
Local 30 protest truck in front of the Guggenheim Museum in New York (photos by the author for Hyperallergic)Today, September 30, a truck loaded with digital screens parked in front of the Guggenheim Museum in New
York and blasted Fifth Avenue with Led Zepplin&#8217;s 1970s hit Kashmir.The truck belonged to Local 30, the union representing art handlers and facilities staff at the Guggenheim, who staged a protest outside the
museum during its members-only re-opening.We Deserve a Better Guggenheim, read one of the messages on the mobile screen. Others read Fair Contract Now and #DoBetterGuggenehim, in addition to news clips and
facts about the union&#8217;s year-long negotiations with the museum, which have yet to culminateÂ in a collective bargaining contract.A portrait of the Guggenheim&#8217;s director, Richard Armstrong, featured on the
union&#8217;s protest truckThe museum fought the workers&#8217; union from the very beginning of this campaign and continues to fight them, Andres Puerta, a representative of Local 30, told Hyperallergic.Other
museums have reached collective bargaining agreements in less time, he continued. It&#8217;s a failure of the Guggenheim&#8217;s administration that they haven&#8217;t been able to reach an agreement with their
workers.On September 24, an attorney representing the Guggenheim sent a letter to Local 30 asking the union to hold any future protests in a designated area on the corner of Fifth Avenue and 88th Street, down the
street from the museum&#8217;s entrance. The attorney, Steven M. Swirsky of Epstein Becker Green, cited social distancing and COVID-19 regulations as the reasons for the request.A message on the truck reads,
Guggenheim Takes $5-10 Million in Federally Funded Loans Meant to Protect Employees and Then Lays off 11% of StaffFrom left to right, the truck depicts portraits of Richard Armstrong, Chief Operating Officer
Elizabeth Duggal, and Chief Financial Officer Marcy Withington behind the words Under Their Leadership.Local 30 dismissed the Guggenheim&#8217;s request and parked its protest truck defiantly in front of the
museum&#8217;s entrance, closer to 89th Street.We think it&#8217;s outrageous that management believes that they can dictate where and how their workers protest them, Puerta said. This is just another example of
their attitude in negotiations and why they failed to reach an agreement for over a year now.Nobody is going to tell us how we can exercise our First Amendment rights, Puerta added.The Guggenheim Museum has not yet
responded to Hyperallergic&#8217;s request for comment.A photograph of the Guggenheim union is depicted on all sides of the Local 30 truck in front of the museumThe next negotiation session between the workers and
the museum&#8217;s management will be held tomorrow,Â October 1.On Monday, September 28, the artist-activist groups Artists for Workers and the Illuminator staged a guerrilla projection onto the
Guggenheim&#8217;s facade in solidarity with the union and workers at Guggenheim Abu Dhabi. The projection illuminated the museum&#8217;s building with slogans like â€œFair Contract,â€• â€œSeeking New
Management,â€• and â€œOpen for Exploitation. The groups held their actions independently of the Guggenheim Union.We&#8217;ve seen a continued refusal by the management to listen to us when we told them
what&#8217;s good for us, materially and otherwise, said Bryan Cook, a member of the Guggenheim Union.There are people who have been working here for 20 years who haven&#8217;t received a pay raise, Cook
added. We are trying to make the museum a better place for the workers, and that will make it a better workplace for the management, too.    Pantone&#8217;s newest shade, PeriodDo you ever stop to consider all the
uterus-bearing bodies around you, and how at any given time they might be delaminating? I do, I think about it all the time, because my personal uterus has been tearing down the wallpaper on the monthly for almost 30
years now. Can you imagine? Either you donâ€™t have to because it happens to you too, or you never have because you get the biological option of not thinking about it. How fun that must be for you!Well, partyâ€™s
over, ignorer of periods, because that zeitgeist-defining arbiter of culture, Pantone, has just introduced â€œPeriodâ€• â€” a shade of red intended to â€œbreak down the stigma surrounding menstruation.â€• As a person
