
Artist:Â Elza SÄ«le, Aleksandra Samulenkova, Ieva Rubeze, Viktoria Modesta, VoldemÄ•rs Matvejs, Leigh Ledare, Vanessa Gravenor, Merlin Carpenter, James Bridle, 0.0.01.0.0.Venue:Â kim? Contemporary Art Centre,
RigaExhibition Title:Â Faktura (For A Nervous Spirit)Date: September 4 â€“ November 1, 2020Curated by: Zane OnckuleClick here to view slideshowFull gallery of images, press release and link available after the
jump.Images:Images courtesy of kim? Contemporary Art Centre, Riga. Photos by Ansis Starks.Â Press Release:Faktura (For a Nervous Spirit) is a tribute to the spirit of unrest during the so-called â€œpostopticalâ€• era.
This spirit, although it to a great extent contains a nostalgia for the pretechnological era with the raves and dance floors that define it, increasingly manifests itself as a model for a certain behaviour that individuals play out
against the background of todayâ€™s reality. It shows most vividly when one starts to â€œwave back at the machineâ€•. Guided by the search for free analogies and connections and mediated by various tools the
exhibition focuses on the spirit world, on surveillance and monitoring strategies, and reflects on the physical/mental health and well-being of a society trapped in a city. The exhibition borrows ideas from the work
â€œFaktÅ«raâ€• (1914) by Latvian-born Russian artist and theoretician VoldemÄ•rs Matvejs (1877-1914) to describe the surface quality of objects that are otherwise impossible to record by touch. Each piece included in
the exhibition â€“ archive photographs and videos, canvas and graffiti, as well as works created through hand-tapping, typeface and collage techniques by both living and deceased artists â€“ gives off a â€œnoiseâ€• or
texture characteristic of a surface autonomy and content specific to them. The shift towards contemplating the role of the surface and texture in art today is intimately related to the growing distrust and pollution in the
sense of vision, or according to Matvejs: â€˜the existence of â€œnoiseâ€•â€™, and hence faktura, is predicated upon the autonomy of the workâ€™s individual material elements â€“ faktura lies not in their unification but
in their cacophony.The faktura of the exhibition is formed by: photographs by VoldemÄ•rs Matvejs of â€œprimitiveâ€• and at the same time expressive ritual spirit figures of the peoples of North Asia from the Latvian
National Library collection (1913); a video-therapeutic film screening of Ieva Rubezeâ€˜s (b. 1977) â€œZÄ•lesâ€• (2000), which includes performances by various Latvian magician-healers, â€œproblem consultantsâ€•
and â€œquack doctorsâ€• accompanied by white noise; A second, Riga version of Merlin Carpenterâ€˜s (b. 1967) â€œPaint-It-Yourselfâ€• suggesting that the tension of the painting process is already present when all is
on view are eight primed canvases and a box placed in the middle of the room full of ready-to-use oil paint tubes, and protected by plexiglass; Leigh Ledareâ€˜s (b. 1976) nearly 60-minute-long film â€œVokzalâ€• (2016),
which maps hidden social dynamics by capturing the banal, yet complex transit choreography of three Moscow train stations; a site-specific gesture against censorship by 0.0.01.0.0 (b. 1999) that has come about as a
result of continuous hand/body movement, or graffiti fitness, further censoring the piece; Elza SÄ«leâ€˜s (1989) set of a wall and floor bound paint applied metallic units that builds up a vocabulary of psycho-spatial
typologies in flow; Vanessa Gravenorâ€˜s (b. 1992) video â€œMe/My Bulletâ€• (2016), which is based on personal experience of the terrorist attacks in Paris in 2015, that through an absurd historical point of view traces
the duration of the attack, and the bullet, to the song â€œThe Sound of Silenceâ€•; a photograph of famous bionic pop artist Viktoria Modesta (b. 1988) from the Counterflow (2016) campaign that conveys a
multidisciplinary approach to future-pop identity and performance art with a post-human edge and is accompanied with the authorâ€™s call to discard past prejudices and to make way for fully fluid identity; the
