
Artist:Â Goutam GhoshVenue:Â Tanya Leighton, BerlinExhibition Title:Â CrustDate: July 25 â€“ August 29, 2020Click here to view slideshowFull gallery of images, press release and link available after the
jump.Images:Images courtesy of Tanya Leighton, Berlin. Photos by Gunter Lepkowski.Press Release:â€˜In the meantime, water had begun to dry up, a huge salt marshland had appeared. Last melted snow dried and
froze into the first salt. The white in the horizon kept coming back again and again. The wide spreading line in the horizon that separates ground from the sky is the last hope of our senses. After walking a few kilometres in
the salted barren land, the midday sky began to reflect on the ground and ground reflected it back to the sky again. This exchange went on again and again until the line in the horizon disappeared. One falls unconscious,
only to be rescued in the Rann by villagers who live nearby or border security forces who were patrolling the border area. When they asked the unconscious person: Where is he coming from and where is he going? He
uttered: â€œHe is coming from point â€˜Aâ€™ going to point â€˜Bâ€™. Back in the village there are rumours about a terrorist in the Raan, who can say anything like a mad personâ€•.â€™Crust, Goutam Ghoshâ€™s
first exhibition at Tanya Leighton, brings together a body of work that was inspired by the artistâ€™s recent trips to the salt marshes of the Rann of Kutch, in India. In his paintings, sculptures and films, Ghosh synthesises
ways in which humanity understands the world â€” through geology, myth and systems of measurement. His poetic approach does not seek answers, so much as provide a space for further reflection.Goutam Ghosh was
born in 1979 in Nabadwip, India. He lives and works in India, between West Bengal and Bhuj. Ghosh has had recent solo exhibitions at Kunsthaus Hamburg; Standard Oslo; and Project 88, Mumbai. His work has been
included in notable two-person and group exhibitions at Kunstverein Freiburg, Germany; David Zwirner Gallery, London; Centre Pompidou, Paris; The Drawing Room, London; Renaissance Society, Chicago. Ghosh is a
current fellow of the Visual Arts at Akademie Schloss Solitude, Stuttgart.Link: Goutam Ghosh at Tanya LeightonThe post Goutam Ghosh at Tanya Leighton first appeared on Contemporary Art Daily.Artist:Â An-My
LÃªVenue:Â Marian Goodman, LondonExhibition Title:Â Silent GeneralDate:Â January 24 â€“ February 29, 2020Click here to view slideshowOriginally Posted: February 17th, 2020Note:Â This entry is part of August
Review, our annual look back at this seasonâ€™s key exhibitions. For more information,Â see the announcementÂ here.The post AR: An-My LÃª at Marian Goodman first appeared on Contemporary Art
Daily.Artist:Â Jochen LempertVenue:Â Contemporary Art Centre, VilniusExhibition Title:Â PhenotypeDate: July 17 â€“ August 30, 2020Curated By: Asta VaiÄ•iulytÄ—Exhibition Architecture: Linas LapinskasClick here to
view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Contemporary Art Centre, Vilnius. Photos by Andrej Vasilenko.Press Release:Phenotype, an exhibition of
analogue photography by Jochen Lempert at the Contemporary Art Centre, Vilnius, presents works by the artist that have largely been created over the past five years. A biologist by training, Jochen Lempert (b. 1958
Moers, Germany) worked during the 1980s at Friedrich-Wilhelms University in Bonn while at the same time collaborating with the film group Schmelzdahin. Together they produced experimental films and carried out
research in the fields of shooting, montage and material processing along with studying at length the effects of bacteriological and chemical alterations of film. Since then, by joining up the worlds of scientific and artistic
thinking, Lempert has continued his exploration into the properties and materiality of the photographic image as well as research into various life forms and their ways of coexistence.Lempertâ€™s photographs are always
black and white, captured on 35 mm film, developed, and hand printed by the artist in his studio. He photographs diverse environments â€“ nature, natural history museums, zoos and cities â€“ places where nature and
culture intertwine, thus reminding us of the continuous and inevitable affect we have on each other and our milieus. This non-finite variety of interplay is also present in his photography books and exhibitions â€“ each time
