
Colossal hasn&#8217;t shared a gift guide in a few yearsâ€”2020 is full of surprisesâ€”but we&#8217;ve prepared our new list with two principles in mind: the desire to support small businesses and reduce giving items
that&#8217;ll be forgotten in the closet or tossed after a year. Instead, we&#8217;ve curated a collection of subscription boxes and kits centered around doing, whether that&#8217;s through learning a new craft, doodling,
or kneading a loaf of bread.Check out our picks below, and for similarly thoughtful options, head to Colossal&#8217;s Bookshop for a collection of craft- and art-centered titles.&nbsp;Art SnacksEach month, Art Snacks
curates a selection of four to five high-quality art supplies along with a menu describing the proper pairings and suggested usage for each item. There are boxes geared toward kids and adults, and members also get
access to exclusive products and a discount in the shop.&nbsp;Bread CultFor those who haven&#8217;t found themselves elbows-deep in flour and yeast in recent months, there&#8217;s a remedy in Bread Cult. The
one-time kit includes reusable loaf pans, dough scraper, recipe books, and some ingredients to join the secret society on a lifelong pursuit to make thy holiest bread.&nbsp;scribeddeliveryPen and paper devotees often
have anecdotes about cracking open a new notebook or scribbling on one page only to find the note months later, and scribeddelivery understands that passion well. The monthly subscription includes writing utensils,
notebooks, and other curated items designed to get folks jotting down lists and thinking up the next big idea.&nbsp;IndispensableWe&#8217;ve been eyeing Powell&#8217;s bi-monthly subscription, Indispensable, which
pairs anticipated new reads with exclusive author interviews, similar titles, and other edible goodies. As the name suggests, the service focuses on independent publishers, sharing the most enticing picks you&#8217;ll
consume in one sittingâ€”plus chocolate and snacks, too.&nbsp;The Sketchbook ProjectThe idea behind The Sketchbook ProjectÂ is simple: Order a sketchbook, fill it up, and send it back to us to be a part of the
worldâ€™s largest collection of artist sketchbooks! Your giftee might even see their work travel to popups and exhibitions across North America.&nbsp;Knit-WiseA buoy for cold-climate dwellers and anyone who likes to
stay cozy, Knit-Wise ships skeins of yarn and patterns for creating wearables and home items based on skill level. There&#8217;s a monthly and quarterly option, in addition to a box geared toward crocheters, as
well.Lactate (Midwinter) (2020), oil and acrylic on panel, 78 3/4 x 55 1/2 inches. All images Â© Glenn Brown, courtesy of Max Hetzler, shared with permissionWinding lines and sinuous strands form the textured labyrinths
that surround Glenn Brownâ€™s subjects. The uncanny portraiture that comprises his series And thus we existedÂ seamlessly revitalizes icons of pop culture and art history with the London-based artist&#8217;s distinct
aesthetic. Bold prismatic hues whirl in curling strokes that intertwine outward across each panel, centering the figures while emphasizing the individual lines that provide their shape.Prior to painting a backdrop or
enigmatic subject, Brown begins with a source image, which he then digitally alters before transferring to the panel. While he evokes the aesthetics of surrealists or artists like Karel Appel, Frank Auerbach, Georg Baselitz,
and Chris Foss, each of Brown&#8217;s acrylic and oil paintings transcend simple appropriation. Instead, he identifies the unexplored possibilities within the original image, casting unusual and complex lines that bolster
the works&#8217; mysterious and unsettling qualities. His deviation from the primary source also entangles his own narrative with that of his predecessors.And thus we existed will be on view at two of Max Hetzlerâ€™s
spaces in Berlinâ€”BleibtreustraÃŸe 45 and BleibtreustraÃŸe 15/16â€”through January 23, 2021. To see where Brown&#8217;s work is headed next, check out his Instagram and his site.&nbsp;Cathedral Gin (after
Castiglione) 2020), oil and acrylic on panel, 52 x 37 3/8 inchesThe Crystal Escalator in the Palace of God Department Store (2020), oil and acrylic on panel, in artistâ€™s frame, 83 7/8 x 54 3/8 x 3 1/2 inchesBring on the