who counts it as part of my lifeâ€™s work to act like the regular biological functioning of my body is an okay thing that happens, Iâ€™m all for it!The hue is a collaboration between Pantone and INTIMINA, a
Swedish-based brand that offers a range of products dedicated to intimate and menstrual health, as part of their Seen + Heard campaign. They&#8217;ve got menstrual cups! They&#8217;ve got pelvic floor exercisers so
your vagina can beat people up! They&#8217;ve got an accessory cleaner &#8212; for cleaning your equipment, not your genitals &#8212; which smell just fine! According to the website, â€œthe goal of the Seen +
Heard campaign is to break down the stigma and taboos surrounding menstruation, to enable everyone, regardless of gender and generation to feel comfortable to talk freely and proudly about this natural bodily
function.â€•In that spirit, I have a few critiques about this â€œenergizing and dynamic warm red shadeâ€• meant to emblematize a bodily process with which I am intimately acquainted. First of all, Iâ€™m concerned that
the paint is slightly too homogenous. To really get the conversation flowing appropriately, there should be occasional odd chunks. Secondly, while I appreciate the direct approach, calling it â€œPeriodâ€• feels a little on
the nose, and I wonder if we could have gotten something more playful. My suggestions include â€œAunt Flo,â€• â€œShark Week,â€• and â€œI Brought You Into This World, and I Can Take You Out of It.â€• Finally, it
seems reductionist to champion only a single shade for this experience, which most uterus-bearing folks can tell you deserves a whole range of colors, from â€œRusty Bucketâ€• to â€œHeliotrope,â€• to that old classic,
â€œOh Shit, Denise. Do You Have a Tampon? Fuck.â€•But these are small quibbles, and I canâ€™t wait to get my hands on some so I can paint the walls! Itâ€™s the perfect thing for she-sheds (because SHE SHEDS
HER UTERINE LINING, AMIRITE?), on-trend menstrual huts, or even for smearing as a warning above the threshold to let visitors know &#8212; Old Testament-style &#8212; to pass this house over unless you want to
confront that most taboo of creatures: the menstruating person.IT IS OUR TIME, fellow menstruators! Let us be SEEN and HEARD. I am just going to take a couple Midol and I will meet you in the streets to paint the town
red!  Edward Hopper appears to haveÂ replicated this painting by Bruce Crane A Winter Sunset (c. 1880s), to create his â€œOld Ice Pond at Nyack (c. 1897) (Reproduced in The Art Interchange, 6th December 1890,
photo by Louis Shadwick)The only influence I&#8217;ve ever had was myself, the American painter Edward Hopper once said. A recent discovery by a graduate student, however, may qualify the artist&#8217;s claim to
originality: at least three early landscapes by Hopper are not original works, but ratherÂ imitationsÂ of paintings reproduced in instructional magazines for amateur artists.Louis Shadwick, a PhD candidate at the Courtauld
Institute in London, was researching his dissertation on Hopper when he came across a painting by the American Tonalist painter Bruce Crane, â€œA Winter Sunset (c. 1880s), in an 1890 issue of The Art Interchange, an
illustrated monthly publication for artists that included guides to copy paintings. Crane&#8217;s work was nearly identical to &#8212; and predated &#8212; â€œOld Ice Pond at Nyack (c. 1897), an oil on canvas Hopper
created as a teenager.Â Old Ice Pond and other paintings by Hopper from this early period were previously thought to depict the artist&#8217;s hometown of Nyack, New York. In an article for the art historical journal
Burlington Magazine where he shares his findings, Shadwick says that it is uncertain when the work was titled, or whether it was even titled by the artist himself. It&#8217;s likely, he adds, that the title was bestowed by
Arthayer R. Sanborn, a friend of the artist and beneficiary of Hopper&#8217;s sister&#8217;s will, who acquired the painting.Shadwick found that another work by Hopper, â€œShips (c. 1898), was a copy of Edward
Moran&#8217;s â€œA Marine (c. 1880s), also illustrated in the Interchange.Â A third Hopper work, â€œChurch and Landscape (c. 1897), was copied from a scene painted on a Victorian porcelain plaque.Â Hopper is best
