
In case you&#8217;d like to spend a while absorbed in the universe of a single artist&#8217;s practice, you might like to visitÂ Contemporary Art Quarterly, where we publish deep archives of the work of individual
artists.This week, we&#8217;re featuring the archive of Peter Fend, where you can find documentation of 145 projects by the American artist.The post Contemporary Art Quarterly: Peter Fend first appeared on
Contemporary Art Daily.Artist:Â Nora TuratoVenue:Â Mglc The International Centre of Graphic Arts, LjubljanaExhibition Title:Â eto ti naDate: September 11 â€“ November 8, 2020Curated By: Vladimir VidmarClick here to
view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Mglc The International Centre of Graphic Arts, LjubljanaPress Release:Nora Turato is a young generation
artist and an international art scene wunderkind of sorts. Her crafty and sharp work deals with language, its dissipation and the deflation of meaning in the age of post truth. What is particularly appealing in Turatoâ€™s
practice, apart from its unbridled potency arising from her astute dexterity as a performer, is the immediacy of its material. Turato deals with language in an utterly irreverent way, mixing fragments from diverse sources,
from advertising to science, mixing pop and high culture, utterly oblivious of their origin. Her work presents an entryway into the subconscious of digital-era humans: bombed by soundbites, slogans, PR spins and ad
rhymes, it is a penetrating portrait of contemporary societyâ€™s face-value attitude to language in a raging war on truth and its means of distribution. The title of the exhibition, eto ti na, is symptomatic for Turatoâ€™s
handling of language as material: it is an untranslated Croatian catchphrase, a sequence of sound rather than meaning, a linguistic ready-made with little regard to any context, making its way through a myriad of similar
fragments, crashing and bouncing off them.The eto ti na show will be one of Turatoâ€™s biggest museum exhibitions to date, featuring new commissions in the whole variety of media her practice covers, from
multi-channel video installations, wall paintings, to graphic works, as a nod to the International Centre of Graphic Arts and its longstanding dedication to the graphic arts. While the essence of her work is
performancebased, her video and 2D works are no less performative â€“ Turatoâ€™s colourfully pulsating typographies scream their loud and flashy messages and are just as vehement and striking as the artist when
she performs. Considering the fact her performances never entail documentation, her exhibitions are simultaneously sets, props, scripts and archives of her (performance) work. Such intertwining of media is just another
of Turatoâ€™s ways of approaching the complex ways language is disseminated and the fecundity of that process. Different voices are echoed in her work, both literally, in highpitched jingles, confessional stream of
consciousness and the odd singing sequence of her videos and performances, as well as in the scribbles of her handwriting and the classical typographies of the visual communications she employs in her set ups. eto ti
na transforms the enfilade of the rooms of the International Centre of Graphic Arts into a labyrinth in which fragmented language sequences produce a hectic reality, a sort of linguistic landscape of today. Calling to the
immersed visitor, defining a world that lacks essence or centre but possesses the incredible potentiality of myriad iterations, Turatoâ€™s show does what she does best: irreverently exposes our truths as hollow but
makes no elegy of it. Post truth for Turato is just another way of saying that the fight for truth is on and that we are armed enough to join in the fight.eto ti na is curated by Vladimir Vidmar and opened on 11 September
with Turatoâ€™s performance wow this huge wooden horse is great.Link: Nora Turato at Mglc The International Centre of Graphic ArtsThe post Nora Turato at Mglc The International Centre of Graphic Arts first appeared
on Contemporary Art Daily.Artist:Â Patty ChangVenue:Â Cushion Works and Friends Indeed, San FransiscoExhibition Title:Â Que Sera SeraDate: October 1 â€“ November 7, 2020Organized By: Nancy LimClick here to