curatorâ€™s essay from 2019 (in Latvian, Russian and English) transferred to the wall by Aleksandra Samulenkova (b. 1986) and set in the smart-extravagant and â€œwitchyâ€• typeface Zangezi; and James Bridleâ€˜s
(b. 1980) video â€œMy Delight on a Shining Nightâ€• (2018) which is accompanied by an ancient English melody that glorifies thieving and recordings of a numbers stations that was filmed in Akrotiri, a joint British-US
base for over-the-horizon surveillance and global intelligence gathering, which is at the same time home a large population of flamingos. The exhibition also includes the seminal publication â€œCreative Principles in the
Plastic Arts: Fakturaâ€• (1914) from the ZuzÄ•ns Collection.Biographies:0.0.01.0.0 (b. 1999, Latvia) The artist says of himself that he â€œI used to play with (destroyed) toy cars and matchsticks, now with gasoline and
homework.â€•James Bridle (b. 1980, United Kingdom) is a writer and artist working across technologies and disciplines.Merlin Carpenter (b. 1967, United Kingdom) is an artist who explores the consumerism, fetishism,
and elitism of the art world through stunt-like conceptual exhibitions.Vanessa Gravenor (b.1992, Canada) is an artist and a writer living in Berlin. Since 2016, she has been working on the topic of terrorism, the war on
terror, and proxy wars.Leigh Ledare (b. 1976, USA) explores human relationships, social taboos, and the complexity of contemporary culture through images that are often disconcerting or provocative.VoldemÄ•rs Matvejs
(b. 1877â€“d. 1914, Russian Empire) was a Latvian painter, theorist and researcher. He made a unique contribution to the research into cultures outside Europe at the beginning of the 20th century.Viktoria Modesta (b.
1988, Latvia) is a bionic pop artist and creative director. Brought up in the subculture of London, now living in Los Angeles, Viktoria is known for her multi-disciplinary approach to future-pop identity and performance art
with a post-human edge.Ieva Rubeze (b. 1977, Latvia) is an artist working with poetic videos and installations and has created works full of imagination.Aleksandra SamuÄ¼enkova (b. 1986, Latvia) is a type designer. In
addition to her daily work on type, Aleksandra conducts various typographic experiments, as well as researches type design traditions and their connection to historical events.Elza Sile (b. 1989, Latvia). Works with
possibility lists (menu) consisting of units and their play-outs (sets). Combining analytic division with mental imagery she builds up a vocabulary of psycho-spatial typologies in flow. Currenty lives in Zurich.Link:
â€œFaktura (For A Nervous Spirit)â€• at kim? Contemporary Art CentreThe post â€œFaktura (For A Nervous Spirit)â€• at kim? Contemporary Art Centre first appeared on Contemporary Art Daily.Artist:Â Rami
GeorgeVenue:Â David Salkin Creative, ChicagoExhibition Title:Â Untitled (the wars in Lebanon)Date: September 11 â€“ October 31, 2020Note: A text associated with the exhibition is available here.Click here to view
slideshowï»¿&nbsp;Full gallery of images, press release and link available after the jump.Images:Videos:ï»¿Rami George, Untitled (the wars in Lebanon), 2018, HD video, color, sound, 10:00 min. Voice: Sarah Lily
Yassine *transcript available upon request.* Footage Contributions: Giovanni Khoury, Hanno Stecher, Krystel Medawar, Johanna Breiding, Joshua Mosley, Jason S. Hage, Nicole Massad, Sarah Lily Yassine, Shereen
Sheikhhassan, Stephanie Richa&nbsp;Rami George, my mother and her sister always argued in arabic, i never understood what was said, 2016, HD video, color, sound, 5:04 min. Voice: Sanaz Sohrabi&nbsp;ï»¿Rami
George,Â Untitled (Beyrouth), 2014,Â Video, color, silent, 4:55 min.&nbsp;Images courtesy of the artist and David Salkin Creative. Photos by Aron Gent and David Salkin.Press Release:On August 4th, 2020, 2,750 tons of
ammonium nitrate caught fire and exploded in the port of Beirut. The blast killed an estimated 200, injured 6,000, and displaced another 300,000. It is considered one of the most powerful non-nuclear explosions in history.
