
Mixed-breed and the photographerâ€™s daughter Maria, Long Island, New York, 1956. All images Â© Estate of Walter Chandoha, courtesy of Taschen, shared with permissionDubbed the 20th centuryâ€™s greatest pet
photographer, the late Walter Chandoha was renowned for capturing the unique personalities of furry companions. From black-and-white candid shots to those posed in the studio, Taschen&#8217;s new volume, Dogs,
compiles five decades worth of capricious, curious, and playful pups. The 296-page book is a sequel to Cats, which similarly collected hundreds of the iconic photographer&#8217;s images, and is edited by Reul
Golden.In his early years, Chandoha served as a combat photographer during World War II. He went on to be prolific across mediums, having written dozens of books and captured more than 225,000 images during his
lifetime, many of which were used in magazines and advertisements.Check out some of our favorite shots of pudgy bulldogs and blue-eyed Weimaraners below, and pre-order a copy of Dogs, which will be released in
October, from Taschen or Bookshop.&nbsp;Pugs, Long Island, New York, 1957Weimaraner, Long Island, New York, 1955If you&#8217;ve scrolled through Twitter while reading Jenny Odell&#8217;s How to Do Nothing
or Cal Newport&#8217;s Digital Minimalism, you understand the wide-reaching grip technology has on our attention. A new project by London-based animator Olga Makarchuk visualizes the daily abundance of digital
distractions, from texts to social media pings to neverending email. Through quirky illustrations that are constantly in motion, The Attention Economy captures the modern desire to scroll endlessly and grab a device when
there&#8217;s a moment of downtime. It&#8217;s based on research from James Williams, a former Google employee, who&#8217;s critical of the ways companies capitalize on distraction and have turned attention into
a commodity.Makarchuk has worked with a variety of media organizations and brands to tell a diverse array of stories ranging from the effects of anthropocentrism to the life of an Olympian. To watch more of her work,
head toÂ Vimeo and Instagram.&nbsp;All images Â© Bob HendrikxWhile traditional wood and velvet-lined caskets can take more than a decade to decompose in the earth, a new design by Bob Hendrikx is an
environmentally friendly alternative that replenishes the soil. Breaking down in just two to three years, The Living Cocoon is composed entirely of mycelium, the thread-like part of the fungi that branches out underground
to provide food to the rest of the organism. The decomposed coffins actually contribute to the soil health by neutralizing toxic substances and providing nutrition. Mycelium is constantly looking for waste materials to
convert into nutrients for the environment&#8230;For example, mycelium was used in Chernobyl, is utilized in Rotterdam to clean up soil, and some farmers also apply it to make the land healthy again, Hendrikx
says.Generated without light, heat, or any sort of active energy source, the coffins are grown in one week by mixing a strain of mycelium and a substrate together and placing the combination in a mold. The fungi then
absorbs the other substance and forms the box-like shape. Research by two funeral cooperatives, CUVO and De Laatste Eer, already shows that The Living Cocoon decomposes in soil within 30 to 45 days, and the
design was used in a burial in recent weeks. We are currently living in natureâ€™s graveyard. Our behaviour is not only parasitic, itâ€™s also short-sighted. We are degrading organisms into dead, polluting materials, but
what if we kept them alive? Hendrikx says.A researcher at Delft University of Technology, Hendrikx designed a similar living pod last year for Dutch Design Week, which spurred the idea to create another vessel from
mycelium. He&#8217;s working currently to implement light-emitting spores, which could serve as an above-ground marker of where a body is buried. To follow Hendrikx&#8217;s environmentally conscious designs, head
to Instagram and YouTube. You also might enjoy this living pavilion made of agricultural waste and sprawling mushrooms. (via Dezeen)&nbsp;â€œMindless #3. All images Â© Arinze Stanley, courtesy of Corey Helford
Gallery, shared with permissionArinze Stanley describes his hyperrealistic drawings as a simple language of my feelings. In a statement about his new series titled Paranormal Portraits, the Nigerian artist (previously) says
he uses his art as a form of political activism and as a way to amplify the voices of those who are unheard. Stanley notes that the relationships he fosters with his subjects are complicated and more often a reflection of
himself:In my opinion, artists are custodians of time and reality, hence why I try to inform the future about the reality of today, and through these surreal portraits seen in my new body of work, Paranormal Portraits,
navigate my viewers into what is almost a psychedelic and uncertain experience of being Black in the 21st Century.Using graphite and charcoal pencils, Stanley draws with such detail, capturing a stray hair or glimmer of
beading sweat. Whether featuring a subject wrapped in hands or dripping in paint, the monochromatic portraits are intimate, expressive, and born out of the zeal for perfection both in skill, expression, and devotion to
create positive changes in the world. I draw inspiration from life experiences and basically everything that sparks a feeling of necessity, Stanley says.If you&#8217;re in Los Angeles, Stanley&#8217;s work will be on view
at Corey Helford Gallery starting October 3. Otherwise, head to InstagramÂ and check out this video from Great Big Story capturing his deftly rendered artworks.&nbsp;The Machine Man #7Left: â€œPeople and Paper #1.
Right: â€œThe Machine Man #6&#8243;Paranormal Portrait #3All images Â© Uli KnoÌˆrzer, shared with permissionFascinated by the transient expressions and feelings of his subjects, Uli KnoÌˆrzer attempts to capture a
moment in time. The Berlin-based illustrator draws richly detailed portraits that are simultaneously revealing and elusive. By positioning each subject against a solid backdrop, KnoÌˆrzer eliminates the contexts that inspire
their particular looks and moods. Because a tilt of the head and look to the side or a smirk could be just that but by putting it on paper, detached from their surroundings, that fleeting moment can be charged with a
completely different meaning. All of a sudden someone very outspoken and extroverted can appear very introspective, etc, he shares with Colossal.Always focused on idiosyncracies, KnoÌˆrzer says his choice in subjects
is particular. Itâ€™s always the side scene, someone in the background, or a backstage moment that draws my attention, and I imagine what their &#8216;deal&#8217; is, so I love to put them front and center, he says.
