
Installation ofÂ Kim Abeles: Smog Collectors, 1987-2020Â at CSUF Begovich Gallery, Photography: Nikolay MaslovKim Abeles: Smog Collectors 1987-2020CaliforniaÂ State University Fullerton Begovich GalleryThrough
December 18, 2021Written by Liz GoldnerÂ While Detritus has been used by artists as source material for decades, Kim Abeles employs an unusual form of this material in her artmaking. Using particles from smog and
other airborne elements, she creates a variety of illustrations on wood, acrylic, plates, furniture, among other items.Abeles constructs these artworks by placing hand-made stencils over objects that she has coated to
attract the Â airborne particles. She leaves the art pieces in progress in the outdoors for four days to more than a month. After removing the stencils, the smog illustrations range from slightly visible to clear and striking.
While aesthetic resonance is one artistic goal, her deeper intention is to draw connections between the plague of smog and our well-beingâ€”to demonstrate how various forms of pollution affect every aspect of our
lives.The exhibition, Kim Abeles: Smog Collectors, 1987-2020, is the first showing of her groundbreaking series in its entirety. The series, which has received national and international recognition, also cites decades of
scientific data about air pollution. She has remarked, â€œSince the worst in the air canâ€™t be seen,Â Smog CollectorsÂ are both literal and metaphoric depictions of the current conditions of our life source.â€•Abeles
created her first Smog Collectors pieces in the late 1980s while living in the San Gabriel Valley of Los Angeles. Her inspiration was the intense smog obscuring the nearby mountains. Using stencils to create an image of
the mountains wedged between buildings, she created her first Smog Collector. In this exhibition, the elegant art piece, â€œObstructions to the Wedgeâ€• (1987) is comprised of nine silver prints of her view of the
mountains. This image and several other smog-related art pieces have been called â€œfootprints of the skyâ€• by one observer.The five-paneled â€œSixty Blocks Square of Los Angeles Horizonâ€• (Winter 1990/91)
depicts Los Angelesâ€™ horizon line as smog-ridden. While creating these panels, Abeles produced a series of SoCal Smog Collectors artworks for the Bureau of Automotive Repair. The latter project addresses pollution
density in disadvantaged communities, particularly those that are close to freeways and factories.She created her inventive â€œZoÃ«&#8217;s Highchairâ€• (Winter 1990/91) from stencils of a table setting and food that
she placed onto her daughterâ€™s highchair.In 1992, Abeles produced a Smog Collectors series related to the Los Angeles uprisings, following the beating of Rodney King. Her â€œThe Sorcererâ€• and â€œFrench
Pyreneesâ€• (both, 1992), are made of smog and smoke/ash resulting from the fires set during the demonstrations.A more recent installation in this exhibition is the exquisite â€œDeck Chairs on the Titanicâ€• (Sept-Oct
2020). To create these, Abeles made four stencils inspired by pictures of deck chairs from the Titanic. She placed the stencils on European Beech, the wood that the original deck chairs were made from, and let the
particulate matter and smoke/ash from the local Bobcat Fire leave their imprint on the wood.Abeles most notable series are her 17 â€œPresidential Commemorative Smog Platesâ€• (1992), made of smog on 10 Â½ inch
white porcelain plates. Didactics explain, â€œThe idea developed when Abeles heard George H.W. Bush on the radio proclaiming himself as the â€˜Environmental President.â€™ The artistâ€™s immediate reaction was
to feel the contradiction between the words and the reality of the air surrounding her.â€•To create these artworks, she made stencils of the faces of 17 United States Presidents to draw attention to their policies on the
environment. She placed the stencils on the plates, and put them on rooftops for four to 40 days, depending on the environmental record of the president depicted on the plate. Those with the weakest records were left
outside for the shortest periods, while those with the strongest records were left outside for 40 days. â€œThey are portraits created in smog of U.S. presidents from McKinley to Bush with their quotes about pollution and
industry handwritten in gold around the rim,â€• Abeles explained.Her more recent â€œWorld Leaders in Smogâ€• (2019) on white porcelain plates depict 10 world leadersâ€”including Emmanuel Macron of France,
Angela Merkel of Germany, Vladimir Putin of Russia and Theresa May of the U.K.â€”who presented speeches at world climate summits from 2011 to 2018. She placed each plate on a rooftop of the country of the leader.
