
Jason Ostro; Image courtesy of Gabba GalleryGabba Gallery Goes Virtual â€“ But Keeps Community Spirit StrongWritten by Genie DavisFor gallery owner and artist Jason Ostro, itâ€™s always been about serving the
community. Heâ€™s committed to creating an inclusively good time, whether painting murals that help revitalize a neighborhood, introducing new artists to art lovers, or opening Gabba Gallery itself. The gallery is well
known for hosting packed, happy, egalitarian openings that feature every kind of terrific art from fine art to wildly fun pop to street art.For now, due to the Covid-19 pandemic, Gabba Gallery has gone virtual. But that
doesnâ€™t mean itâ€™s brick and mortar space is leaving, or that Ostroâ€™s own sense of social spirit has dimmed.â€œWe have converted to a 97% virtual gallery; we have been trying to do projects that would be
reasonable to people in the sense of affordability and size. By doing so, we have kept some of our higher price-points for artists, but also opened up our print program as well,â€• Ostro relates.Gabba is keeping a regular
schedule of monthly openings, just as in pre-pandemic times, but has not hopped on the Zoom-centric gallery bandwagon just yet, preferring to simply open and exhibit dazzling group shows like the music-themed Remix,
and the about-to-open Jules Much exhibition, Let the Cats Out.â€œWe have discussed doing some zooms and walk-through virtual shows, but havenâ€™t scheduled them yet. Right now, we are looking at doing a
special show October 15th with artist Justin Helton. There will definitely be an online opening event for that.â€•The October show marks Heltonâ€™s 15th art anniversary. â€œItâ€™s particularly special because he is a
contemporary and gig print artist who has worked with everything from fine art to his work at Status Seriograph illustration, and design work for concert posters such as the Grateful Dead, Van Morrison, Phish,, and Dave
Mathews,â€• Ostro says. â€œIt will be a full collection of his work for the last fifteen years. We are discussing being open by appointment. We are open to the idea, and have had a few people come in here and
there.â€•Coming right up is an exhibition by Jules Muck opening online September 17th. Muck will have two prints dropping at the same time as the showâ€™s 11 a.m. opening; and she will be releasing another the
following Saturday. And on two other Tuesdays, she will drop prints celebrating Ruth Bader Ginsberg that will benefit a yet-to-be-named charity. The prints will of course be via Gabbaâ€™s own imprint. Ostro adds that
â€œAfter Heltonâ€™s show, comes our annual holiday Wish List mid-November. Weâ€™d love to be able to do Wish List in person, but we are probably not looking at live shows again until sometime in 2021.â€•Ostro
says he especially missed having the just-closed Remix show run live. The annual exhibition was always a popular success. â€œIn the past, weâ€™d have 600 or 700 people there to start up our crazy fall/winter
program. We miss being physically with the community and being able to share art in that respect. We have had to postpone some shows that would have seen better lives in-person than online. But, sometimes the art is
in the details you can only see in real life and in person, not online. Not having live shows doesnâ€™t mean we arenâ€™t working hard; weâ€™re just staying more behind the scenes for now.â€•Prints have become a
big and beautiful thing for Gabba and the artists involved in it.â€œThe print program has allowed us to introduce a lot of artists to online communities that are used to buying art all year â€˜round such as pop culture
projects and music/band related art. Prints have been a chance to introduce new artists to that market, which is another realm of those who buy,â€• Ostro says.Outside the gallery space, Ostro and his other gallerist,
Elena Jacobson, are discussing creating murals for a new alley space in the gallery neighborhood. â€œBut itâ€™s been difficult talking to our neighbors due to COVID,â€• he asserts. â€œWeâ€™re also talking about
redoing murals in our general area, such as the 7-11 murals and our parking lot again.â€•In short, despite the limitations of the pandemic, â€œGabba Gallery has figured out a way to be with our community and stay
solvent, and basically continue bringing cool art and projects to the community,â€• according to Ostro.Naturally as an artist, he is also working on some of his own art. â€œIâ€™ve had new commissions for a home mural
and a mural for a restaurant, and Iâ€™ve done some cool print releases myself through Gabba. Nothing extraordinary,â€• he demurs.Ostro may be modest, but his, and the galleryâ€™s commitment to the art community,
itâ€™s immediate neighborhood, and art itself is extraordinary indeed.Gabba Galleryâ€™s Jules Muck exhibition opened September 17th.gabbagallery.comNadege Monchera BaerOn being an Abstract Painterby Kristine
SchomakerAs an abstract artist, I have always had an affinity for painters creating work with no representational qualities.Whether through process, expression, action, the push and pull of color, line, form, beauty, pattern
and design, spirituality or a plethora of other ideas, an abstract painter shares their intuitive mind; their inner being; their thoughts and feelings.These are seen in qualities that are meditative, powerful, explosive, colorful,
textural, harsh, layered, smooth, sexy, rhythmic.Like smooth jazz or a lazy river; an accidental spill or a built up environment, abstract painters explore, experiment and express through paint.Again, I reached out to my
community for recommendations on abstract painters I may not know. I had a folder on my computer of many painters I admire, but through Facebook (Yes, I have a love/hate relationship with it) I was able to put together
this photo essay of 195 abstract painters that are in my circle or just out of reach. Take a look, find these artists on social media or their websites and support them by collecting their work and inviting them to curated
exhibitions.click an image to go to the slide carousel and the artists names.Stephanie Sachs, Heaven is Now 1; Image courtesy of the artistStephanie Sachs&#8217; Joyous AbstractionsWritten by Betty Ann BrownThe
paintings of Stephanie Sachs are expressive visual responses to her experiences in the natural world. Her responses can be jubliant: She has said that she paints radical joy. They also can be calm and balanced: Many of