He then sketches the subjects entirely with colored pencils, highlighting the texture inherent to the medium.Many of the deflty rendered portraits shown here are part of a commissioned project for Highsnobiety that centers
on Black hair. Having previously worked on a variety fashion and journalistic endeavors, KnoÌˆrzer received direction on styles and runway looks from the magazine and was able to determine the rest. I had the freedom to
draw people the way I saw them in those clothes and with that hair. And thatâ€™s how I like it the most, he tells It&#8217;s Nice That.KnoÌˆrzer&#8217;s background includes a lifelong love of portraitureâ€”he shares that
he would draw his teachers as a child and enjoyed paging through books of Tomi Ungererâ€™s workâ€”and a degree in graphic design and typography from HfG Offenbach. Explore more of his figurative illustrations on
Instagram.&nbsp;&nbsp;Falling Horsehair, Gold #2, encaustic, Japanese tissue, horse hair and thread in embroidery hoop, embedded in honeycomb,Â custom double length Langstroth hive frame, 19â€•x 9.5 inches. All
images Â© Ava Roth, shared with permissionWhen Ava Roth adds the last stitch grasping horsehair or porcupine quills to her embroidered artworks, she passes the fibrous material on to her black-and-yellow
counterparts. The Toronto-based artist collaborates with bees to encase her mixed-media pieces in waxy honeycomb. What emerges are organic artworks that consider interspecies interactions and the beauty that such
meetings can garner.Since 2019, Roth has been expanding the wooden frames of her works to twice the size as previous projects. She receives help from master beekeeper Mylee Nordin, and together, they vertically
stack hive boxes, which are known as supers, and insert large, custom-made structures. The artist also has developed a more detailed practice in recent months. Because this project has required so much trial and error,
I was still experimenting with materials last season, trying to find substances that the bees would consistently respond to positively, she writes. I was trying to find organic substances that would not harm the bees but also
that the bees would not eat or otherwise destroy.When the bees finished wax production in late October, Roth says her understanding of the species and confidence in her choice of raw matter had grown. I spent the
winter weaving and embroidering beeswax, porcupine quills, horsehair, and other organic material into embroidery hoops, and then fixing them onto my new custom made frames, she notes.&nbsp;Beeswax, porcupine
quills, Japanese tissue, metallic thread in embroidery hoop, embedded in natural honeycombRoth&#8217;s projects also have a sense of urgency through their connection to Colony Collapse Disorder, a phenomenon
that&#8217;s killing colonies and threatening the species&#8217; population. Honeybees are often considered a harbinger of the health of our planet, and CCD is interpreted by many environmentalists and scientists as a
clear indicator of our current environmental crisis, the artist says.I consider the bees to be my co-workers, collaborators in every sense. I take cues from their needs, design the project around their capacities, and work in
sync with their seasons. Ultimately, this art that we make together is essentially hopeful at a time when we are overwhelmed with despair at the state of the environment, and our role in its destruction.During the winter,
Roth plans to refine her project further after reflecting on another season of interspecies collaboration. Follow the latest updates on her encaustic works on Instagram.&nbsp;Beeswax, porcupine quills, Japanese tissue,
metallic thread in embroidery hoop, embedded in natural honeycombHoneycomb Embroidery, Amber, beeswax, Japanese tissue, glass beads, thread, honeycomb in embroidery hoop, 6 inchesPorcupine Quill Flowers,
encaustic, Japanese tissue, porcupine quills, metal thread, seed beads, and embroidery hoop embedded in honeycomb, a traditional Langstroth hive frame, 19 x 9.5 inchesLeft: Honeycomb Embroidery, Birch and Moss,
beeswax, Japanese tissue, glass beads, thread, honeycomb, birch bark in an embroidery hoop, 6 inches. Right: Honeycomb Embroidery, Flora, beeswax, Japanese tissue, glass beads, thread, honeycomb, birch bark,
leaves, in embroidery hoop, 9.5 inchesAll images Â© Greg Olijnyk, by Griffin Simm, shared with permissionUntil now, Greg Olijnykâ€™s cardboard robots have been poised for adventure, whether perched on a speed
bikeÂ or sailing an undulating sea. His meticulously crafted universe, though, has taken an eerie and slightly dystopic turn. The Melbourne-based artist presents fully articulate robots lying on an operating table and
attempting to wrangle an aloe plant bound to a cage. Complete with LED lights and glass where necessary, the latest iteration even features an illustrated danger sign, warning that the plant will soon breach its
enclosure.To follow the latest sculptures in Olijnyk&#8217;s science-fiction inspired reality, head to Instagram, where he shares process shots and videos of the robots in action.&nbsp;Breathe (2020). All images Â© Gil
Bruvel, shared with permissionGil Bruvel (previously) has spent 40 years practicing vipassanÄ• meditation, an introspective practice that invites judgment-free observation of the mind. The Australia-born artist infuses the
philosophies of this decades-long ritual into his variegated sculptures as he forms a series of faces in deep thought. With eyes and mouths closed, the figures project serenity and calmness, serving as a reminder of what
it looks like to be centered and at peace, Bruvel says of The Mask Series.Different in shape and size, the sticks are burned, painted with subtle gradients, and then held in place with wood gl
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