new arrangements, meanings and contexts are created.The attentiveness of the process and the imagery captured in the artistâ€™s photographs remind us also of slower times, when we have long enough to look closely
and linger within our own lives. In his work, Lempert explores the interrelations of the human and natural world as well as themes of looking, being seen and the human gaze (phenotype is the term used in genetics for the
composite observable characteristics or traits of an organism). At the same time, the artistâ€™s works seem to challenge our anthropocentric gaze of the world: his photographs are characteristic of a non-hierarchical
approach, here everything is equally important â€“ plants, animals, things and people. Lempertâ€™s oeuvre is also pertinent in the context of the challenges we face today, i.e. an inevitable necessity to find a new
equilibrium within ecological, social and interpersonal relations. And although his photographs do not aim to perform this task directly, they carry an ability to awaken a different kind of seeing and connection, one that is
more delicate and open.All photographs in the exhibition are silver gelatin prints. The artist is represented by ProjecteSD, Barcelona and BQ, Berlin.Project is funded by theÂ Lithuanian Council for
CultureÂ andÂ Goethe-Institut Litauen.Link: Jochen Lempert at Contemporary Art CentreThe post Jochen Lempert at Contemporary Art Centre first appeared on Contemporary Art Daily.Artist:Â Diamond
StingilyVenue:Â Kunstverein MÃ¼nchen, MunichExhibition Title:Â Wall SitsDate:Â September 21 â€“ November 17, 2019Click here to view slideshowOriginally Posted: November 12th, 2019Note:Â This entry is part of
August Review, our annual look back at this seasonâ€™s key exhibitions. For more information,Â see the announcementÂ here.The post AR: Diamond Stingily at Kunstverein MÃ¼nchen first appeared on Contemporary
Art Daily.Artist:Â Scott BenzelVenue:Â Bel Ami, Los AngelesExhibition Title:Â Mindless PleasuresDate: August 1 â€“ September 26, 2020Click here to view slideshowFull gallery of images, press release and link available
after the jump.Images:Images courtesy of Bel Ami, Los Angeles. Photos by Paul Salveson.Â Press Release:Scott Benzelâ€™s sculptures, installations, and photographs function both as deep investigations of cultural
histories and as pieces in a coded game of chance. In Mindless Pleasures, his first solo exhibition at Bel Ami, Benzel combines remnants and ephemera to illustrate how often our most meaningful relationships form
through a triangulation of contingency, timing, and pure luck. Each work embeds an element of risk, sometimes via a performative creative process, or by framing chance encounters in the context of an exhibition.Mindless
Pleasures takes its name from a working title for Thomas Pynchonâ€™s Gravityâ€™s Rainbow, a frenzied epic about the painful legacies of cultural inheritance in the dark moment of reckoning at the end of WWII. The
original cover (discarded by Pynchonâ€™s editor) was based on the Tarot card â€œthe Tower,â€• a castle with blazing windows symbolizing destruction and renewal. Following Scott Benzelâ€™s logic is sometimes like
tracing the warping storylines of Pynchonâ€™s sprawling narrative, always verging on collapse. At first Benzelâ€™s references might appear bleak. Shuffle the deck again and his work conveys a superabundance of
signs, portents, and revelations. Contrasting with Pynchonâ€™s nihilistic farce, in this game of chance Benzel skillfully shows how a stroke of luck or misfortune can have profound implications.The central work in the
exhibition, Hybrid Monte Carlo (2020), features a vintage roulette wheel, analog circuits based on mathematical equations, and three oscilloscopes. The piece references the study of random processes, exploring how
unpatterned fluctuations test perceptions of order, chaos, and free will. The installation invites you to place a bet. Apparently, the ball has an equal chance of landing in any of the 37 pockets. While the game is not
â€˜â€œfixed,â€• hidden operations are taking place: the wheel feeds data into the circuits and the oscilloscopes visualize equations by Edward Lorenz and Henri PoincarÃ©, mathematicians who used roulette to develop
what later became known as chaos or complexity theory. By utilizing antiquated technology as a form of citation, Benzel traces the modern history of chaos as a concept, and revels in the ways that gambling has opened