known for his modernist paintings of American solitude, renderings of ghostly rooms and deserted diners populated by one or two straggling characters who stare listlessly into the abyss. These mature works have
seduced audiences with their luminous surfaces and enigmatic, aloof energy.But Hopper&#8217;s early oils, however uncharacteristic or ordinary to the average art enthusiast, have long been touted by experts and
scholars as his first original works, Shadwick notes in his article. The often-inflexible categorizations of Hopper&#8217;s work, he adds, have left little room for the myriad and often incongruous influences of his early
career.It becomes increasingly clear that his eventual, mature conception of realism was a composite derived from a broad spectrum of styles and movements, Shadwick concludes. Perhaps the apparent incongruity of
these early influences can help to explain the unfixed, disparate and dislocated sense of Americanness that so haunts Hopperâ€™s work.  Case Western Reserve Universityâ€™s Joint Program with the Cleveland
Museum of Art (CMA) offers outstanding, funded opportunities to pursue intensive, object-based art historical study. Drawing on the CMAâ€™s encyclopedic collection, the program offers courses in global art history from
antiquity to the present. Students enjoy the resources of a major research university and a renowned museum with a superb art library. The Joint Program provides students with unparalleled access to the CMA and
affords opportunities to work and study closely with distinguished professors, curators, and museum educators. The curriculum focuses on close engagement with objects, methodologies, research, critical analysis and
writing; technical examinations of works of art; experiential learning; and professional experience. We prepare students to be leaders in academia, museums, and galleries. Our graduates are employed at prominent
institutions in all these areas, as well as in related careers.Students in the CWRU-CMA Joint Program can pursue an MA in Art History, an MA in Art History and Museum Studies, an MA/JD in conjunction with the CWRU
School of Law, or a PhD in Art History. Our faculty teach most classes in the museum, many in collaboration with CMA curators. In addition to coursework, students hold internships at the CMA, the Museum of
Contemporary Art Cleveland (MOCA), the Western Reserve Historical Society, and other area institutions. Students also organize the Cleveland Symposium, one of the oldest graduate student symposia in art history in
the United States, and participate in CWRU and the CMAâ€™s active lecture programs, which bring distinguished scholars to campus. CWRU offers generous financial support to MA and PhD students, including tuition
remission and stipends. Additional funding is provided for research and conference travel.For more information, visit arthistory.case.edu.  The Clemente Soto VÃ©lez Cultural and Educational Center in
Manhattan&#8217;s Lower East Side (image courtesy of Libertad Guerra)The Clemente Soto VÃ©lez Cultural and Educational Center, housed in a city-owned building in Manhattan&#8217;s Lower East Side, was
founded in 1996 to preserve and promote Puerto Rican and Latinx art and culture. But for nearly two decades, control over the building&#8217;s 42 subsidized artist studios, four theaters, and two galleries has been
contested between its original Latino founders and a group of predominantly white artists who hold leases to the studios, claims a recent open letter by the advocacy group Free The Clemente.For the first time in its
history, the center has voted to dissolve a membership structure established in 2006 that gave every entity in the building at the time &#8212; organization or individual artist &#8212; the right to nominate board
members.Â But according to Libertad Guerra, who was appointed the center&#8217;s Executive Director in February of this year, there are 38 non-member artists currently occupying the building, and other non-members
who also benefit from the affordable spaces for short-term projects.Guerra said this divide translated into a disconnected membership, but did not flesh out duties and responsibilities to the shared infrastructure of the
organization.Â The affordability we offer is between 80-50% 
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