
All images Â© Nikki Rosato, shared with permissionThrough mesh busts and delicate portraits, Nikki Rosato visualizes the connections between place and identity. The Washington, D.C.-based artist carves out the
multi-colored highways and back roads from common maps, leaving the distances and spatial markings intact. She then shapes the cut paper into figurative sculptures and 2D artworks that vary in density and color
depending on the original city or region.Rosat utilizes the precise markings of cartography to highlight the complex, inner-workings of memory and belonging. As we move through life, the places we inhabit and the people
that we meet alter and shape us into the person that we are in the present day. I am interested in the idea that a place I visited as a child has affected the outcome of the person that I am today, she says.In a note to
Colossal, the artist shares that she shifted her practice after her grandmother died in 2018. I&#8217;ve taken the last few years to do a lot of research into my strong matriarchal lineage (my great grandmother literally
walked hundreds of miles on foot with a 2-year-old to escape Lithuania in the early 1900s and then built our family in a small town in Pennsylvania), she says, adding that her current projects consider the trajectory of
these two figures&#8217; lives.Some of Rosato&#8217;s intricate works are available from Jonathan Ferrara Gallery, and you can follow her pieces on Artsy.&nbsp;We the People (2011), shoelaces, 96 x 324 inches. All
images courtesy Nari Ward and Lehmann Maupin, New York, Hong Kong, Seoul, and LondonJamaica-born artist Nari Ward bases his practice in found objects and their inherent mutability. The Harlem-based artist has
scoured New York City&#8217;s streets for 25 years gathering house keys escaped from a ring, discarded glass bottles, and clothing tossed season-to-season. Through sculptures and large-scale installations, the
scavenged objects find new meaning, whether explicitly scribing a phrase from the United States Constitution or creating more subtle historical connections.While commenting broadly on themes of race, poverty, and
rampant consumerism, Ward is cognizant of the varied meanings burned wooden bats or shoelaces hold for different populations. No matter the medium, many of his works are site-specific in form and fluid in context,
allowing the narratives to take new shapes as they travel from community to community.His 1993 installation Amazing Grace, for example, originally was presented in Harlem in response to the AIDS crisis. The artist
gathered lengths of fire hose and approximately 300 baby strollers to line the space&#8217;s perimeter, with some piled in a central area, as well. In New York City, houseless populations sometimes use the childcare
item to carry their belongings, imbuing the objects with a specific message within that milieu. When Amazing Grace later traveled around Europe, the strollers were interpreted anew.&nbsp;Amazing Grace (1993),
approximately 300 baby strollers and fires hoses, sound, dimensions variable. Installation view, New Museum, New York (2019)In a 2019 interview, Ward expanded on the inherent fluctuations within the symbols and
objects he employs:History tells a particular story, and I&#8217;m trying to say: &#8216;Yeah there is a particular story, but there are many stories that aren&#8217;t visible within that one created narrative.&#8217; I think
that it&#8217;s about bringing mystery into the conversation more so than facts. So the whole idea is bringing this marker, image, or form to the forefront, but at the same time destabilizing it so that it acts as a placeholder
for other possibilities or somebody else&#8217;s narrative.Ward is incredibly prolific, and in 2020 alone, his public artworks and installations have been shown in Hong Kong, Denver, New York City, Ghent, New York, and
Ridgefield, Connecticut. To explore the artist&#8217;s projects further, check out his site and pick up a copy of Phaidon&#8217;s 2019 book, Nari Ward: We the People, which accompanied the 2019 New Museum
retrospective of his early works.&nbsp;Spellbound (2015), piano, used keys, Spanish moss, light, audio, and video elements, 52.5 x 60 x 28 inches. Photo by Max YawneySpellbound (2015), piano, used keys, Spanish
moss, light, audio, and video elements, 52.5 x 60 x 28 inches. Photo by Max YawneyGeography: Bottle Messenger (2002), bottles, letters, wire, and metal frame, 354.33 x 157.48 x 157.48 inchesWe the People (2011),