view slideshowï»¿&nbsp;Full gallery of images, press release and link available after the jump.Images:Videos:Patty Chang, Invocations/Que Sera Sera, 2013â€“7, two-channel video installation, HD, color, sound, TRT:
3:45Â minutesPatty Chang, In Love, 2001, two-channel video installation, SD, color, no sound, TRT: 3:28Â minutesï»¿Patty Chang, Gate Remains Partially Repaired, Gait Remains Partially Impaired, 2005, two-channel
video installation, SD, color, sound, TRT: 24:19Â minutesï»¿Patty Chang, Gate Remains Partially Repaired, Gait Remains Partially Impaired, 2005, two-channel video installation, SD, color, sound, TRT:
24:19Â minutesImages courtesy of Cushion Works, San FransiscoPress Release:If I had it to do over again, I would assign other stages of mourning to the scripted five steps of denial, anger, bargaining, depression and
acceptance. Perhaps the leap between depression and acceptance seemed too big a gulf to bridge. Between them, I would add in no fixed order: repositioning, integrating, shapeshifting, imagination, enchantment, trance,
transmogrification, invocation, mystification and bewilderment. When the time comes, because I am sure it will, Iâ€™ll test them out, and let you know how it goes.Love,PatriciaPatty Chang, Que Sera Sera is a two-venue
exhibition exploring loss and the visual expressions that emerge in its wake. The photographs and films on view, made between 2001 and 2017, trace our ties to home and homelands, grasping for those we love, whether
they inhabit this world or the next. Patty Chang is a Los Angeles-based artist working in performance, video, writing, and installation. Her work has been exhibited at the Museum of Modern Art, Solomon R. Guggenheim
Museum, Hammer Museum, Institute of Contemporary Art, Los Angeles, San Francisco Museum of Modern Art, M+ Museum, Hong Kong, the Moderna Museet, Stockholm, and more. The exhibition continues at Friends
Indeed Gallery. Nancy Lim is a curator at the San Francisco Museum of Modern Art. She previously worked at the Guggenheim Museum and the Museum of Modern Art, New York. Upcoming projects include a book on
Deborah Remington and an exhibition with Harry Dodge and Alicia McCarthy at the San Francisco Arts Commission Galleries.Link: Patty Chang at Cushion Works and Friends IndeedThe post Patty Chang at Cushion
Works and Friends Indeed first appeared on Contemporary Art Daily.Artist:Â Ken KagamiVenue:Â Misako &amp; Rosen, TokyoExhibition Title:Â AbstractionDate: October 4 â€“ November 1, 2020Click here to view
slideshowFull gallery of images and link available after the jump.Images:Videos:Ken Kagami, What I am saying is abstract NO.1, 2020, digital film, 05:39ï»¿Ken Kagami, What I am saying is abstract NO.2, 2020, digital
film, 05:32Images courtesy of Misako &amp; Rosen, TokyoLink: Ken Kagami at Misako &amp; RosenThe post Ken Kagami at Misako & Rosen first appeared on Contemporary Art Daily.Artist:Â Henni
AlftanVenue:Â KARMA, New YorkDate: September 17 â€“ November 1, 2020Note: Two texts written for the exhibition are available here and here.Click here to view slideshowFull gallery of images, press release and link
available after the jump.Images:Images courtesy of KARMA, New YorkPress Release:Karma is pleased to present Henni Alftanâ€™s first American solo exhibition.Henni Alftanâ€™s paintings open a dialogue between
medium and image by reimagining the process of making pictures and, by extension, the process of observation. As Elizabeth Buhe writes, Alftanâ€™s work explores â€œartâ€™s capacity to plumb the limits of
representation, to defer meaning, to probe the nonlinearity of time, to ask where images come from, and to express paintingâ€™s facility to point beyond its own history and objecthood.â€•Precise and self-contained,
Alftanâ€™s paintings portray snapshots and vignettes that capture the tension of overlooked moments. With cinematic framing her work draws beauty from the banal moments and meaningful pauses that occupy the
everyday. If the viewer feels they have already seen her subjects, it is because in some ways they have: scissors ready to perform a haircut; hands fastening a seatbelt; an aspirin held between two fingers; feet in freshly
cut grass.Alftanâ€™s â€œDÃ©jÃ -vuâ€• series, which translates to â€œalready seenâ€•, consists of subtly different before and after moments in the form of diptychs. Each diptych marks the elision of some event that
