
All photos Â© JosÃ© Manuel Castro LÃ³pez.Spanish artist JosÃ© Manuel Castro LÃ³pez (previously) transforms nondescript chunks of granite and quartz into squished and dough-like objects, as if each object morphed
from solid to liquid and back again in the sculptor&#8217;s capable hands. LÃ³pez seems to delight in convincing the viewer that he works with stone as if it were clay. Lately, he&#8217;s begun to introduce additional
objects that seem to stitch, clamp, or stretch the stones in various ways. While the pieces are obviously not as complex as a Bernini or Michelangelo, they do function as unusual and often humorous studies of various
stone carving techniques. You can explore a steady stream of work old and new on his Facebook timeline. (via My Modern Met)&nbsp;Felicia Murray, â€œOur Dying Reefs,â€• felted COVID mask, 2020. All photos
shared with permission.There is perhaps no symbol more representative of contemporary life than the humble face mask. A simple health device crucial to saving millions of lives around the world from a deadly COVID-19
pandemic spread by invisible airborne pathogens, and yet an object thatâ€™s been quixotically politicized at the callous expense of humanity for the gain of an elite few. A new exhibition at the University of Denverâ€™s
Vicki Myhren Gallery approaches the lighter side of face coverings: the ancient tradition of masks as self-expression.Arranged on mannequins lining the gallery space, over 40 artists present interpretations of protective
face wear in MASK, currently on view by appointment through December 1, 2020. The collection of whimsical, grotesque, quirky, and beautiful masks are medically non-functional but guaranteed to provoke a reaction
through their novel construction. Several designs mimic natural filtration systems like foliage or a coral reef, while others use repurposed objects like zippers or pipes to create wholly unusual face sculptures.â€œThrough
this project, we hope to call attention to the significance and signification of masking as an issue of public health and demonstration of civic responsibility,â€• the gallery shares in a statement. â€œAs the selected artists
show, masking is also a mode of outward self-expression and opportunity for creativity. In turns utilitarian and fantastical, the wearable artworks shown demonstrate how makers and thinkers are engaging with the
pandemic and applying their skills and individual styles to a newly important medium.â€•As part of the exhibition, Vicki Myhren Gallery has partnered with Denverâ€™s RedLine Contemporary Art Center to fabricate free
masks for distribution for those in need. (via Hyperallergic)\&nbsp;Scottie Burgess, â€œMask for Our Unseen Smilesâ€• (2020)Serge Clottey, â€œMask for Our Timesâ€• (2020) (photo by Nii Odzenma)Elizabeth
Morisette, â€œBeakâ€• (2020)Liz Sexton, Porcupinefish, 2020.Freyja Sewell, â€œFoodâ€• from Key Worker Series (2020)Matt Harris, â€œHopeâ€• (2020); Cristina Rodo, Covidus, wet and needle-felted wool, 2020.