The refined art pieces help convey the message that air pollution proliferates throughout our planet.Â Â As an artist whose works investigate biography, geography, feminism, as well as the environment, Abeles is creating
an inimitable series with Smog Collectors. These aesthetically designed artworks are also symbolic depictions of the perilous world that we inhabit. They are already making an impact, helping to alert people worldwide to
the perils of air pollution on the environment and on our lives.Begovich Gallery800 N State College Blvd, Fullerton, CA 92831Goddesses, Installation View, Photo Courtesy of Homesick Aliens GalleryHomesick Aliens
Have Landed Bearing Art GoddessesHomesick Aliens Gallery, Larchmont Villagethrough december 4, 2021Written by Genie DavisNew in Larchmont Village, Homesick Aliens gallery is currently presenting an exuberant,
witty exhibition featuring four artists: Linda Sue Price, Debbie Korbel, Palmer Earl, and Alexsandra Papoban.Neon, ceramics, painted, and sculptural works are all on display in Goddesses, which is an apt name for these
masterful artists, as well as for many works. Each artist offers a unique vision, and while disparate in approach and often in subject, the consistent originality and clever spin on their subjects blends to form a cohesive
show.Korbelâ€™s work includes the luminous blue/purple black wings of the titular bird in â€œAs the Crow Flies.â€• The bird balances, precarious and graceful, caught in flight and alight with its own dark feathered
rainbow. This glowing winged creature is almost unbelievably created from prosaic cardboard in a sculptural work that also includes metal and wood. The artistâ€™s terra cotta â€œFeralâ€• is Medusa-like, with tangled
branches protruding from her wavy red curls, her eyes sullen and yet ablaze. â€œThe Kissâ€• is comprised of two kissing heads, one seductive female body, an image both sensual and somewhat fearsome. It also
recalls Greek goddesses and supernatural myths.Korbelâ€™s sculptural works pair nicely with Palmer Earlâ€™s paintings. Earlâ€™s antlered, deer-headed nude woman in â€œArtemis,â€• could be related to either the
women in Korbelâ€™s â€œFeralâ€• or conjoined figures of â€œThe Kiss.â€• Here, Artemis strides with power, light from a turquoise blue sky behind her as she stalks through the forest. Also dovetailing with Korbelâ€™s
work is Earlâ€™s powerful â€œBird Goddess.â€• This red-winged creature is about to take flight, leaving behind an empty nest. In front of her, a sky turns deep gold, edged with a nearly translucent, exultant blue.
â€œFertilityâ€• depicts a delightful animal kingdom surrounding an enormous and kaleidoscopic flower ringed by wavering, anemone-like leaves. Cat and frog, turtle and peacock, rabbit and red snake watch, beautiful
creatures circling the emerging floral image. We see only the mermaid tail of â€œAphroditeâ€• reaching down through a stream swirling with lustrous patterned koi. The blue background is rich again here, alive with the
shadows of fish and ribbons of light.Any mention of light leads to the illuminated strength of neon artist Linda Sue Price, whose palette here is a fecund mix of greens in two of the images. Among my favorites of the
exhibition is her â€œDragon Tongue Bean.â€• A gorgeous chartreuse green, the wavery, brilliant shape of a bean plant protrudes up through striations of brown that indicate a vegetable springing from the earth. It
appears as if supported by a backdrop of wire fencing, supporting its spectacular and quite magical growth. â€œSnake Beansâ€• gives us two separate, beaded-neon bean shapes, similarly supported with wire mesh,
and just as wonderful. The beading is mesmerizing and evokes the idea of spouting seeds and the gestation of new growth; the neon itself almost appears to expand as the viewer watches, the work of a goddess of
nature.Other images move away from this nature-based alchemy. â€œQuestion Listen Thinkâ€• uses beaded orange neon in its fiery abstract swirl, searing in support for the title text that is written behind it. Priceâ€™s
