
Benito Mussolini in 1940 (via Wikimedia Commons)After his release from the Walter Reed National Military Medical Center on Monday, October 5, President Donald Trump staged a stoic appearance on the White House
balcony. Many have since likenedÂ the photo-op to the famous balcony speeches of the fascist dictator Benito Mussolini.Heavily medicated, Trump stepped out of the Marine One helicopter on the White House lawn and
climbed the stairs leading to the Truman balcony, where he removed his mask and held two thumbs up to the press. While still considered contagious, he saluted stately to the air force crew that transported him as a
White House photographer was in his close vicinity.pic.twitter.com/Sn4yTTg8eB&mdash; Donald J. Trump (@realDonaldTrump) October 5, 2020BREAKING VIDEO: Trump salutes Marine One after taking his mask off.
MSNBC calling it a â€œMussolini Moment.â€•CNN calling it â€œsomething out of North Korea.â€• pic.twitter.com/Y9Q9cd7lrG&mdash; Anoncat â˜ âž• (@anoncatanoncat) October 5, 2020â€œThis is a Mussolini
moment, an MSNBC commentator stated on air, adding that Trump looks like he has makeup on, which means someone had to get close enough to make up his face with his favorite orange
patina.â€•DespiteÂ Trump&#8217;s attempt to embody the image of a strong, recovered leader who has beaten the China virus, he was visibly gasping for breath on the balcony. Still maskless, he later tweeted a video
address from inside the White House in which he downplayed the virus again, saying, Don&#8217;t let it dominate you. Don&#8217;t be afraid of it.Balconies and Fascists,Fascist and Balconies,And like a Shakespeare
Tragedy,Were in the Fifth Act.#Trump #Mussolini #Gasping pic.twitter.com/vjjDJega5Q&mdash; Dr. Jack Brown (@DrGJackBrown) October 5, 2020Mussolini, also known as Il Duce, carried out many of his historic
speeches from a balcony overlooking Piazza Venezia in Rome. That is where he announced the Italian Empire in 1936 and declared war on France and Britain in 1940.Anthony Scaramucci, who served as the White
House Director of Communications for a brief period of 10 days in July of 2017, said on CNN: And you&#8217;ve got, I don&#8217;t know, the American Mussolini, standing on the balcony &#8230; we&#8217;ve never
had a president stand on that balcony and do what he just did.Journalist and filmmaker Matt Danzico found eerie similarities between the White House&#8217;s dramatic video of Trump&#8217;s heroic return from the
hospital and shots from Leni Riefenstahl&#8217;s 1935 Nazi propaganda film Triumph of the Will. Danzico edited a sequence that showcases similarities between scenes of Trump and Adolf Hitler descending from an
aircraft, waving at supporters, and saluting from a balcony.I split screened shots from Leni Riefenstahl&#39;s 1935 Nazi propaganda film, Triumph of Will, with @realDonaldTrumpâ€™s video of his return from the
hospital. Not sure if this was intentional, but it&#39;s eerily similar. His media team looking to history for inspiration, perhaps? pic.twitter.com/ZsZfHLttdL&mdash; matt danzico (@mattdanzico) October 6,
2020What&#8217;s more, Trump has stated many times that he might not agree to a peaceful transfer of power if he loses the elections. That, historians say, is a clear warning sign of the potential rise of a fascist leader
in the United States.You want to go into history to look for something like this? Go into Italian history and look at Mussolini, said historian Michael Beschloss, the author of nine books on American presidents, in an
interview with MSNBC&#8217;s Rachel Maddow. This is the way dictators come to power, he added.  Artemisia Gentileschi and Feminism in Early Modern Europe by Mary D. GarrardMary Garrardâ€™s compelling new
book Artemisia Gentileschi and Feminism in Early Modern Europe was supposed to publish on May 1 in the United States, but (like so many things) it was delayed for months due to COVID-19, so arrived instead in
mid-September. Itâ€™s more than worth waiting for, and, as it turns out, the timing is good. A major exhibition of Artemisiaâ€™s work at the National Gallery in London had been due to open this past spring, but was put
on hold on account of the pandemic and is now opening in early October.Thereâ€™s not a little irony in reading Garrardâ€™s lively account of a 17th-century artistâ€™s life wherein plague is plentiful â€” Artemisia likely