(detail), shoelaces, 96 x 324 inchesIron Heavens (1995), oven pans, ironed sterilized cotton, and burnt wooden bats, 140 x 148 x 48 inchesAmazing Grace (1993), approximately 300 baby strollers and fires hoses, sound,
dimensions variable. Installation view, New Museum, New York (2019)SoulSoil (2011), earth, ceramic toilet fixtures, shoes, broom and mop handles, acrylic and polyurethane, approximately 236 x 236 x 236 inches. Photo
by Agostino OsioSoulSoil (2011) (detail), earth, ceramic toilet fixtures, shoes, broom and mop handles, acrylic and polyurethane, approximately 236 x 236 x 236 inches. Photo by Agostino OsioMango Tourist (2011), foam,
battery canisters, Sprague Electric Company resistors and capacitors, and mango pits, 8 figures, each approximately 120 inches in height. In collaboration with MASS MoCA, North Adams, MassachusettsWaft this new
scent for hints of wood, violet, and&#8230; musty paperback? Powell&#8217;s Books, the beloved independent shop in Portland, recently announced a limited-edition perfume that smells just like its seemingly endless
rows of new and used titles. This scent contains the lives of countless heroes and heroines. Apply to the pulse points when seeking sensory succor or a brush with immortality, Powell&#8217;s says about the forthcoming
release.Termed an Eau de bookstore, the unisex fragrance was spurred by customers saying they missed the aroma of the shop during the ongoing pandemic. The packaging of Powell&#8217;s by Powell&#8217;s even
resembles a bright red hardback that can sit inconspicuously on a shelf with other titles.If you&#8217;re in the United States, you can pre-order a bottle now. As Powell&#8217;s notes on Instagram, you&#8217;ll smell
like a million books. (via Kottke)&nbsp;&nbsp;Statue of activist Leonard Peltier. All images courtesy of the Sn Francisco Art InstitutePeering out over the San Francisco Bay toward Alcatraz is a monumental statue that
pays homage to an American Indian Movement activist who&#8217;s been incarcerated for decades. Created by Portuguese-American artist Rigo 23 in 2016, the 12-foot-tall figure resembles a small self-portrait that the
activist, Leonard Peltier, painted while imprisoned.Wearing a simple white shirt, yellow pants, and no shoes, Peltier sits on a cement base, which is the actual size of his cell, in a pensive position. â€œThere was
something Buddha-like about the pose, and it reminded me of Rodinâ€™s â€˜The Thinker,â€™ which is so muscular and epic,â€• Rigo 23 told Hyperallergic about the original portrait. â€œUsually, images of heroism and
humanity are epic, and this is just a man sitting on the ground wearing prison-issued clothes. It has this different kind of spirituality.â€•A member of the Turtle Mountain Chippewa and also of Lakota and Dakota descent,
Peltier was a well-known leader in the American Indian Movement throughout the 1960s and &#8217;70s, having spearheaded multiple protests and marches to end injustices. Despite denying the charges, he has been
imprisoned since 1977 after being convicted of killing two FBI agents in a 1975 shooting on the Pine Ridge Reservation in South Dakota. He was sentenced to two terms of life imprisonment for the incident, which has
resulted in campaigns for his clemency.&nbsp;Angela Davis on Peltier&#8217;s feetRigo 23 designed the work with detachable feet, which have traveled to Standing Rock Reservation, Alcatraz, and Crow Dogâ€™s
Paradise. The decision has allowed activists, including Angela Davis, to stand on top of the wooden pair in solidarity, an act that an Instagram account has been documenting.The oversized statue was moved to the roof
of the San Francisco Art Institute in Octoberâ€”watch the full dedication ceremony with speeches from Peltier&#8217;s children on YouTubeâ€”where it received one of its more celebratory welcomes. Met with both
support and animosity throughout its history, the work was removed early from a 2016 visit to the Katzen Art Center at the American University in Washington, D.C. Spurred by a complaint from the president of the FBI
Agents Association, the action resulted in the statue&#8217;s displacement for about a year, the artist says.&nbsp;Its current position facing Alcatraz has similar significance, considering an activist
group&#8217;sÂ occupation of the former federal prison during the Nixon administration. In 1969, Indians of All Tribes seized the site in hopes of turning it into a school, cultural center, and museum. As the U.S.
