
It&#8217;s the last week to see the group exhibition Unreachable Spring at Luis De Jesus Los Angeles, a thoughtfully done show about work produced during the pandemic months. Laura Krifka&#8217;s painting of a
woman looking out her kitchen window, yearning and curious, inspired the show&#8217;s title. I was thinking a lot about longing, feeling cut off from the world, and also the way everyone was watching each other from
afar with a sort of insatiable desire to report wrongdoing, Krifka writes in a placard hung next to her painting. Each artwork in Unreachable Spring is paired with the artist&#8217;s reflections on how their practice has
responded to the crises we&#8217;ve been living through. The death of George Floyd hit me like a hammer; the view of him dying in front of my eyes meant I was not in isolation, Peter Williams shares, who painted a
stunning and devastating triptych for Floyd. Peter Williams, The George Floyd Triptych (2020), oil on canvas, three panels The show also features work by June Edmonds, AndrÃ© Hemer, Kambui Olujimi, and Edra Soto.
This Saturday, December 19, all six participating artists will be talking about making art during a year unlike any other in a Zoom conversation moderated by Luis De Jesus and Lindsay Preston Zappas, editor-in-chief of
CARLA. While we sorely miss in-person events, remote talks like this one make it easier for all artists to participate, so don&#8217;t miss this rare occasion. When:&nbsp;Saturday, December 19, 1pm (PST)Where: Zoom
&nbsp;More info at Luis De Jesus Los Angeles   Philosopher Ludwig Wittgenstein published only two books during his lifetime. One was Tractatus Logico-Philosophicus (1921), his first major treatise on the relationship
between words, images, and meaning. The other was a dictionary that he wrote for his pupils in rural Austria during a stint as an elementary school teacher from 1920 to 1926. The dictionary anticipated a dramatic shift in
the philosopherâ€™s thinking as he began to see wordsâ€™ meanings as culturally specific rather than universal.Badlands Unlimited, the press founded by artist Paul Chan in 2010, recently released the first-ever
English translation of Wittgensteinâ€™s dictionary. The cartoonish Sharpie drawings that Chan made to illustrate the terms â€” using his non-dominant hand, a learning exercise â€” are now on view at Greene Naftali.
The childlike drawings are characterized by a sense of receptiveness, as if Chan, guided by the dictionary, allowed associative images to rise to the surface in an experiential exploration of how meaning is made. For the
word â€œculture, Chan playfully drew admirers snapping pictures of his own inflatable breathers, exhibited by the gallery last year;  for â€œlawyerâ€•, he depicted the beloved late Supreme Court Justice Ruth Bader
Ginsburg.Installation view, Paul Chan, Drawings for Word Book by Ludwig Wittgenstein, Greene Naftali, New York, 2020Seen today in the midst of a global health crisis, and perhaps particularly in hard-hit New York City,
many of the word-pictures are colored by the coronavirus pandemic: â€œmask,â€• â€œflu, â€œepidemic.â€• Chanâ€™s sweeping history painting-style rendering of â€œepidemicâ€• depicts corpses in body bags,
emulating Matisseâ€™s â€œLa danseâ€• amid crying medical workers, hospital patients, a city literally turned upside down, and a rat grasping a slice of pizza. What will these things mean in some other place, in some
other time?Paul Chan: Drawings for Word Book by Ludwig Wittgenstein continues through December 19 at Greene Naftali (508 West 26th Street, Chelsea, Manhattan).  Dial World, Part I: The Tiger That Flew over New
York City welcomes viewers with the titular painting from 1990, hung in the lobby of David Lewis. Inspired by his first trip to NYC from Alabama, Thornton Dial centers tall, white skyscrapers, towering above brown
tenement houses that house the working-classes. Flying over the scene is a white tiger with black marks, a symbol for Dial himself, gliding over the city like an airplane-esque wild cat. Rife with allusions to strength,
movement, and the wilderness, the tiger is a guiding motif throughout the exhibit.&nbsp;The exhibition displays seven other mixed media paintings, all created between 1993 and 2011, featuring materials such as fabric,
