
A view of San Francisco on September 9 (photo by Kit Castagne, used with permission)SAN FRANCISCO â€” Smoke has cleared somewhat in the San Francisco Bay Area despite devastating wildfires fires that are still
raging in California, with the Glass Fire in Napa and Sonoma counties growing to tens of thousands of acres.Last month, during the worst of the conflagrations in the Bay, social media and news outlets were inundated
with images of smoky, blazing-red skies.Hellu&#8217;s bathroom, tinted red due to the effect of raging wildfires (photo by Jamil Hellu, used with permission)On the morning of September 9, photographer and professor
Jamil Hellu woke up to the view of an unsettling sky in his San Francisco apartment.â€œIâ€™m very affected by the light,â€• he told Hyperallergic. â€œI woke up late, at 9:30[am], and I thought it was still night.â€•Jamil
Hellu&#8217;s red-hued apartment (photo by Jamil Hellu, used with permission)A photography instructor at Stanford University, he documented what he was seeing with his iPhone, taking photos of the light coming in
through the windows in different rooms of his apartment.â€œOn my end, I worked with saturation and contrast,â€• said Hellu, who felt he was ultimately able to capture the skyâ€™s strange color. â€œI never
experienced in my life that type of orange. I havenâ€™t experienced the tonality and the darkness. It was a conversation in my head of how to translate that.â€•Hellu says he felt that rather than the haze appearing as a
cloud, the air itself had color. He describes that Wednesday as a lost day, where he felt too unsettled to do much and didnâ€™t leave his apartment all day.â€œEverything I tried to do, I couldnâ€™t do successfully,â€• he
said. â€œI was thinking how the fires are out of hand and how much destruction thereâ€™s been and having empathy around whatâ€™s happening in nature in the whole West.â€•A church and its empty basketball
courts (photo by Kit Castagne, used with permission)Meanwhile, Kit Castagne, who recently moved from Brooklyn back to San Francisco, grabbed his camera and went out to capture the phenomenon when he realized
that the sliver of sky he could see from his window wasnâ€™t getting lighter as the day progressed. Castage went to the Haight Ashbury near his house; then to the Sunset, a neighborhood by Golden Gate Park that
stretches to the ocean; and finally to the Mission District. He found some differences in the neighborhoods, he said, with fog making the Sunset much darker. Unlike iPhones, he said his Canon EOS 5D Mark IV did not
present an issue by color correcting his photos of the eerie light.In the afternoon, Castagne went to Oakland, where his friend Alaistair Boone â€” the editor of Street Spirit, a newspaper covering homelessness and
poverty â€” had asked him to accompany her to two encampments to talk to people and take photos.A lot of the people Castagne photographed that day were understandably confused by the fiery sky, he said, but were
grateful that it was cooler. â€œThe general sentiment was it was better to be dark and orange than 100 degrees and smoky,â€• he said.A bus stop on the hazy day (photo by Kit Castagne, used with permission)That
same morning, Berkley-based photographer Janet Delaney, known for her images of cities in transition, woke up to an orange sky in Stinson Beach, a small town north of San Francisco where sheâ€™s temporarily
residing.â€œIt seemed like the end of days,â€• she said. â€œYou might think it would be better in Stinson, but it wasnâ€™t. We had the same smoke and fog and temperature.â€•The skies in Northern California, and the
entire West Coast, had been smoky and full of ash for a couple weeks due to dozens of fires burning throughout the state. But on that day, only red, orange, and yellow light made it through the filter of the smoke. The sky
stayed dark all day, leading to thousands of Instagram posts, and talk of the end times and Mars.The hazy highway on September 9 (photo by Janet Delaney, used with permission)Delaney took her cameras and drove
back to Berkeley, taking photos from her iPhone. Despite her apocalyptic surroundings, Delaney saw that her phone was filtering the light, making the sky look more gray than orange. Many photographers and novices