government attempted to regain control, the group established a clinic, kitchen, and education centers for the 19 months it claimed the island.The statue will remain at SFAI until March 28, 2021. Although the institution is
closed to visitors, it&#8217;s offering a virtual tour of the work on its site.&nbsp;Self-Portrait with Grey Felt Hat, September &#8211; October 1887, Paris, 4.5 Ã— 37.2 centimeters, Van Gogh MuseumA point of levity
during the temporary shutdowns of museums and cultural institutions during the last few months has been the plethora of digital archives making artworks and historical objects available for perusing from the comfort and
safety of our couches. A recent addition is Van Gogh Worldwide, a massive collection of the post-impressionist artist&#8217;s paintings, sketches, and drawings.From landscapes to self-portraits to classic still lifes, the
archive boasts more than 1,000 artworks, which are sorted by medium, period, and participating institutionâ€”those include the Van Gogh Museum, KrÃ¶ller-MÃ¼ller Museum, the Rijksmuseum, the Netherlands Institute
for Art History, and the Museum Boijmans Van Beuningen. Each digital piece is supported by details about the work, any restorations, and additional images.In his short lifetime that spanned just 37 years, the prolific
Dutch artist created thousands of works, many of which he finished in his final months. His thick brushstrokes are widely recognized today, particularly in masterpieces like The Starry Night, although his sketches,
drawings, and prints offer a nuanced look at his entire oeuvre.Â  (via My Modern Met)&nbsp;Soup Distribution in a Public Soup Kitchen, March 1883, &#8216;s Gravenhage, drawing, 56.5 Ã— 44.4 centimeters, Van Gogh
MuseumMontmartre: Behind the Moulin de la Galette, late July 1887, Paris, 81 Ã— 100 centimeters, Van Gogh MuseumTerrace of a cafÃ© at night (Place du Forum), c. 16 September 1888, Arles, painting, 80.7 Ã— 65.3
centimeters, KrÃ¶ller-MÃ¼ller MuseumHead of a Skeleton with a Burning Cigarette, 18 January 1886 &#8211; early February 1886, Antwerpen, painting, 32.3 Ã— 24.8 centimeters, Van Gogh MuseumAll images Â©
SÃ¸ren SolkÃ¦r, shared with permissionCaptured in the marshlands of southern Denmark, SÃ¸ren SolkÃ¦râ€™s ongoing project documents one of nature&#8217;s most mesmerizing phenomena. BLACK SUN focuses on
the quiet landscapes of the Danish photographer&#8217;s childhood where nearly one million starlings congregate during the vernal and autumnal seasons. Set at dusk, the photographs frame the migratory birds as they
take to the sky in murmurations, amorphous groups that transform the individual creatures into a unified entity.The fluctuating flight patterns swell above the horizon as the birds move from tree to tree or sometimes, in
response to an impending threat. Now and then, by the added drama of attacking birds of prey, the flock will unfold a breathtaking and veritable ballet of life or death, SolkÃ¦r says, further comparing their airborne
appearance to inky sketches or calligraphy. He expands on the starlings&#8217; adaptability:At times the flock seems to possess the cohesive power of super fluids, changing shape in an endless flux: From geometric to
organic, from solid to fluid, from matter to ethereal, from reality to dreamâ€”an exchange in which real-time ceases to exist and mythical time pervades. This is the moment I have attempted to captureâ€”a fragment of
eternity.BLACK SUN culminates in a forthcoming book by the same name, which will be released November 16 and is available for pre-order in SolkÃ¦r&#8217;s shop, along with prints and some of his other works.
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