enamel, spray paint, twine, and in one work, an animal jawbone. For â€œIn the Making of Our Oldest Thingsâ€• (2009), Dial gathered floral-patterned fabric and primary colored enamel on a wooden panel, forming a work
that recalls abstract expressionism. All of the paintings are deeply textured â€” imbuing the paintings with sculptural qualities and revealing Dialâ€™s process of layering materials on his canvases.Â Thornton Dial, Meat
(2003), tin, cloth, enamel, and spray paint on canvas on wood 72 1/2 x 97 1/2 x 5 1/2 inchesEmbodiment, possibly of a tiger, is alluded to in â€œMeatâ€• (2003) and â€œBone Dryâ€• (2011). The former signals the
fleshiness of a living being â€”- either human or non-human â€”- with carnal pinks and reds, while the latter contains criss-crossed wooden slabs on the canvas, and the aforementioned jawbone. Both works utilize richly
colored and energetic brushstrokes and designs, gesturing towards Dialâ€™s experimentation with representing a tiger. â€œAll the Cats in Townâ€• (1993), on the other hand, emphasizes the body; four abstracted wild
cats are entangled on the canvas. Painted in vibrant colors, the cats nod to jazz slang, adding a musical element to the rhythmic brushstrokes.Traditional art history often categorizes artists like Dial as self-taught, outsider,
folk, and vernacular. Carrying the vestiges of the outdated â€œprimitive,â€• these identificatory terms inadequately capture the aesthetic significance of Black artists from the US South. Dialâ€™s artistic process is
bricolage, evidenced through his practice of assemblage with a vast array of found materials. To be a bricoleur, working in assemblage, is to be rooted in a Southern African-American aesthetic practice, though a rich
tradition of this work also emerged in California in the 1950s.Thornton Dial, All the Cats in Town (1993), rope carpet, oil and enamel on canvas on wood, 70 x 82 inchesThornton Dial, In Honor, (2002), clothing, bedding,
carpet, plastic twine, enamel, and spray paint on canvas on wood, 73 x 108 x 3 inchesThornton Dial, Bone Dry (2011), wood, tin, animal jawbone, and enamel on canvas on wood, 74 x 71 x 4 inchesThornton Dial, In the
Making of Our Oldest Things (2008), fabric, twine, and enamel on canvas on wood 72 x 96 inchesThornton Dial, Patterns: Road Map of the United States (1992), enamel, wood, tin, and industrial sealing compound on
canvas mounted on wood, 56 x 78 1/2 inches (all images courtesy David Lewis)With very little didactic material, the exhibition emphasizes the form and materiality of the paintings more so than any context that surrounds
them. Whether this focus encourages viewers to further consider or ultimately ignore the rich history of African-American assemblage, and Thornton&#8217;s role in it, is debatable. At times, the show does feel like a
missed opportunity to engage the particular contributions of Black Southerners to contemporary art.Dial, who died in 2016, did not achieve international acclaim for his artwork until later in life, despite having been raised
in a community surrounded by artists, most notably the Geeâ€™s Bend quilters. Still, the art world has been slow to reckon with the skilled contributions of these artists in the global canon of abstraction.&nbsp;Installation
view of Dial World, Part II: Stars of Everything, David LewisDial World, Part II: Stars of Everything, now on view at the galleryâ€™s new location on 12th street, seeks to remedy this exclusion by placing Dial at the center
of a curatorial dialogue on assemblage and abstraction. The exhibition includes works by Pope. L, Robert Rauschenberg, Myrlande Constant, and several others working with shared formal strategies in disparate cultural
contexts. Taken together, the shows offer an exciting, if selective, opportunity to gauge Dial&#8217;s formal impact. Hopefully they won&#8217;t be the last to explore his rich artistic world.&nbsp;Dial World, Parts I and II
continue through December 20 at David Lewis (88 Eldridge Street, Lower East Side, Manhattan and West 12th Street, Greenwich Village, Manhattan, respectively).  This December marks the 50th anniversary of the
release of Gimme Shelter, a classic of direct cinema from the Maysles brothers and Charlotte Zwerin. In the process of following the Rolling Stones on tour, the filmmakers inadvertently captured the killing of Meredith