shared this experience, struggling with their phoneâ€™s inability to depict their dire surroundings; writer Ian Bogost explored this phenomenon in an article for Atlantic Magazine, â€œYour Phone Wasnâ€™t Built for the
Apocalypse.â€•The LinkedIn and Facebook offices (photo by Janet Delaney, used with permission)Delaney next visited the South of Market neighborhood in San Francisco, which she has documented for years. She
went to a friendâ€™s roof to take pictures, and the sky was so dark at noon that she needed to use her tripod to stabilize the camera to capture such low light, which she says she found â€œgut-wrenching.â€•Though
finding the sky â€œquite troubling emotionally and physically,â€• she says she â€œseized the moment of possibly by making a dramatic photo of the LinkedIn building and Facebook, mostly empty in the middle of the
day.â€•â€œItâ€™s my apocalypse photo,â€• she said, â€œand God willing, there wonâ€™t be anything worse in the arc to this story.â€•  Larissa FastHorse (courtesy the John D. &amp; Catherine T. MacArthur
Foundation)Artist Ralph Lemon, playwright Larissa FastHorse, and poet and cultural theorist Fred Moten are among the newly announced class of 2020 MacArthur fellows. The annual award bestowed by the John D. and
Catherine T. MacArthur Foundation, colloquially known as the â€œGeniusâ€• grant, distributes a $625,000 unrestricted prize over the course of five years to experts in their respective fields.â€œIn the midst of civil unrest,
a global pandemic, natural disasters, and conflagrations, this group of 21 exceptionally creative individuals offers a moment for celebration, said Cecilia Conrad, managing director of the MacArthur Fellows. They are
asking critical questions, developing innovative technologies and public policies, enriching our understanding of the human condition, and producing works of art that provoke and inspire us.â€•Among this year&#8217;s
cohort of 21 awardees are specialists in cognitive neuroscience, visual and performing arts, literature, and more. Many of the 2020 awardees specialize in the confluence of critical race theory and their creative
practices.Ralph Lemon (courtesy the John D. &amp; Catherine T. MacArthur Foundation)Larissa FastHorse, known for her satirical work The Thanksgiving Play, is co-founder of Indigenous Direction, a consulting firm
established to transform film and theatreâ€™s relationship to Indigeneity. Ralph Lemon, a New York-based interdisciplinary artist, combines movement, installation, and moreÂ in his work.Awardee Nanfu Wang is a
documentarian best known for her film One Child Nation,Â which illuminates the decades-long policy regarding child-bearing in China. Also among this year&#8217;s cohortÂ is Fred Moten, a renowned cultural theorist,
poet, and professor in the department of performance studies at New York University. Among his best-known works is the three-volumeÂ text consent not to be a single being.AdditionalÂ grantees include writers
Jacqueline Woodson, author of the young adult fiction novel Brown Girl Dreaming,Â and Cristina Rivera Garza, author of The Taiga Syndrome. Sociologist and public scholar Tressie McMillan Cottom, the author of Thick:
And Other Essays, and speculative fiction writer NK Jemisin, who became the first African-American personÂ to win aÂ prestigious Hugo Award for best novel with her series The Broken Earth Trilogy, were also
recognized.Every year, potential grantees are chosen from a pool suggested by a larger cohort of unidentified nominators nationwide,Â with the final fellowsÂ selected by an anonymous committee.See the full list of the
2020 MacArthur â€œGeniusâ€• fellows below:Isaiah Andrews (Econometrician)Tressie McMillan Cottom (Sociologist, Writer, and Public Scholar)Paul Dauenhauer (Chemical Engineer)Nels Elde (Evolutionary
Geneticist)Damien Fair (Cognitive Neuroscientist)Larissa FastHorse (Playwright)Catherine Coleman Flowers (Environmental Health Advocate)Mary L. Gray (Anthropologist and Media Scholar)NK Jemisin (Speculative
Fiction Writer)Ralph Lemon (Artist)Polina V. Lishko (Cellular and Developmental Biologist)Thomas Wilson Mitchell (Property Law Scholar)Natalia Molina (American Historian)Fred Moten (Cultural Theorist and
Poet)Cristina Rivera Garza (Fiction Writer)CÃ©cile McLorin Salvant (Singer and Composer)Monika Schleier-Smith (Experimental Physicist)Mohammad R. Seyedsayamdost (Biological Chemist)Forrest Stuart