Photo courtesy Emma Hunt.Kate Marling, â€œClassical Sculpture Maskâ€• (2020)&nbsp;ï»¿Embedded in the architecture of a new Lidl store in Dublin is a glass floor that allows shoppers to peer down into medieval
history. During the supermarket&#8217;s construction, archaeologists discovered a 1,000-year-old home of Hiberno-Norse Dubliners, who were ancestors to the Vikings, in addition to a 13th-century wine jug and the
below-stage trap of the former Aungier Street Theatre. Rather than excavate the items and build on top of the site, covering the ruins, the store installed glass flooring that provides shoppers with a literal window into local
history. (via Twisted Sifter)&nbsp;Oviedo, Spain. All images Â© Manolo Mesa, shared with permissionSpanish street artist Manolo Mesa merges public and private spheres through large-scale murals that highlight simple
domestic objects. The multiple-story artworks depict traditional dining scenes, from an elegant porcelain tea set to a lone jug with swirling flourishes to another vessel resting on a saucer.To complete a recent tableau in
Oviedo, Spain, for Parees Fest, Mesa explored the history of an abandoned pottery factory in San Claudio. Event organizers gathered tableware from local residents, a collection that informed the shapes and exterior
motifs of his work.Â I was able to see all the evolution of this earthenware in the houses of Oviedo. I found postwar pieces, which were inherited and preserved with great affection by collectors. We saw (the) tableware of
a lifetime from the middle of the century, he writes on Instagram. Showcasing a delicate collection of vessels, the resulting mural explores an otherwise hidden facet of local history.Find Mesa on Instagram to view some
works-in-progress and follow his ceramic-centric projects.&nbsp;All images Â© Cat Rabbit, shared with permissionWorking out of her studio in Melbourne, textile artist Cat Rabbit (previously) felts a quirky troupe of
characters complete with distinctive garb and accessories. A croissant-headed figure dons a striped skirt and floral hat, Pomeranians carry pin cushions on their backs, and four swaggering poodles outfitted with roller
skates appear ready to compete in the rink.Some of the anthropomorphized creatures are particularly personal to the artist, like the blanket-enshrouded toad (shown below) that was inspired by a friend&#8217;s love for
the children&#8217;s series, Frog and Toad. Similarly, the George Eliot-esque pug is a nod to writer Zadie Smith and her pup, Maud, who Cat Rabbit met last year. I presented it to her when I went up to get my book
signed. She was amazing and kind, and when the writer next to her at the table asked me, â€™so what is it that you do, actually?â€™ Zadie immediately said, &#8216;this, obviously.&#8217; Being validated by your
hero! I was on a cloud for months, she says.Shop eccentric characters, prints, and wearables on Cat Rabbit&#8217;s site, and follow her work on Instagram.&nbsp;Dendrite (2019), Q-tips and plaster. All images Â©
Jessica Drenk, courtesy of Galleri Urbane, shared with permissionMontana-born artist Jessica Drenk (previously) employs simple materials, like shopping flyers and standard No. 2 pencils, to create organic sculptures that
are chaotic and arresting explorations of the substances themselves. Bundled Q-tips spread across a site-specific installation like the roots of a tree, a carved section of plywood reveals concentric patterns, and strips of
junk mail are plastered together in long waves.While Drenk&#8217;s latest series, titled Transmutations, is diverse and ranges from wall pieces to cavernous sculptures, each artwork explores materiality and how
disparate shapes and textures combine to create forms that are new both physically and conceptually. The artist explains in a statement:In treating everyday objects as raw material to sculpt, I practice a form of
conceptual alchemy: through physically manipulating these objects their meanings become transmuted. Each piece is a direct response to materialâ€”a subversion of the meanings associated with it, and a reference to
the life cycle of objects through time.If you&#8217;re in Dallas, Transmutations is on view at Galleri Urbane through October 31. Otherwise, follow Drenk&#8217;s textural works on Artsy, and watch an interview with the
artist at her studio below.&nbsp;Contour 3 (2020), carved plywood, 47 x 38 x 3 inchesImplement 68 (2020), pencils, 22 x 18 x 17 inchesCerebral Mapping (2020), books and wax, 132 x 80 inchesCompression 3 (2020),
books, wax on wood panel, and wood frame, 44 x 38 x 2 inchesDendrite (2019), Q-tips and plasterTop: Aggregate 3 (2020), junk mail, 28 x 130 x 2.25 inches. Bottom: Aggregate 2 (2020), junk mail and plaster, 20 x 78 x
2.5 inchesLeft: Circulation 18 (2020), books and wax, 31 x 29 x 1.5 inches. Right: Circulation 19 (2020), junk mail and cardboard, 36 x 36 x 1.5 inchesï»¿All images Â© Robert Peek, shared with
