
Artist:Â Paul HeyerVenue:Â Chapter NY, New YorkExhibition Title:Â Fall PicnicDate: October 15 â€“ November 21, 2020Click here to view slideshowFull gallery of images, press release and link available after the
jump.Images:Images courtesy of Chapter NY, New YorkPress Release:Chapter NY is pleased to present Fall Picnic, a solo exhibition of new paintings by Paul Heyer.Paul Heyerâ€™s practice explores the limits of our
consciousness and bodied experience. Grounded in painting, his work occupies an allegorical space that feels both futuristic and fairytale. He playfully reminds the viewer how little we know of this world and embraces a
queer perspective to challenge traditional binaries. In our increasingly isolated, algorithm-driven world, Heyer questions how we choose to form meaningful relationship. His recent paintings acknowledge the transience of
life and impart his subjects with the power to posit new ways of â€œbeing human.â€•For this exhibition, Heyer presents a new series of paintings loosely assembled around the idea of a picnic. Heyer reimagines this art
historical tropeâ€”which has commonly depicted the bourgeoisie in moments of leisure â€”to uncover a mythic space of respite. Heyer revives his characteristic motifs, including skeletons, blue apples, and butterflies,
within newly developed environments. Hand painted plaid backgrounds appear throughout the works for the first time, representing both a blanket and the infinite space of the modernist grid, weaving a geometry of visual
pleasure.In Encounter by the Huge Tree (2020), Heyerâ€™s familiar skeleton subject leans casually against a tree trunk, pausing to greet a passing butterfly. The butterflyâ€™s fleeting presence, in contrast to the ancient
tree and ageless skeleton, reminds viewers of the hopeful potential for transformation and growth. Heyerâ€™s skeletons, filled with vitality and youthful wonder, defy our expectations and upend our perception of life and
death. They act as ambassadors to a parallel universe wherein curiosity prevails and promises endless possibility.Within this new body of work, Heyer introduces representations of himself in dialogue with his fictional
characters. He joins the picnic to explore alternative, more expansive ways of being. His rendered physical presence, within the context of his dream-like world, encourages introspection about what it means to be
alive.Paul Heyer (b.1982) was born and currently lives and works in Chicago, IL. In 2009 he received his MFA in painting from Columbia University. He has had solo exhibitions at Chapter NY, New York (2020, 2016,
2014); Night Gallery (2019, 2016, 2013); Mickey, Chicago (2019); and the Museum of Contemporary Art, Chicago (2018). His work has also been included in group exhibitions at the Museum of Contemporary Art,
Chicago (2020, 2017); Perrotin (2019); Park View/Paul Soto, Los Angeles (2017); Andrea Rosen Gallery, New York (2016); Shane Campbell Gallery, Chicago (2016); Rodeo Gallery, London (2015); Young Art, Los
Angeles (2013); 356 Mission, Los Angeles (2015); and Rachel Uffner Gallery, New York (2012).Link: Paul Heyer at Chapter NYThe post Paul Heyer at Chapter NY first appeared on Contemporary Art Daily.Artist:Â Tauba
AuerbachVenue:Â STANDARD (OSLO), OsloExhibition Title:Â PanthalassaDate: October 16 â€“ November 21, 2020Click here to view slideshowFull gallery of images, press release and link available after the
jump.Images:Images courtesy of STANDARD (OSLO), OsloPress Release:This show presents a series of painted world maps that keep oceans intact, center the Southern Hemisphere and cut along natural rather than
arbitrary boundaries.The paintings are accompanied by a group of highly processed infrared photos depicting currents of hot and cold water moving against each other.For the last several years the artist has been
painting in a mediated way â€” spraying, weaving or creating custom mechanical tools that remove or deposit paint. This time the tool is a piece of software, written for Auerbach by programmer Jason Davies. The tool
allows the artist to make original projections, double worlds, and unusual rotations of the earth within its familiar frames.Using these raw materials, Auerbach reconstructed a pair of innovative maps, originally hand-drawn
by geophysicist, oceanographer and toy collector Athelstan Spilhaus between the 1940â€™s and 1980â€™s. These irregular-looking worlds are neighbored by two original maps that build on his techniques, in which
Auerbach uses stereographic projection to frame all the world&#8217;s oceans inside the shoreline of a single continent. North America and Europe are stretched around the peripheries.As a counterpoint to these
zoomed-out views of the earth in its entirety, there are two zoomed-in, focused looks at relevant sites, tunneling back in time â€” the gallery in Oslo and Taubaâ€™s studio in New York. A living, as-complete-aspossible
timeline of the studio will be mounted in New York, as will a comprehensive set of maps for the gallery&#8217;s location in Oslo.The show is a study of place, point of view, and a feld where geometry and politics intersect.