palette in â€œChangeâ€• includes a bright fresh green neon and beaded orange, set against a transitioning orange, gold, and green background, and pledging a different kind of fresh growth to come.Papobanâ€™s
ceramics are surreal and playful, using an artful mix of red clay, underglaze, and glaze. Bowls, plates, cups, napkin holders â€“ each of her objects seem ready to morph just out of formal shape, ready to take on a
different life-form. Each piece bears images, some singular, some multiple, of eyes. They look at the viewer, but the gaze is more weary or playful than ominous or staring. Mixed media works such as â€œLovers #4â€•
continue her thematic use of eyes, but here, they are turned toward one another, askance, against an aqua-toned background.Viewed as the work of passionate individual artists or as an interactive group of solo shows,
Goddesses is an exhibition well-worth viewer worship.Homesick Aliens is located at 564 N Larchmont Blvd. in Los Angeles. The exhibition runs through December 4th.Astri Swendsrud, The Receivers, installation shot,
photo courtesy of Sydney WaltersAstri Swendsrudâ€™s The Receivers at Irenic ProjectsIrenic Projects, Pasadenathrough December 18, 2021Written by Sydney WaltersAn excerpt from Charlotte Perkins Gilmanâ€™s
The Yellow Wallpaper is posted at the entrance to The Receivers:A pattern is formed through the simple act of repetition. In following the pattern, a chain of meaning develops. In searching for a pattern, I seek epiphany. I
will solve a mystery, I will unlock the secrets of the universe, I will decorate my home.In Astri Swendsrudâ€™s prolific exhibit, she presents an electrifying array of drawings and sculptures which beckon zealots, believers,
and skeptics alike. With an iconographic cannon closely linked to the Spiritualist painter Hilma af Klint, Swendsrud uses bright colors that are gently handled with soft uniformity. Like Klintâ€™s biomorphic and geometric
forms and patterns, Swendsrud handles her drawings with a reductive approach of composition and color, leaving swirls of negative space to be a placeholder as a mysterious abyss. By featuring symbols associated with
spiritual rituals and tools designed to communicate with the spirit world, The Receivers serve as an earnest voyage into sympathetic magic and divination.Programmer and director Gregory Michael Hernandez runs Irenic
Projects in partnership with Mission Gathering Church in Pasadena. Therefore, Swendsrudâ€™s drawings hang in the entrance hallways and sanctuary of the church. Working in a spiritually charged space, Swendsrud
redirects the expectation to commune with God towards a rich symbology of electric towers, matches and beacons. Like Gothic paintings that literalized the spirit world with bizarre anthropomorphic allegories stationed
along the path of a soul&#8217;s journey to heaven or hell, Swendsrud details a spiritual journey under the scrutiny of the Eye on the mountain.The all-seeing eye of God, or Eye of Prominence, has many iterations in this
exhibit. The symbol, often drawn as an eye among the clouds or atop a pyramid, has cropped up in many cultures throughout civilization. It is a popular symbol among conspiracy theories after its association with
Freemason iconography. Here we see the Eye in flames, the Eye with colored spikes for lashes, the weeping Eye, or Eye with a beacon of light pouring from a swirled pupil. And among these clouds of glory, lightning
bolts and checkered paths leading in and out of space, are dozens of arched portals opening into blackness or a celestial skyscape.Â In the middle of the sanctuary are two sculptures made out of long matchsticks. Some
portions of the exposed wood are wrapped in wire or tinfoil. These communication towers simultaneously invite lightning, yet would inevitably combust in a fiery pillar if struck. This tension between curiosity and fear, as
well as mystery and enlightenment, classify her body of work as documents belonging to an intrepid pilgrim. Like a mortal preparing to confront a god, The Receivers press on.Lisa Adams, Funhouse, Photo Courtesy of
rdfaFunhouse â€“ New Gallery, Lively Group Showrdfa, los angelesthrough November 2
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