
Artist:Â Dana LokVenue:Â PAGE (NYC), New YorkExhibition Title:Â One Second Per SecondDate: September 12 â€“ November 1, 2020Click here to view slideshowFull gallery of images, press release and link available
after the jump.Images:Images courtesy of PAGE (NYC), New YorkPress Release:This series of paintings explores the visual possibilities and paradoxes tucked inside the metaphor â€œtime takes up space.â€• The works
picture events and processes as visceral, extended structures. Moments are sliced thick. They stick flush against one another. If you pried them apart, youâ€™d see the gunk that binds causes to their effects. The past
heaves over the present, puts its weight on the present. A flashbulb illuminates â€œnow,â€• makes it vivid. It casts the past in shadow. The arena that holds these processes has its own weather, humidity and light. Time
performs on a hot stage or waits on a plate.This past spring, normal points of reference for the pace of life evaporated, and time took on a strange character. It seemed to flow erratically. Days moved like mud, but months
rushed by. Surely something was slowing down or speeding up. But to say that time flows gives it an imagined physicality that leads to all kinds of absurd questions about concrete properties that it does not have. If time
flows, what does it flow through? Which direction is it going? And how fast?Mistaking an abstract idea for a concrete thing with physical features is called reification, which is a logical fallacy. But at the same time,
everyday thought and communication seem to work by grounding ideas in concrete metaphors, like â€œtime is a substanceâ€•. These paintings take pleasure in this misplaced concreteness. They embrace reification and
relish filling in all the gooey, contingent details that open up when an abstraction hardens into an imagined particular.Link: Dana Lok at PAGE (NYC)The post Dana Lok at PAGE (NYC) first appeared on Contemporary Art
Daily.Artist:Â Pieter SlagboomVenue:Â Bridget Donahue, New YorkExhibition Title:Â Pieter Slagboom: Saturated ManuscriptDate: September 10 â€“ October 31, 2020Note: A text associated with the exhibition is
available here.Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of the artist and Bridget Donahue, New York. Photos by Gregory Carideo.Press
Release:The work consists of drawings. The growing scale of the new drawings has influenced their content, measuring 321 x 214 centimeters (10 x 7 feet), made specifically for the gallery space of Bridget Donahue. The
monumental scale creates a sense of immersion. Human figures and body parts in the works are larger than the spectator. Intimacy is magnified, and redefined.The drawings are a poetic analysis of contemporary society
through the visual image. At the same time, they depict an inner private world. The coercion that culture and religion exerts on body and intellect also plays a role: the human as conflict is central in a maze of religion,
biology, architecture, and art history. There is no entry or exit. In the course of time, an obsessive iconographic program emerges.The way the works are created is a combination of travel and working in the studio, and
the drawings are produced in phases. I look at the figurative from abstraction. I observe architecture, the streets, skin and the movement of people. But also everyday objects such as apples or chairs in a hotel room. Their
impact can be seen and felt only on the spot.After the sensory, there is the analytical aspect. Perception undergoes a metamorphosis, and I end up in what I call an interpretation vacuum. A form of blindness arises, with
all the images I have seen being compressed into one in my head. Observation is becoming intertwined with pictures that I have carried with me all my life.I first make small drawings as studies for larger drawings, and
because of these I see the world around me differently the next day. This process, this image psychology, continues for a few days. Eventually an independent image emerges. As well as an ambiguity. The large drawings
are done in the studio on monumental linen canvases and large sheets of paper, extending the image to the physical world of colour, perception and visibility.In the large drawings, colour and size have an abstracting
activity on the subject. My aim is to detach the colour from the subject matter. The introduction of certain colours is for functional reasons, and often not for aesthetic reasons. Coloured pencil itself has a slight physical
presence, and is built up in layers to give the drawing a spatial activity, which becomes stronger when the work is enlarged. In a number of works I create figuration in a monochrome colour saturation. As a result, they
take longer to decipher.My stays in Paris and New York between 2013 and 2018 are two examples of the way I work. In Paris, the Seine had flooded the city, and there were almost no people on the streets. I had the
museums to myself, which was surreal. It kept raining. I went underground, where it was busy. I stepped onto a very crowded subway train. In the train compartment I was pressed together with other people. Air and
space were forced out of the train compartment. I was infused with the warmth of the other passengers. I smelled unknown combinations of scents. The wet skin. Hair. Being stuck between bodies gave me a feeling of a
standstill. In the meantime the train moved very fast. Because there were no doors between the compartments I could see the whole train up to the front. It squirmed like a flexible animal, and I felt like I was in the
intestines of this animal. Back in my hotel room, I started to draw.Sometimes, the drawings have little to do with the environment where I walk at that particular moment and what I see. Specific surroundings however bring
about the frame of mind that brings forth the images.&#8211; Pieter Slagboom&nbsp;Pieter Slagboom (1956, NL) has previously exhibited at Vleeshal, Spaceburo Antwerp, Bytheway Projects Amsterdam, Stedelijk
Museum Schiedam, Albada Jelgersma Gallery, Amsterdam (group show), and Krammig &amp; Pepper Contemporary, Berlin. His drawing projects Parma Violet (2010) and SaltÂ (2017) were published by Revolver
Publishing in Berlin.Link: Pieter Slagboom at Bridget DonahueThe post Pieter Slagboom at Bridget Donahue first appeared on Contemporary Art Daily.Artist:Â Victor ManVenue:Â Galerie Neu, BerlinExhibition Title:Â Die