died of it â€” when a plague (or at least pandemic) is back on the table.Â  How strange that a book about the late Renaissance and Baroque would now prove so very much of our time. Itâ€™s timely in the sense of the
aforementioned deadly and contagious illness, but also features tyranny, religious persecution and reaction. And it is timely in its exploration of feminist outrage at patriarchal power, of menâ€™s control over womenâ€™s
bodies, and in the exploration of an art of anger, accusation, and even great wit. Itâ€™s a lot and itâ€™s awesome.Artemisia Gentileschi, â€œSusanna and the Eldersâ€• (signed and dated 1610), oil on canvas;
collection Graf von SchÃ¶nborn, Pommersfelden, GermanyGarrard handles Artemisiaâ€™s life, art and culture â€” both the well-known and less so â€” with careful scholarship and winning brio. One of the founders of
feminist art history, alongside Linda Nochlin, who died in 2017, and Griselda Pollock, recent winner of the esteemed (and lucrative) Holberg Prize, Garrard is an admired art historian who is all too rare: a light touch with
weighty material (witness chapter five, â€œBattle of the Sexes: Women on Topâ€•). She approaches Artemisia with the thoroughness of a scholar, but proffers her knowledge with contemporary insight and
humor.Artemisia Gentileschi, daughter of the once better-known Baroque painter Orazio Gentileschi, is undoubtedly the most recognized woman artist of the early modern era. Her work is regularly shared across social
media; there have been films, novels, plays about her life, and just this week, a piece about her in The New Yorker. This is not a bad run for an artist mostly overlooked until the early 20th century (although to be fair, so
was Caravaggio).Today, Artemisiaâ€™s art and life are often reduced to her rape as a teenager by an artist colleague of her father. Garrard doesnâ€™t gloss over the rape or infamous trial that followed â€” wherein
Artemisia underwent a pelvic exam supervised by the court and public torture of her hand, a particularly brutal ordeal for a budding artist â€” but resists allowing it to dominate Artemisiaâ€™s story. Garrard describes
Artemisiaâ€™s most recognized (and shared) work, â€œJudith Slaying Holofernes,â€• (c. 1618-20) often interpreted as an artistic vendetta:It is important to remember that this is art, not psychotherapy. The pictorial
revenge that Artemisia took on her rapist was not a defensive psychological reaction by a female victim, but might be better understood as poetic justice â€” a playful, imaginative expression of retribution she was
due.Artemisia Gentileschi, â€œJudith Slaying Holofernesâ€• (c. 1618â€“20) oil on canvas. Gallerie degli Uffizi, FlorenceRather than focusing on the bloody act, Garrard draws our attention to the women in Artemisiaâ€™s
painting â€” Judith and her maidservant Abra â€” who work in unison to get the dirty job done. Judith and Holofernes were not unusual subjects in Renaissance and Baroque art (see Botticelli, Donatello, Caravaggio, et
al), so Artemisiaâ€™s innovation lies not in depicting a woman beheading a man, but in representing a powerful sisterhood.Garrardâ€™s book is part of the Renaissance Lives series from book publisher Reaktion, the
only title out of 17 so far thatâ€™s dedicated to a woman. But as Garrardâ€™s own title indicates, sheâ€™s not interested in the myth of the â€œexceptional woman.â€• Rather, she situates Artemisia as an artist inspired
by, and in community with, other talented and explicitly feminist women, especially writers.Scholars sniff that Artemisiaâ€™s fans project a modern concept, anachronistically, on to an artist who painted before the term
â€œfeministâ€• was invented. Yet feminism was a vital force before it was given that name, and Artemisiaâ€™s embrace of feminism was a distinctive component of her claim to fame.Artemisia Gentileschi, â€œJael and
Siseraâ€• (signed and dated 1620), oil on canvas, 86 x 125 cm, SzÃ©pmÃ¼vÃ©szeti MÃºzeum, BudapestGarrard, itâ€™s clear, is a different kind of scholar â€” one not satisfied with simply exploring the past, but is
about clarifying its connection across time, how it helps create us, how it might warn us. â€œOver and over, womenâ€™s voices are heard in their own time, then seem to die away,â€• she writes. â€œBut history is