(Sociologist)Nanfu Wang (Documentary Filmmaker)Jacqueline Woodson (Writer)  Jon Henry, Untitled 39, Santa Monica, CA (all images courtesy the artist)The Arnold Newman Prize for New Directions in Photographic
Portraiture has awarded artist Jon HenryÂ its top prize.Â The awardÂ isÂ bestowed annually by the Maine Media Workshops + College to a photographer whose work demonstrates whatÂ the organization describes as a
compelling new vision in photographic portraiture.Jon Henry is a visual artist based in Brooklyn. His Stranger Fruit series, named after the well-known song originally by Billie Holiday, was created in response to the
murders of Black men across the US by police.In Stranger Fruit, Henry photographs American mothers with their sons in a pietÃ -like arrangement, reenacting the pain for loss that is too common for BlackÂ families in the
United States.â€œThe mothers in the photographs have not lost their sons, but understand the reality that this could happen to their family,â€• HenryÂ said in a press release.Â â€œThe mother is also photographed in
isolation, reflecting on the absence. When the trials are over, the protesters have gone home and the news cameras gone, it is the mother left. Left to mourn, to survive.â€•Henry&#8217;s Stranger FruitÂ series will be on
display at the Griffin Museum of Photography in Winchester, Massachusetts until October 23.Untitled 19, Magnificent Mile, ILUntitled 45, Oakland, CAUntitled 48, Inglewood, CAUntitled 24, Birmingham, ALUntitled 42,
Central LA, CAUntitled 35, North Minneapolis, MNUntitled 33, Jersey City, NJUntitled 44, Crenshaw Blvd, CAUntitled 55, Little Rock, AR  Ronald Vill, I&#8217;m My Body and My Body is Sad (2020), digital drawing (all
images courtesy the artist and Thomas Nickles Project)Audre Lorde once declared Caring for myself is not self-indulgence, it is self-preservation, and that is an act of political warfare.Â  In 2020, the million dollar question
has become how can we care for ourselves amid multiple crises?Â  Many artists answer this question of self-care with warm creamy imagery, but such work often overheats and curdles. Ronald Vill keeps it cooler and
subtler â€” embellishing Havana pandemic scenes with blossoms.Ronald Vill, In the Afternoon (2020),Â digital drawingIn Japan, it is a contemplative art to cherish cherry blossoms before they wilt.Â  As Murasaki Shikibu
observed in Tales of the Genji (c. 1021),Â  blossoms of spring are all the more precious because they bloom so briefly. Ronald Vill invites us to perceive 2020 through this mentality, superimposing sakura blossoms over
otherwise banal moments like cooking in In the Afternoon (2020).Ronald Vill, The Secret Weapon (2020) digital drawingIs joy a crime in 2020? Or might self-care reenergize us to keep on fighting as Audre Lorde
intimated?Living in Cuba, striking a faustian bargain with Castroism, Vill might have something to teach us about defiant jubilance. For example, cherishing a good book during the pandemic can become radical self
preservation and The Secret Weapon. (2020)Ronald Vill, Fuck! (2020),Â digital drawingAs Vill explained to Hyperallergic, I am not sure if I can find joy in 2020, but I try to. I am trying to find joy in my reality. Each
drawing&#8217;s vignette evokes that search.Ronald Vill, Naked (2020) digital drawingRonald Vill&#8217;sÂ exhibition, El Zorro Y La Flor (The Fox and the Flower)Â continues through November 15 at Thomas Nickles
Project (47 Orchard Street,Â Lower East Side, Manhattan) and online, until a vaccine is found.Â   Ficre Ghebreyesus, Gate to the Blue (c.2002-07), acrylic on canvas, 11 x 14 inches (Â© The Estate of Ficre
Ghebreyesus,Â  all images courtesy Galerie Lelong &amp; Co., New York)â€œGate to the Compoundâ€• (2006) is one of the alluring paintings that welcomes viewers to Ficre Ghebreyesus: Gate to the Blue, currently on
view at Galerie Lelong. In the wake of the artistâ€™s sudden death in 2012 â€” and its profound impact on his wife, poet and writer Elizabeth Alexander, as detailed in her memoir â€” we may retroactively discern a deep
sadness in the workâ€™s luminous blues. Yet, if one bears in mind Robert Farris Thompsonâ€™s concept of the aesthetic of the cool in African diasporic visual culture, we may begin to associate these cerulean swirls
and brushs
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