A set of afordable printed maps, published by Diagonal Press will be for sale at the gallery and online, and, along with a portion earnings from the show, will contribute to Critical Resistance, Wilikia Project and Indigenous
Environmental Network.Link: Tauba Auerbach at STANDARD (OSLO)The post Tauba Auerbach at STANDARD (OSLO) first appeared on Contemporary Art Daily.In case youâ€™d like to spend a while absorbed in the
universe of a single artistâ€™s practice, you might like to visitÂ Contemporary Art Quarterly, where we publish deep archives of the work of individual artists.This week, weâ€™re featuring the archive of Lutz Bacher,
where you can find documentation of 45 projects by the artist.The post Contemporary Art Quarterly: Lutz Bacher first appeared on Contemporary Art Daily.Artist:Â Marte EknÃ¦sVenue:Â A MAIOR, ViseuExhibition
Title:Â Anti-Slip for A Maior A, B and CDate: September 12, 2020 â€“ January 10, 2021Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of A
MAIOR, ViseuPress Release:The artist was not present to place the work. Instead she sought advice from the staff of A Maior for where to install the three works. They were shown the designs, given a brief introduction
and encouraged to choose placements based on their experience of working in the shop.A was placed by the entrance, which is also the shopâ€™s exit. During heavy rainy days, the floor gets easily soaked with people
walking in and out with their wet shoes and dripping umbrellas.B was placed in the corridor between the two rows of shelving. The off-shoot points towards the aisle where the rolls of anti-slip tape can be found. It works a
bit like a floor marker that will lead customers to that place.C was placed in front of one particular brand of floor cleaner products. These bottles have very weak lids. The customers tend to grab the bottles from the top, so
they usually slip and tip over, spilling the liquid and making a mess.Link: Marte EknÃ¦s at A MAIORThe post Marte EknÃ¦s at A MAIOR first appeared on Contemporary Art Daily.Artist:Â Marte EknÃ¦sVenue:Â Kunsthall
StavangerExhibition Title:Â Marte EknÃ¦s â€“ Air Conditions Kunsthall 2025Date: October 15 â€“ November 22, 2020Note: A conversation between the artist and Kirsty Bell is available here.Click here to view
slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Kunsthall Stavanger, StavangerPress Release:Kunsthall Stavanger presents an exhibition by Marte EknÃ¦s as
part of the exhibition project Kunsthall 2025.The project Kunsthall 2025, invites artists to produce new works in response to Kunsthall Stavangerâ€™s building and its Centennial in 2025. In the years leading up to the
celebrations, the building is undergoing multiple renovations, which the artists are also invited to react to. As the first artist taking part in the project, EknÃ¦s initiates a dialogue with Kunsthall Stavanger&#8217;s building
and its history. The exhibition follows a project by EknÃ¦s shown in the fall of 2019 at Kunsthall Stavanger, where she presented the sculpture Air Body (2019) in the staircase of the building.In the current exhibition, titled
Air Conditions, EknÃ¦s works with the building as a system, activating the exhibition as another component in the buildingâ€™s structure. The title has several references: Air as a material and sculpture as an unstable
entity that takes different forms in response to changing situations. The plural form of the word â€˜conditionsâ€™ in the exhibition title also emphasizes the varying and unequal states of this basic resource.Taking as her
starting point the newly installed ventilation system at the kunsthall, EknÃ¦s has created the work Inhale (2020), which connects directly to the operational air circulation in the building. As an alien limb it extends the air
duct into the gallery space, where it ends as a sculptural work on a plinth. Through the duct, Inhale is in direct connection with the outside, and the constant flow of air is one of its material components.Throughout Air
Conditions, EknÃ¦s works with ideas of system-thinking, more precisely pointing to how the artworks are parts in a greater system. According to EknÃ¦s, the roles they hold can be manifold: activator, connector, occupant,
vessel, communicator, body and material. The strategy of observing and learning from an industrial language and forms that result from utility processes, is a continuous thread through the exhibition and in EknÃ¦sâ€™
practice. This can be exemplified in the series of Inflatables installed throughout the gallery spaces. Custom-made in PVC by a boat fender manufacturer, they are inserted into the gallery through the skylight, or are in a
state of deflation or resistance â€“ displaying air as a material in itself.Originally intended as a site-specific exhibition, EknÃ¦s has employed the term situation-specific in response to the constraints laid on the installation
of the show. Due to the pandemic, the mounting of the artworks has happened via digital platforms, with EknÃ¦s in Berlin and the install team in Stavanger. Situation-specificity is here used as a response, not just to the
physical site, but also to the conditions that are shaping the making and exhibiting of the artwork.Following the idea of situation-specificity, EknÃ¦s points to the climate emergency and the role oil extraction plays in the
deterioration of the environment. Here, Norway and the city of Stavanger &#8211; often referred to as the oil capital of Norway &#8211; play central roles. As this accelerates, EknÃ¦s considers the role we all play in this
situation, and particularly the role of artists and art institutions. In a direct response and an act of giving up exhibition space, EknÃ¦s dedicates parts of one of the galleries to information concerning a lawsuit brought
against the Norwegian Government for their granting of new licenses to drill for oil in the Barents Sea. The case, brought forward by a group of environmental organizations, will be heard in the Norwegian Supreme Court
on the 4th â€“ 12th November, and information will be added to the exhibition as it progresses.This also provides a specific context to other works in the show, particularly the video work aÆ’12 Flares, Currents (2020),
which is a collaboration between EknÃ¦s, filmmaker Michael Amstad and musician Powell. Partly shot in the Stavanger area, it combines the vastness of the seascape and the texture of its surface with industrial spill
control processes of chemical socks absorbing fluids. The sounds are elongated and hypnotic, giving the appearance of liquids coagulating and time retracting.In the same gallery, EknÃ¦s presents a series of wall-hung
sculptures from the series Insular (2017- ongoing), made from insulation material foam glass, which is often used to insulate rooms for art storage. Normally this material remains hidden inside walls, but here EknÃ¦s
brings it into the gallery, emphasizing the pendulum effect between the artwork and the system it sits within.Another utilitarian object that often features in EknÃ¦sâ€™ work is the trash can. Here, her interest is based in
how these objects cater to the most basic everyday activity, the disposal of waste, thus drawing a somewhat skewed connection between art and trash. Although, existing at opposite ends of the value scale, these
categories often share the common categorization of not being â€œusefulâ€•.For this exhibition, EknÃ¦s mixes the materiality of sculptures with the materiality of the building itself. In different ways the works resist or
adapt to the structural layers of the building, and ultimately pushes through the architecture to show it as a breathing entity &#8211; temporarily hosting the conditions created by Ek
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