created by repetition and magnification â€” something men have been quite good at â€” and if a woman artist or writer is not augmented through these tools, her ars will not be longa.â€•Visual art has the benefit of
endurance and of quick transmission, especially now. Probably most people reading this have seen Artemisiaâ€™s â€œJudith Slaying Holofernesâ€• before, but likely very few have read Christine de Pizanâ€™s The
Book of the City of Ladies. Pizanâ€™s early 15th-century work â€” a recitation and recovery of important women of history â€” was written in reaction to the widespread publication of misogynist texts in her own time. It
attempted to reveal the hidden legacy of womenâ€™s achievements and to offer a blueprint for the future. If such an undertaking sounds exceedingly familiar, it is. â€œThe ideal of a transhistorical community of women
that extends into the present permeates the long catalogue of female paragons named by Christine de Pizan,â€• writes Garrard. â€œThe same impulse motivated Judy Chicago to create The Dinner Party during the
â€˜second-waveâ€™ feminist movement in 1970s America.â€• In Chicagoâ€™s piece, both de Pizan and Artemisia have a place at the table.Lady Reason helps Christine construct the city, detail from â€œLa Livre de la
cite des damesâ€• by Christine de Pizan (Paris, c. 1410), parchment (Â© The British Library Board/Leemage/Bridgeman Images)Itâ€™s the same impulse that makes Garrardâ€™s book on Artemisia and her 17-century
feminist counterparts feel so urgent today. Much more than an exploration of a singular female artist of the Italian Baroque, itâ€™s a map of interconnected traditions, intellectual conversations, inspirations and
leapfrogging, a whole network of early modern European feminists in conversation with one another, and with us, across time.Artemisia Gentileschi and Feminism in Early Modern EuropeÂ (Reaktion, 2020),Â by Mary D.
Garrard, is now available on Bookshop.  Stan the T. rex (via Stephen Rahn/Flickr)It can be difficult to pinpoint those moments that define a generation. I speak not for Gen X, Y, or Z; I either technically am or am not a
Millennial. I barely grasp the meaning of such distinctions, for in truth I belong to an elite micro-generation: people who had their minds completely blown by the first Jurassic Park movie.Clearly my generation was out in
force this week, as the Christieâ€™s 20th Century Evening Sale auction that featured the skeletal remains of a Tyrannosaurus rexÂ nicknamed Stan massively eclipsed its projected value of $8 million. Instead, after a
feverish 20-minute bidding war, it sold to an unidentified buyer for $31,847,500 at hammer drop, making it the most expensive dinosaur fossil ever sold. We are now officially replacing the air horn noise with the T.rex
roar.Discovered in 1987 by paleontologist Stan Sacrison for whom it is nicknamed, dino-Stan was formerly a native of the â€œLaramidiaâ€• area (now known as Badlands region of North/South Dakota and Wyoming).
The skeleton is touted as one of the best specimens discovered, by James Hyslop, head of Christieâ€™s Science &amp; Natural History department, and is one of the most complete examples of a T. rex in existence.
Replicated many times over for museums and entertainment venues worldwide, the original skeleton stands 13 ft. tall and almost 40 ft. long with his massive tail at full extension.Stan rapidly became the
&#8216;Stan-dard&#8217; for T. rex [&#8230;] If you have looked at a T. rex in a museum, the chances are it was a cast of Stan, Phil Manning, professor of natural history at the University of Manchester, told the BBC.
The skull is possibly the best preserved, given it was found as isolated elements, carefully prepped and beautifully reconstructed.The Christieâ€™s auction live-streamed on October 6 from Rockefeller Center in New
York, and sales totaled $340,851,500 on the evening. Some 280,000 people tuned into the highly anticipated spectacle through the Christieâ€™s website and social media channels â€” which is impressive, but pales in
comparison to the approximately $1.033 billion dollars racked up from the original Jurassic Park (1993), to say nothing of the additional billions grossed by the entire franchise. Anyone among my proud niche generation
could have told the 
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