Headless Horses (2020), oil and acrylic on panel, 78 3/4 x 55 1/2 inchesDrawing 2 (after Delacroix/Raphael) (2019), acrylic paint on polyester film over cardboard, in artistâ€™s frame, 43 x 37 x 2 3/8 inchesAnd Thus We
Existed (2019â€“2020), oil and acrylic on panel, 78 x 48 1/8 inchesMyths of the Near Future (Painting for Georgiana Houghton) (2019), oil and acrylic on panel, 77 3/4 x 48 inchesAll images Â© Retoolings, shared with
permissionThere&#8217;s one question looming over Keetra Dean Dixon&#8217;s designs: To color or to keep? Based in rural Alaska, Dixon is behind the bespoke crayon manufacturer, Retoolings, which has been
melding primary hues, muted tones, and black-and-white waxes into asymmetric chunks and spiraled cylinders that are as much design pieces as they are creative instruments.In a note to Colossal, Dixson writes that she
first thought of the scaled-down objects after creating large sculptures with her partner. While making the works, we followed the waxâ€™s lead, letting the nature of the material guide the final form. So many beautiful
bloopers happened alongside the main sculpture. It was difficult to keep myself from chasing the potential of those moments, she says. The result is a quirky collection of crayons with distinctly contemporary aesthetics:
terrazzo-style pillars, marbled crescents, and the now-ubiquitous squiggle.All styles currently are out of stock, but Dixon plans to release moreâ€”along with a ballpoint penâ€”at the beginning of 2021. Follow her progress
on Instagram.&nbsp;Using the Brico System for letterpress printing requires thinking of every possible combination from A to Z. The simple method involves just four shapes to create typographic forms and geometric
renderings, and it founded a recent collaboration between artist and printmaker Anthony Burrill, designer and printer Thomas Mayo, and Oli Bently, who helms the Leeds-based studio Split and the People Powered Press,
a non-profit printer that&#8217;s the largest letterpress operation of its kind in the world.Together, the trio created one monochromatic print of every letter, which span 1.5 meters. With near endless possibilities of letter
forms, weights, sizes and styles, it was created so that anyone can share in the joy of type design, they say.The group is selling the monochromatic pieces to fund the work of People Powered Pressâ€”email Split to see
which are still in stock and make a purchaseâ€”and pick up the book documenting the entire process from the studio&#8217;s shop. You also can try your hand at the Brico System with this simulator.&nbsp;Floristic
procession &#8211; California Blazes, The Wall Street Journal, Saturday / Sunday, August 22-23, collage of newspapers and Japanese papers cut with X-Acto knife, 84 centimeters diameter. All images Â© Myriam Dion,
shared with permissionFor Myriam Dion, a newspaper&#8217;s narrative qualities go beyond the text on the page. The Montreal-based artist accentuates the daily briefs and profiles in publications like The Wall Street
Journal, Financial Times, and Le Monde by overlaying broadsheets with painstakingly cut newsprint. Brilliantly hued flowers veil an issue focused on the wildfires raging across California, while masked subjects appear in
the foreground of a piece about the post-COVID economy. Each tableau centers on one narrative, supporting the journalism with intricate motifs and trimmed photographs spread across the unfolded issue.Masking the
text-based print with color and woven sections has been a recent addition to Dion&#8217;s practice. This operation often doubles or triples the working time, but it helps solidify the works (which are already quite fragile)
and gives more depth and possibilities to the patterns that I choose and invent, she writes, noting that weaving thin strips through whole editions visually aligns her works more closely with fiber arts.More often utilizing
vintage copies of North American newspapers than she had previously, the artist has identified a through-line in many of the editions. For a long time, and even today, the print media has been a forum articulated by and