Rose ist ohne Warum. Sie blÃ¼het weil sie blÃ¼hetDate: September 11 â€“ October 31, 2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Courtesy of the
artist and Galerie Neu, Berlin. Photos by Stefan Korte.Press Release:By quoting Die Rose ist ohne Warum. Sie blÃ¼het weil sie blÃ¼het, a verse by Angelus Silesius, 17th century mystic and religious poet, the exhibition
title sets a framework for examining an overall existential thematic that draws directly from Manâ€™s autobiographical and intimate spiritual experience. This is his third solo exhibition with Galerie Neu and covers three
years of the artistâ€™s latest creative period.Within a web of motifs ranging from nature and creation to personal imagery, the nine paintings on view explore the manifold shades of sentiments of love and closeness, just
as they illustrate the absence or rupture thereof. Recurring themes such as spiritual development find reference in biblical topics of the temptation of sin. Divine punishment and demise are thwarted by the explicit
portrayal of ultimate fertility that is a fruit of love, the birth of a child (RÃ³zsa Victoria). Moonlight (All Nations Flag), a reflection on entering and exiting the world, is framed by two self-portraits, indicative of two pillars, titled
Self Portrait With The Yellow Shadow of Christ. In concurrence, yet almost jarring in color definition and size, the surprisingly large-format paintings, Untitled (Adieu Ã  Satan) and Flowering Ego, constitute attempts to
exorcise evil.Through this show, Victor Man maps his own progression in life and time. Led by an overpowering impetus, all his intentions find their outlet in the medium of painting and are subordinated to the same. Just
as bold as Manâ€™s quite radical individual take on existence are the violent and strong colors emerging from his typically dark palette. Influenced by poets like Georg Trakl and painters such as Pontormo, Manâ€™s
approach to art history, as seen in this exhibition, is defined by a non-linear understanding of it. He nurtures the idea of culture as a system that transcends time and feeds and builds upon itself, forming an entity of the
past and the present, the here and now.The exhibition is accompanied by an extensive publication focused on Victor Manâ€™s portraits and black paintings. With contributions by Rachel Corbett, Enzo Cucchi, Erwin
Kessler and Karl Holmqvist, published by Verlag der Buchhandlung Walther und Franz KÃ¶nig and Galerie Neu.Link: Victor Man at Galerie NeuThe post Victor Man at Galerie Neu first appeared on Contemporary Art
Daily.Artist:Â Gedi SibonyVenue:Â Greene Naftali, New YorkDate: September 24 â€“ October 31, 2020Title: The Terrace TheaterNote: An interview with the artist is available here.Click here to view slideshowFull gallery
of images, press release and link available after the jump.Images:Images courtesy of Greene Naftali, New YorkPress Release:For his sixth solo exhibition at the gallery, Gedi Sibony has combined salvaged materials
fashioned into objects, staged within and among the remnants of temporary walls from the previous exhibition, guiding visitors through a symbolic sequence distributed in broad blocks of space.Both the elaborately
figurative ornamentation and the architecture of its galleries and passageways must be understood in light of their functional purpose: to provide a summarizing expression that unfolds itself into sensually tangible
coherence. Encounters with discrete objects are integrated with the experience of moving through the gallery, from different viewpoints that cut across and through the layered objects and spaces. The entrance is made
ceremonial and allows for visualizations and associations.The space is divided into three intersecting spheres. The central axis, broken into two progressively growing chambers, invokes the temporal aspect of reality. The
forward trajectory and the holding of beliefs. As the middle space, it could be seen as a formulation of the corporeal essence as it seeks understanding, experiences death. In the outer terrace by the windows, a series of
wooden desk-like sculptures repeat in a shifting serial format that reveals a strange compositional logic. The space furthest from the windows is dark and inaccessible, dramatizing the frontal aspect of the vignettes
within.As a rough map, the guidelines presented here should be abandoned at the trail head, and only serve the purpose of overview and approach. It is the inner space of the advancing visitor that brings the mute
structure to life.Link: Gedi Sibony at Greene NaftaliThe post Gedi Sibony at Greene Naftali first appeared on Contemporary Art Daily.Artist:Â HÃ©lÃ¨ne FauquetVenue:Â Schiefe ZÃ¤hne, BerlinExhibition
Title:Â MultiplexxDate: September 19 â€“ October 29, 2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Schiefe ZÃ¤hne, BerlinPress
Release:Pushed up against the walls, the prints in this exhibition present replicas of objects reconstructed from fragments of amateur photos. The source images have in common the subject of two different types of pop
mirrors that people have photographed with the intention of reselling or disposing of them under various online platforms. The imagery of the grouped objects are bad hideouts of the precarious conditions of the photo
sessions which gave birth to them. Bubble panels formerly cast in plastic, like Op Art sculptures, generate on the surface several biased images of what surrounds them. Rejects and vestiges from the middle of the last
century hung in a domestic environment without artifice, or posed on the pavement of a street, remind us to recognize gestures of daily photographs and ordinary activities as overloads of data to be processed.Next to
them, hangs one picture displayed on a shared medium, the fragment of a more recent pattern from a feminine fashion item, that carries on apathetic slogans like mental ruminations, that spiral between hackneyed
personal motivational thoughts and the bland stuttering of a broader consciousness.Link: HÃ©lÃ¨ne Fauquet at Schiefe ZÃ¤hneThe post HÃ©lÃ¨ne Fauquet at Schiefe ZÃ¤hne first appeared on Contemporary Art
Daily.Artist:Â Jacolby SatterwhiteVenue:Â Mitchell-Innes &amp; Nash, New YorkExhibition Title:Â We Are In Hell When We Hurt Each OtherDate: September 24 â€“ October 31, 2020Click here to view slideshowFull
gallery of images, press r
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