up existential questions about our agency in the universe. Hybrid Monte Carlo also contains an oblique reference to Marcel Duchampâ€™s Monte Carlo Bond (1924-1938), a â€œfinancial documentâ€• which proposed a
system for investing in art and roulette simultaneously. As it played out, Duchampâ€™s method was so excruciatingly slow that it comically drained the thrill of the gamble. Applying a similar dark humor to his own game,
Benzelâ€™s system generates chaos. However, longer engagement reveals that patterns do form: numbers eventually repeat. While predicting the future is dubious, the passage of time allows for the observation of
phenomena beyond comprehension, and a clearer picture of the tension between chaos and control.Today, under late capitalism, we are all gamblers taking risks just to stay in the game. As theorist Joshua Ramey
asserts in Neoliberalism as a political theology of chance, â€œthe entire world, the universe itself, is figured as a market, and chance in nature is both framed as and subordinated to those actionable risks that might make
someone profit.â€• Ramey argues that neoliberalism forecloses all other ways of thinking about chance: either you are a winner or a loser. Scott Benzel defies this assumption and expands the conversation through his
sculptural sensibility and openness to new terms. Using playful methods of citation, appropriation and homage, Benzel highlights how artists gamble, intentionally hovering in realms where meaning can burst into
existence and just as easily collapse. Works in the exhibition offer due credit to creative gamblers including BrassaÃ¯, Dan Graham, Robert Filliou, Lee Lozano, StÃ©phane MallarmÃ© and others. Following suit, though
with a manner of self-aware jest, Benzel does not limit his investigation to the art world and its rules: he draws on the languages of mathematics, music, film and literature. In particular, Robert Altmanâ€™s film California
Split and Alexander Pushkinâ€™s short story The Queen of Spades serve to triangulate calculation, fate, and chance.In Mindless Pleasures, Scott Benzel studies how chance informs art, and how art increases our
awareness of the shifting meanings around us. He shows how the moment of risk pays off in more than just dollars; it can expand our possibilities.Scott Benzel (b. 1968 in Scottsdale, AZ) lives and works in Los Angeles.
Benzelâ€™s work has been exhibited or performed at the J. Paul Getty Museum, Los Angeles; the Los Angeles County Museum of Art; the Museum Of Contemporary Art Los Angeles; LA&gt;&lt;ART, Los Angeles; The
MAK Center for Art and Architecture, Los Angeles; The Palm Springs Art Museum; and the Contemporary Art Museum St. Louis; and was featured in Made in LA 2012 at the Hammer Museum, Los Angeles. Solo
exhibitions include Maccarone, New York; Various Small Fires, Los Angeles; and Shanaynay, Paris. Benzel has collaborated with artists including Mike Kelley, Kathryn Andrews, and Mark Hagen, and curated exhibitions
at the MAK Center for Art and Architecture (The Schindler House), Los Angeles; Los Angeles Contemporary Archive; and the Welcome Inn, Eagle Rock, CA, as part of Pacific Standard Time organized by Getty Museum,
Los Angeles, among others. Benzel is a member of the faculty of the School of Art at California Institute of the Arts.Link: Scott Benzel at Bel AmiThe post Scott Benzel at Bel Ami first appeared on Contemporary Art
Daily.This weekâ€™s featured exhibitions:Susan Philipsz at Tanya BonakdarJessica Wilson at PAGE (NYC)Hanna Hur at FeuilletonDerek Fordjour at Contemporary Art Museum St. LouisLiz Deschenes, Rosemarie
Castoro at max goelitzCarmen Argote at Commonwealth and CouncilGroup Show at Night GalleryGroup Show at Night GalleryHave an excellent week.The post Week in Review: August 23, 2020 first appeared on
Contemporary Art Daily.Artist:Â Tomashi JacksonVenue:Â Night Gallery, Los AngelesExhibition Title:Â Forever My LadyDate:Â January 11 â€“ February 8, 2020Click here to view slideshowOriginally Posted: February
7th, 2020Note:Â This entry is pa

2020-08-26 14:31:22
(Im sorry Mr.Kawara)

This certifies that ______________
is the owner of 10 shares of 
Capital Knowledge in Art.

53a5587ede02dfcae4d950858fe4d8cb99b91cd2eb8a20d7bff0e2f41abecadd
contemporaryartdaily.com

DHAdmann - ODBK

** 10 Shares **

Capital Knowledge in Art

** 10 Shares **

** 10 Shares **** 10 Shares **