for the male sex, where women have occupied a limited place, and interestingly enough, the newspaper articles I have accumulated document the perception of women in the mass media over the last century, she
says.Dion will be an artist in residence at the NARS Foundation in Brooklyn in 2021, where she plans to create 8-10 new pieces that merge these historic narratives with traditionally feminine art forms, like lacework and
embroidery. The idea is subversive and pays homage to the female public figures represented in these old newspapers, but more particularly to ordinary women to whom the recognition of any artistic contribution, both
from a technical and conceptual point of view, has long been denied by the politics of art.View more of Dion&#8217;s elaborately collaged projects on her site and Instagram.&nbsp;Red Square, Moscow &#8211;
Containment compliance is controlled thanks to an &#8216;intelligent surveillance system,&#8217; March 31, 2020, Le Devoir, collage of newspapers and Japanese papers cut with X-Acto knife, Japanese paper weaving,
60.5 x 59 centimetersDetail of Madrid, martyr capital of a grieving Spain, Le Monde, Saturday, April 4, 2020, collage of newspapers and Japanese papers cut with X-Acto knife, 55.5 x 37.5 centimetersDetail of On a
marche sur la lune, La Presse, Monday, July 21, 1969, collage of newspapers and Japanese papers cut with X-Acto knife, Japanese paper weaving, gold and copper leaf, 91 x 63 centimetersCoronavirus &#8211;
China&#8217;s risky plan to revive the economy, Financial Times, 11 March 2020, collage of newspapers and Japanese papers cut with X-Acto knife, Japanese paper weaving, 30.5 x 46 centimetersDetail of Coronavirus
&#8211; China&#8217;s risky plan to revive the economy, Financial Times, 11 March 2020, collage of newspapers and Japanese papers cut with X-Acto knife, Japanese paper weaving, 30.5 x 46 centimetersOn a
marche sur la lune, La Presse, Monday, July 21, 1969, collage of newspapers and Japanese papers cut with X-Acto knife, Japanese paper weaving, gold and copper leaf, 91 x 63 centimetersDetail of Floristic procession
&#8211; California Blazes, The Wall Street Journal, Saturday / Sunday, August 22-23, collage of newspapers and Japanese papers cut with X-Acto knife, 84 centimeters diameterMadrid, martyr capital of a grieving Spain,
Le Monde, Saturday, April 4, 2020, collage of newspapers and Japanese papers cut with X-Acto knife, 55.5 x 37.5 centimetersDetail of Madrid, martyr capital of a grieving Spain, Le Monde, Saturday, April 4, 2020, collage
of newspapers and Japanese papers cut with X-Acto knife, 55.5 x 37.5 centimetersï»¿In collaboration with 4AM Gallery, Mural TX presents the premiere of Mural Art Project, an organization that travels the world
searching for locations full of wonder and inspiration to document the creations of world-class artists as they engage with the surrounding area. Mural Art Project&#8217;s first iteration features Los Angeles-based artist
Gregory Siff, who worked at the rugged Bell Rock landmark in Sedona Arizona.Throughout his body of workâ€”which includes pieces in a diverse array of space like Swizz Beatzâ€™s Dean Collection, Deitch Projects,
Santa Monica Museum of Art, Moscow Museum of Modern Art, Soho House New York, Soho House Miami, and Google headquartersâ€”Siff taps into childhood nostalgia with joyful intention. His new project created with
Mural Art Project captures these memories of his experience in Sedona with each painted element.To create Sky Lines, Siff worked on a clear canvas, allowing the vibrant renderings to contrast the organic landscape. A
short video produced by Mural Texas documents the creation of this iconic piece as the artist channels the energy of the location. Siff adds about his experience:Once you realize the thing you love to do most, there is
nothing more fulfilling than doing it in different environments around the world. To be under the Sedona sky among the most beautiful rock formations that gripped me with internal energy, I was moved to tell a story that
was unfolding on this adventure.Having spent time in the magical vortexes In Sedona, we knew this was the perfe
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