Hunter at the Altamont Free Concert â€” widely seen as a herald of the end of the peace and love era of the 1960s. In the spirit of Gimme Shelter and similar films that captured their cultural milieu in the years before and
after, the Maysles Documentary Center (founded by Albert Maysles in 2008) is presenting Gimme 50, a program of direct cinema from the &#8217;60s and &#8217;70s. Featuring works by Madeline Anderson, William
Greaves, Chris Marker, Shirley Clarke, and more, it&#8217;s a terrific lineup of classic docs.Individual tickets for each film are $5. Full series passes are $50 and also confer membership to the Maysles Documentary
Center.When:&nbsp;December 12-31Where:&nbsp;OnlineMore info at the Maysles Documentary Center website.  The New York City Department of Cultural Affairs (DCLA) will distribute $47.1 million in funds to more
than 1,000 cultural nonprofits &#8212; the agency&#8217;s largest-ever number of grant recipients for its annual program &#8212; including $10Â million inÂ newÂ investments earmarked for COVID-19 relief initiatives
and criticalÂ support of theÂ cultural communityÂ through the ongoing pandemic.The grants are especially focused on organizations serving BIPOC communities, among the&nbsp;hardest hit by the health crisis, and
those providing art education programs, a paramount resource for families this year. Although the 2020 program is slightly smaller than last year&#8217;s, which distributed $51.3 million in grants, it is still high by historical
standards &#8212; the 2018 program, for instance, awarded $43.9 million in grants.We can&#8217;t address the enormous challenges that lie ahead alone, but we&#8217;ve focused on providing long term stability to the
smaller organizations that are most vulnerable to the impacts of COVID-19, said&nbsp;Cultural Affairs Commissioner Gonzalo Casals in a statement. Our cultural community has shown us just how integral it is to the
health of our city over these difficult months, and we are committed to collaborating with and supporting this community as we work toward long term renewal and recovery.Of the $47.1 million, a total of $28.5 million is
included in the agencyâ€™s budget for the Cultural Development Fund (CDF), which administers grants to NYC&#8217;s nonprofit arts organizations; $12.6 million in new funding will provide much-needed pandemic
support, including across-the-board increases for all CDF grantees and larger proportional increases for smaller organizations. Finally, $4.9 million will fund member item discretionary awards to 434 groups; 12 nonprofits
located on DCLA-administered property, including the Dance Theatre of Harlem and BRIC Arts Media, will receive $1.1 million inÂ energy subsidies to cover heat, light, and power expenses.The new investments, an
increase over DCLA&#8217;s baseline funding, were selected largely in response to the results of a COVID-19 impact survey conducted by the agency earlier this year. Among its findings, the survey determined that the
greatest loss of artistic employment due to the pandemic occurred in arts education nonprofits. As such, $750,000 will be allocated to those organizations and to support the&nbsp;Arts Educator Emergency Relief Fund.In
an acknowledgment of the extraordinary hardships faced by the cultural community this year, DCLA&#8217;s 2020 annual grant program includes several new features meant to boost access to aid. For example,
nearlyÂ allÂ of theÂ 1,032 groups currently receivingÂ CDF funding will once again receive comparable support in fiscal year 2022. These multi-year grants are traditionally only available to organizations with budgets
over $250k; this time, they&#8217;ve been extended to all CDF recipients. The agency has also reduced the matching requirement so that recipients can use city funds to cover up to 75% of a programâ€™s cost.â€œThe
arts and culture sector has been economically devastated by this pandemic and its recovery is vital to the full recovery of our city, said&nbsp;New York City Council Speaker Corey Johnson.&nbsp;Itâ€™s never been
more important to support arts and culture in our city and the City Council is proud to provide these vital grants during this difficult time.The complete list of DCLA&#8217;s 2020 grant recipients can be found&nbsp;here. 
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