permissionRotterdam-based photographer Robert Peek creates ghostly photographic stills of botanical forms that wouldnâ€™t look out of place on Miss Havishamâ€™s festering dining room table. On first inspection,
Peekâ€™s work resembles paintings with smoke dripping from the flowersâ€™ petals and leaves. Colors are drawn out and enhanced, while other hues are shrouded in the white veil. With his perception-bending
methodology, close-ups of lavender and thistle heads are transformed into mythical creations that peek out from the hazy background.Having trained at the Royal College of Art, Peek developed an interest in using light
as a tool to change the composition and texture of his pieces, turning photographs into painting-like artworks. Many of his projects, which he shares on Behance, are inspired by an interest in loneliness and isolation, and
his photographs capture a melancholic rawness of natural blossoms frozen in time.To create his eerie works, Peek submerges his chosen flowery forms in a fish glass before adding white ink to the water, then employs
two Profoto lamps to manipulate the lighting, sometimes using a high speed to freeze the image in time. The results reveal bold, still forms steeped in mystery. (via This Isn&#8217;t Happiness)&nbsp;All images Â© Mister
Finch, shared with permissionLeeds-based artist Mister Finch (previously) thrifts scraps of brocades and cottons to shape into fantastical creatures that are both whimsical and slightly unnerving. His recent pieces include
a series of oversized spiders that the artist photographs suspended from the ceiling or scaling his workshop wall. The past few years my work has become more sculpture-based with my creatures pretty much all stood up
and attached to bases. Finch writes. I love the way this looks and enables me to dress and humanize them, which is something I&#8217;ve always wanted to do.Although the ongoing pandemic has stifled the
artist&#8217;s foraging of fabrics and other materials in recent months, Finch notes that he&#8217;s been pulling textiles from his home stash and occasionally visiting fairs and markets. He&#8217;s also been scaling
down his sculptures so that they&#8217;re easier to handle without assistance.Finch published two books filled with his fairytale-style sculptures and settings in recent yearsâ€”and currently is working on a thirdâ€”which
you can purchase in his shop along with cards and totes. Dive further into his eccentric projects on Instagram.&nbsp;All images Â© Catherine Panebianco, shared with permissionJamestown, New York-based
photographer Catherine Panebianco compresses the space between family memories and her life at present through her series,Â No Memory Is Ever Alone. The moving collection features vast landscapes and
unoccupied rooms with Panebianco&#8217;s continued intervention: in each shot, she holds up a photographic slide of her family in a similar location, juxtaposing the decades-old visual against a current-day
backdrop.Beyond capturing loved ones in moments of joyâ€”many feature her mother, who died in recent yearsâ€”the film reminds Panebianco of a holiday tradition. Her dad used to bring out a box of slides that he
photographed in his late teens and early 20s every Christmas and made us view them on an old projector on our living room wall telling the same stories every year, she writes in a statement. It was a consistent memory
from a childhood where we moved a lot and I never felt like I had a steady â€œplaceâ€• to live and create memories. Imbued with nostalgia, the new images bind the threads of family memory and tradition with the
histories of her parent&#8217;s lives and now, her own.Panebianco chose to recreate each shot manually rather than using Photoshop to place one on top of the other. Part of the process that was necessary for me was
to find the right location and feel my dadâ€™s slides united with how I live todayâ€”a place within a place, a memory within a memory, she says.See more of the shots in No Memory Is Ever Alone on Panebianco&#8217;s
site and Instagram. (via This Isn&#8217;t Happiness)&nbsp;Intimate Immensity (2016). Photograph by Trevor Good. All images Â© Clare BÃ¶rsch, shared with permissionSprawling across paint-chipped walls and tiny
alcoves, the collaged installations of artist Clare BÃ¶rsch mimic overgrown jungles and whimsical forest scenes. Layers of flora, fauna, and the occasional gemstone or human figure comprise the amorphous paper
artworks as they transform spaces into fantastical ecosystems.In a note to Colossal, BÃ¶rsch shares that she began her artistic practice as a way to translate her dreams, which are often lucid and informed by memories
and a strong tie to nature, into physical objects that others could immerse themselv
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