Add this to a global pandemic, an economic disaster (with inflation already around 70% and banks refusing to distribute funds to their holders), and an ongoing revolution for long desired political change. This show sprang
out of a necessity: to share information, to be in conversation, to explore how the past haunts the present. Here we present three videos exploring my particular relationship to Lebanon â€“ the child of an immigrant, an
inheritor of the pain of an everlasting civil war â€“ as well as various ephemera collected over the years. The Lebanese Civil War has long been a specter in my life. It remains a specter in the lives of the Lebanese as well,
with many of the same politicians and war leaders of the fifteen-year civil war in office today. In this way, the explosion can be felt as a continuation of this never-ending war: neglect, corruption, greed, amnesty for the
guilty, nothing for the victims. On August 9th, 2020, I read and re-read Omar Mismarâ€™s Instagram post describing his week in Beirut following the explosion. I cried, I shared, and I cried again. It is with great gratitude
that we are able to present Omarâ€™s words again here. If you are able to, please consider donating to support victims of this blast and continual negligence on the part of the ruling class.-Rami George&nbsp;General
Aid:JustGiving &#8211; â€˜Disaster Relief for Beirut Explosionâ€™https://www.justgiving.com/fundraising/lebanon-reliefSupport for LGBTQ+ Victims:GoFundMe &#8211; â€˜Funds for LGBTQ Victims of Beirut&#8217;s
Explosionâ€™https://gf.me/u/ypb8w7Support for Domestic Workers:GoFundMe &#8211; â€˜Food and Medicine for Kafala Victimsâ€™https://gf.me/u/yj5nndSupport for Arts &amp; Culture:GivingLoop &#8211;
â€˜Fundraising Campaign for the Arts and Culture Community in Beirutâ€™https://www.givingloop.org/afac?p_id=170&nbsp;Rami George is an interdisciplinary artist currently living and working in Philadelphia. Their
work has been presented in exhibitions and screenings at MIT List Visual Arts Center, Cambridge; Anthology Film Archives, New York; Centre for Contemporary Arts, Glasgow; Grand Union, Birmingham; the Institute of
Contemporary Arts, London; the Institute of Contemporary Art, Philadelphia; LUX, London; the Museum of Contemporary Art Chicago; and others. George received a BFA from the School of the Art Institute of Chicago
and an MFA from the University of Pennsylvania. They continue to be influenced and motivated by political struggles and fractured narratives.Link: Rami George at David Salkin CreativeThe post Rami George at David
Salkin Creative first appeared on Contemporary Art Daily.In case you&#8217;d like to spend a while absorbed in the universe of a single artist&#8217;s practice, you might like to visitÂ Contemporary Art Quarterly, where
we publish deep archives of the work of individual artists.This week, we&#8217;re featuring the archive ofÂ Lily van der Stokker, where you can find documentation of 67 projects by the Dutch artist.The post
Contemporary Art Quarterly:Â Lily van der Stokker first appeared on Contemporary Art Daily.Artist:Â Danh VoVenue:Â White Cube, LondonExhibition Title:Â ChicxulubDate: September 11 â€“ November 1, 2020Click here
to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of the artist and White Cube, London. Photos by Ollie Hammick.Press Release:White Cube is pleased to
present an exhibition of new work by Danh Vo, which takes place across all of the Bermondsey galleries.Vo developed the exhibition at GÃ¼ldenhof, his farm in east Germany where he has brought together many themes
that he has been exploring over the last decade: the seduction and violence of Catholicism; the parallels between the export of Christianity and the contemporary travel of multinational brands; and the interconnected
nature of life on this globe where each thing is shaped by the reflection of its inside to an outside.Stained glass windows and religious statues inhabit plant gardens with remnants of banal packaging. Cardboard boxes
have Coca Cola logos painted with gold leaf, elevated to the status once occupied by Eastern Christian icons. This disposable packaging now rendered precious, might exist in proximity to a once precious now mutilated
antique statue of Madonna and Child grafted to a decapitated cherubic angel. This grafting parallels the history of horticulture in the aftermath of world conquest, hybrid plants brought together to form new of ten stronger
genotypes.Voâ€™s pastoral exhibition appeals to a basic human desire to escape or perhaps retreat. This is the Garden of Eden after the coming of knowledge, way after. Mutated, humorous, and uncanny it seems that
history and biology have inter t wined and created new forms. As such t
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