has been omitted in order to create the experience of dÃ©jÃ -vu for viewers who encounter one after the other. This series epitomizes Alftanâ€™s larger practice, which conflates personal memories with collective
ones.Alftanâ€™s pictures defamiliarize common visuals and introduce a stimulating, singular perspective. Art historical citations and elements of pop culture further entangle her work with a lengthy catalog of visual
codes. Through texture and pattern, Alftan investigates the threshold where recognition transforms paint into image, and image into meaning. As the artist states,These pictures are the consequence of my observations of
the visible world and its representations. Small perceptions of the everyday will merge with reflections on looking, painting and image making: the motif of my works is equally painting itself, its history, the paint as a
physical substance, the tableau as an object. Painting and picture often imitate each other. &#8230; But my images are not new. I did not really invent them. It is as if they were already there.The exhibition will be
accompanied by a comprehensive, fully- illustrated catalogue, including newly commissioned essays by Elizabeth Buhe, Hermione Hoby, and Jeff Rian.Link: Henni Alftan at KARMAThe post Henni Alftan at KARMA first
appeared on Contemporary Art Daily.Artist:Â Julia RommelVenue:Â Overduin &amp; Co., Los AngelesExhibition Title:Â Long LeashDate: October 26 â€“ November 7, 2020Click here to view slideshowFull gallery of
images and link available after the jump.Images:Images courtesy of Overduin &amp; Co., Los AngelesLink: Julia Rommel at Overduin &amp; Co.The post Julia Rommel at Overduin & Co. first appeared on Contemporary
Art Daily.Artist:Â Jennifer J. LeeVenue: ChÃ¢teau Shatto, Los AngelesExhibition Title:Â WallflowersDate: September 12 â€“ November 2, 2020Click here to view slideshowFull gallery of images, press release and link
available after the jump.Images:Courtesy of the artist and ChÃ¢teau Shatto, Los Angeles. Photos by Ed Mumford.Press Release:Jennifer J. Leeâ€™s diminutive and potent works survey the ways in which a painting
might arrest, transform and materialize the image at its source. For Wallflowers, Leeâ€™s first solo exhibition in Los Angeles, the artist has prepared eleven new paintings which will be on view at ChÃ¢teau Shatto from
September 12 through November 7, by appointment.Lee builds her paintings on jute, a fibrous material that poses more resistance and discontinuity than conventional linen or canvas. The resistance that this surface
presents to oil paint and the fine tip of a brush emulates the corrupted transmission of information that takes place when a visual subject is surrendered to the representational space of a jpeg. A fuzziness is lifted from the
brittle image and supplanted on the receptive texture of jute.The enduring question of how painting reforms itself as the formats and appearances of images evolve is expressed in Leeâ€™s work through a
correspondence between circulated and attenuated digital images and the artistâ€™s material choices, which lend themselves to enacting both the visualization and the degradation at play in this process of transference.
A symmetry emerges between the approximation performed by the digital image and the approximation performed by painting.Seeking her subjects, Lee plucks itinerant images from circulation and presents them as
non-sequiturs, the prevailing arrangement of visual feeds produced by algorithmic media. The relations between the subjects in this grouping of works are elastic: there are moments of proximity, mostly in shared
compositional qualities and optical effects, but there is also a deliberate range. A textured concave object in one painting is counterbalanced by a smooth and reflective convex object in another. Several works are
composed from crops of images that are representational, yet the insistent patterning that furnishes the objects or repetition that provides their structure tilts the painting towards a vibrational abstraction. Throughout
Wallflowers, there is a rousing reciprocity between content and form and one experiences these paintings in the indeterminable space between the two.Jennifer J. Lee (born 1977) lives and works in Brooklyn, Ne
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