her compositions speak in peaceful, meditative tones. Oscillating from rapturous explosions of color to soothing moments of quiet grace, Sachs&#8217; artworks communicate the wide range of her sensations. As they do
so, they evoke similar feelings in viewers.Living on Maui, Sachs is surrounded by glorious skies, lush vegetation, and luminous waters. Instead of illustrating them as a realist painter or straight photographer might, Sachs
creates abstract equivalents, translating her emotional responses into colorful shapes and textures. Modernist poet T. S. Eliot (and before him, American painter Washington Allston) used the term objective correlatives to
designate the objects and images that give form to sensory experiences and, in turn, evoke similar emotions in the reader/viewer. Sachs&#8217; paintings are objective correlatives of her feelings in nature.Stephanie
Sachs, The Water Awaits; Image courtesy of the artistSachs&#8217; oeuvre ranges from translucent veils of azure clarity to heavy drapes of carmine and coral; from cool, watery depths to fiery sunsets. The Water Awaits,
Sachs&#8217; triptych from 2017, presents three views of a single sapphire wave rolling slowly and gracefully through a pale indigo sea. Slivers of golden light and fragile chartreuse reflections allow the surface to
undulate gently. The stillness and balance invite reflective responses. (I think of amazingly peaceful times sailing on a large ship in the middle of the Mediterranean. I sat alone on my balcony for hours, looking out at the
watery horizon, as the waves beat a hypnotic rhythm out into infinity.)In contrast, Sachs&#8217; Mastering the Moment (2020) is explosive, dynamic, and energizing. Intense crimson cascades through cliffs of peach and
sage and teal. The vertical format and staccato brushstrokes animate the surface. It is a glorious burst of glowing intensity. (I think of the shock and delight of encountering a Vancouver rose garden in full bloom, and being
immersed in exuberant varieties of hue and scent.) Interestingly, Mastering the Moment also recalls the work of French Post-Impressionist Pierre Bonnard.Stephanie Sachs, Mastering the Moment; Image courtesy of the
artistBonnard is one of Sachs&#8217; most important influences. In 2009, American critic Jed Perl asserted that Bonnard is the most thoroughly idiosyncratic of all the great twentieth-century painters. What sustains him is
not traditional ideas of pictorial structure and order, but rather some unique combination of visual taste, psychological insight, and poetic feeling. A 2016 exhibition of Bonnard&#8217;s work was titled Painting Arcadia,
with reference to the ancient Greek term for a mythic space shaped by splendor and harmony. That title could work for Sachs as well. Both artists have responded to their lived experiences with emotions, rubbed into
smoothness, shrouded in chromatic veils and intensified by unexpected spatial conundrums, as another American critic, Barbara Smith, wrote of the Frenchman.When Sachs paints, she enters what Hungarian-American
psychologist Csikszentmihalyi Mihaly terms the flow state. Totally immersed in her creative activity, Sachs engages energized focus, full involvement, and deep enjoyment. Her rolling lines become objective correlatives of
her deepened, slowed breathing. Her layered colors become analogues for the thoughts that emerge from the unconscious and float across one&#8217;s awareness, even during times of intense concentration. The
cadence of her brushstrokes soothes and comforts, while the sparkling colors elate us.Stephanie Sachs&#8217; paintings invite poetic reflection. As they do so, they offer bountiful delight. And they are simply, elegantly
beautiful. What more do we need from art in these troubled times?stephaniesachs.comPhenomenology of Hope, Supercollider; Photo credit Shana Nys DambrotPhenomenology of Hopethrough September 30By Shana
Nys DambrotThe choice of the word â€œphenomenologyâ€• in this exhibitionâ€™s title is especially salient, because its physical form &#8212; or rather the lack thereof &#8212; is central to not only its experience, but to
the context of its topic. Exploring the many meanings of â€œhopeâ€• across an array of interdisciplinary works, the meta-narrative is that of an exhibition presented entirely in the virtual space as the necessary result of a
global crisis that has largely shuttered our real-life art spaces along with the rest of our lives. In the face of plague and other kinds of apocalypse, what role does hope play in our collective and individual psyches? In ways
direct, esoteric, evocative, visceral, and talismanic, the works in the show seek answers on their own individual terms.Curated by artists Eli Joteva, Khang Nguyen, Kio Griffith, whose own work is included alongside that of
more than 40 artists, the presentation encompasses virtual presentations of paintings and other objects that exist in the world, video pieces that exist equally in IRL and digital spaces, and digitally native work specifically
executed for a VR platform. In creating an infrastructure that allowed visitors to inhabit micâ€™d up avatars and have real-time social interaction as they moved through the installation during the opening, gallery visitors
were forced to be ever-conscious of the quality of the interface experience &#8212; which in itself represents a gesture of hopeful adaptation and in its way, resilience. And if all this brave new world stuff is too much for
you, thereâ€™s a 2D slideroom version that comes augmented with artistsâ€™ statements responding to the topic of hope and what it means to them in the context of their practice, and also plays all the videos, with
sound. The videos are all gorgeous, frequently quite strange, and occasionally unsettling &#8212; as well as satisfying since viewing video on a digital screen gets you as close as possible to the artistâ€™s intentions for
the work, aside from scale, the new mediated normal notwithstanding.Aside from the experiential mindfulness of Supercolliderâ€™s uncanny gallery valley, the works itself offer an unruly but effective compendium of
perspectives on hopefulness, touching on moments large and small, dark and illuminated, private and abstract, literary and documentarian, emotional and conceptual, with cerebral theory, cultural critique, romanticism,
futurism and the outright inscrutable. I
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