with so much thought placed into it.â€•Smith also fell in love with Holly Stuczynskiâ€™s series of artworks, with visceral images such as a
bare-breasted â€œLiberty Embraces Her Baby.â€•â€œThat series just stopped me. I felt like those artworks summed up the entire womenâ€™s movement for me.â€•Smith also cites the lush â€œSwimmer,â€• a
watercolor by Deanna Beye, that evokes dreamy themes of submerging and reemerging. â€œSwimming for me is about having that time to let my mind wander, regroup, and think of new artworks.â€•That said, she
describes all the artworks as standouts across the board. â€œWhen the mail would arrive, I would just be bursting with pride that so many artists sent me the â€˜little gemsâ€™ as I call them, and that they wanted to
participate.â€•As to the viewers of the exhibition and book, Smith says â€œI want people to know I created this book to represent anyone who identifies as a woman. This is our history. We should embrace it and
celebrate this occasion of the Nineteenth Amendment Centennial.â€•Being invited to have the She Votes book in the Common Ground exhibit at Embed Gallery has been especially meaningful for Smith. Calling the
exhibition significant, Smith thanks curators Sandra Mueller and Suvan Geer for the invitation to be a part of it. â€œI believe the book fits the parameters of the exhibit well.â€•Isnâ€™t it time to cast your vote for art? View
the book on video. Or see the book at Embed Gallery virtually. The gallery may be visited in person, by appointment through November 14.Embed Gallery &#8211; 11:11 A Creative Collective9410 Owensmouth Ave,
Chatsworth, 91311Mila Gokhman, The small corners of my garden (which I don&#8217;t possess); Image courtesy of the artistMila GokhmanAll the technology of my work is built on a natural principle. A work growsâ€”
like a tree, like grass, like a flowerâ€”the buds of the idea swelling, opening up, throwing away shoot after shoot, branching, exulting in flowering (maybe this is inspiration), finally gaining the completeness of a mature fruit,
bearing the seed of a new life, a new plan.Mila Gokhman, Business Club #1, Kiev, May 1997Written by Roni FeinsteinLiving and working for the past two decades in Stanton, California, 86-year-old Mila Gokhman has
created an extended series of meticulously crafted abstract collages of cut and pasted papers. Drawing inspiration from nature, poetry, and music, her compositions radiate life, joy, and movement.Remarkably, this art that
grows like a tree, like grass, like a flower had its inception in the bleakest of circumstancesâ€”in the Soviet Union of fifty years ago, where independent art, techniques, and spirit were repressed and aroused suspicion. As
a self-taught artist and a Jew, Gokhman stood at a remove from the notoriously anti-Semitic state-supported art academies and was rejected from participation in official artistic life. From the moment she began to make
art in the mid-1960s, Gokhman blatantly defied the dictates of Socialist Realism and the blandness of Soviet life. Working initially with leather, a scarce, luxury material controlled by the government, she overthrew the
traditions and functional uses associated with leather. She pioneered new techniques and directions in leather processing to expressive and aesthetic ends. Her works in leather remain to this day unique in form and
workmanship; they bear the seed of a new life, a new plan, which emanates from the creative, life-affirming spirit of the artist herself.During the period of quarantine, Gokhman has produced a series of works and
conceived of a photo shoot and video project based on the theme of the natural world. These are to be assembled into a hoped-for exhibition entitled Mila&#8217;s Garden. The optimism embraced by this project imbues
her artistic enterprise as whole.Gokhman was born in Kiev, the capital of Ukraine, in 1934. At the time, Ukraine was part of the Soviet Union (the dissolution occurred in 1991). In 1960, Gokhman earned a certificate in civil
engineering, but by 1966 abandoned bridge design to pursue a career in art and design. She began to work in a variety of media, including real and artificial flowers, wood, clay, metal, and fabrics. Then, on January 6,
1967, a day firmly etched in her memory, she says: When visiting a friend in Tallinn, Estonia, I met her neighbor, an artisan who worked in a leather factory. She gifted me a bag of colored scraps of leather and a bottle of
latex glue. I returned home and began to enthusiastically search and find more and more new properties of this amazing material, the main one of whichâ€”plasticityâ€”gave more unexpected and inspiring impulses for
creative work. (Mila Gokhman Leather Jewelry, Azbuca #2, Kiev, 1994)Working with leather scraps on cardboard, Gokhman began to create small, intricately worked, low-relief sculptural panels. In some, she glued the
leather down in relatively flat parallel strips, while in others, she variously layered, twisted, wove, and coiled the leather, exploiting its plasticity. She altered the color of most of her found scraps using silk and leather dyes,
developing a vast color palette from which to work. While most of the pieces are purely abstract, some evoke or more directly represent landscapes, plants, and flowers.The leather relief Spheres of the early &#8217;70s
presents a grid of four panels, each about one foot square. Leather strips in this work offer a dynamic play of arched, circular, and oval forms, the lines defining these geometric shapes never quite lining up from one panel
to the next, defying expectation and demanding close looking. The whole features a close-valued palette of yellow, orange, and ochre tones. In contrast, Sunset in Golosievo Forest (1972) offers an improvisation on what
is clearly a landscape, the golden light of sunset glimpsed through a dark-toned tangle of undergrowth and trees, its reflection seemingly mirrored in the surface of the forest&#8217;s lake. The leather strips in this work
spiral, weave, and dance across the piece, many rising above the picture surface. Kiev&#8217;s Golosievo Forest was near and dear to Gokhman&#8217;s heart. She has called it her inspiration, explaining, The trees
were my saviors from vulnerable events of Soviet reality.&nbsp;At a time when galleries and museums were filled with paintings of farmers and steelworkers in gilded frames, Gokhman indulged in an art that was abstract,
improvisational, and free. Moreover, in the Soviet Union, where it was mandated that all work be in support of the government, Gokhman worked for herself. She maintains that it was sheer luck that kept her from being
sent away to a labor camp, as were other artists and writers, many of them her friends.The writer Ludmila Sverskova, one of Gokhman&#8217;s closest associates, noted in an article of 1998: Mila Gokhmanâ€™s
resistance to the Soviet system was never in any way politicalâ€¦. [She] stood against the system in much more substantial ways than authors of popular brochures and tracts, because she chose opposition of a different
level and meaningâ€”a spiritual oppositionâ€¦. Under the conditions of Soviet life, when the principles of Socialist realism were mandatory, even the names of Milaâ€™s panelsâ€”Eye of the
Universe,&nbsp;Symphony,&nbsp;Spheresâ€”looked criminal. Choosing philosophical abstraction required courage, daring, and persistence.While continuing to make leather reliefs, in the early 1970s Gokhman began to
apply her technical wizardry with leather to the creation of a wide variety of leather goods: jewelry, belts, purses, book covers, and the like. From 1972 to the year 2000, when she left for the United States, Gokhman
collaborated with the Kiev Fashion House designing meticulously handcrafted, one-of-a-kind leather jewelry and wearable accessories. For this she received little or no pay, being compensated instead with leather that
she could use for her own work. These wearable works are highly sensuous, responsive to the curving landscapes of the female form.&nbsp;Gokhman once wrote, â€œMy leather jewelry is not in any way connected with
fashion. It is the art of shaping, glorifying the beauty of the human body.â€•In 1977, Gokhman further expanded her artistic practice b
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