
Since Joe Biden was announced as the winner of the 2020 presidential election on Saturday, November 7, the president-elect&#8217;s messaging has called for unity and healing the rifts of a polarized American society.
A new video released by the Biden-Harris campaign this past weekend draws inspiration from artist Lorraine Oâ€™Grady&#8217;s work to articulate this message, with the artist&#8217;s blessing.   The video shows
Americans from various backgrounds and hailing from different parts of the country holding empty golden picture frames to the tune of America the Beautiful. The video is a reference to Oâ€™Grady&#8217;s iconic 1983
performance Art Is&#8230; in Harlem, New York. In the performance, 15 performers, dressed all in white, carried empty gold picture frames during the annual African American Day Parade, inviting members of the
community to pose as the subject of the artwork. The performers leaped out of a float that Oâ€™Grady created for the parade.  In a statement on Instagram made Sunday, November 8, Alexander Gray Associates, the
New York gallery representing Oâ€™Grady, said that the Biden-Harris campaign reached out to the artist and the gallery before creating the video. According to the statement, Oâ€™Grady approved of the video, saying,
â€œI gave to them and they gave to me.â€•Oâ€™Grady 1983 performance lives through a series of photographs that she collected from the parade participants. A collection of these images was shown at an exhibition at
the Studio Museum in Harlem in 2015 and was also included in the traveling exhibition Soul of a Nation. A major retrospective of Oâ€™Grady&#8217;s work is planned to open at the Brooklyn Museum in March of 2021.
This Biden-Harris Campaign Ad Is Inspired by Artist Lorraine Oâ€™Grady is from Hyperallergic, a forum for serious, playful, and radical thinking about art in the world today.  At Bard Graduate Center, we study the
cultural history of the material world. Our scope is global and ranges from distant antiquity to the present. For more than 25 years, our interdisciplinary, object-based approach to learning has been training future curators,
researchers, educators, and museum and arts professionals to ask new questions about our shared history. Founded in 1993 on the idea that decoration is a human universal that can be found in all times and at all
places, BGCâ€™s initial focus on the history of design and decorative arts has expanded to include the crucial perspectives of anthropologists, archaeologists, cultural historians, and conservators. Today, Bard Graduate
Center is the leading American graduate institute for interdisciplinary, object-centered inquiry into material culture.We welcome you to visit us! This fall we will offer two virtual open houses, which will give you the chance
to meet our faculty and students. To reserve your spot for the November 17 and December 10 virtual open houses, visit bgc.bard.edu/events. If you canâ€™t make one of the virtual open houses or if you have any other
questions, please email admissions@bgc.bard.edu for more information. Weâ€™re here to help.ApplyApplications for Fall 2021 admission to the MA &amp; PhD program are due Monday, January 4, 2021. For further
information and application details, visit bgc.bard.edu/admissions.Bard Graduate Center Hosts Virtual Open Houses for Its MA and PhD Programs is from Hyperallergic, a forum for serious, playful, and radical thinking
about art in the world today. Sophia Narrett was a painter before she began â€œdrawing with thread,â€• as she told Hyperallergic. Dense with figurative detail, her embroidered bas-reliefs weave together not only fabrics
but also various daydream-like narrative threads.In Soul Kiss, a solo show opening at Los Angelesâ€™s Kohn Gallery on November 13, Narrett presents her most recent works. Per Narrettâ€™s associative style,
interpretations are bound to vary by viewer. In what looks like a large Rorschach, one might see a hallucinatory experience of isolation. One might just as well see a fairly run-of-the-mill orgy.Sophia Narrett, Sweethearts
(2019) (detail)The smaller works show human encounters at closer range. In â€œSweethearts,â€• the first piece Narrett created for the show, a nude female figure hugs a clothed man â€” all while straddling a mailbox, as
if delivering a particularly zealous valentine. â€œIâ€™m interested in what happens when one figure is clothed and one is nude,â€• Narrett explained. â€œDoes it imply that one figure is in control, or is it more
complicated than that? When is it control and when is it worship?â€•Sophia Narrett in her studioNarrettâ€™s interest in the post-wave feminist possibilities of role play, and in craft itself, are ironically traceable to a single
source: â€œI think, more than anything, the activity that my art practice relates back to is playing with dolls,â€• she said. â€œMy dad and brother made me a dollhouse growing up, and I was always sewing little curtains
or pillows for it.â€•Sophia Narrett, Sunrise (2020), embroidery thread, fabric, aluminum and acrylic, 33 x 16 1/2 inches Sophia Narrett, Whisper Like a Magnet (2020) (detail) Narrett sees parallel play as more than a
girlhood phenomenon: â€œIâ€™m interested in the idea that in taking on a fictive role, you may be experimenting with what you truly want to beâ€¦[By] architecting this space of play, you can reach some sort of truth
within yourself or with the other person.â€• But she stops short of the notion that use of once-gendered materials is a social or political act in itself today: â€œI wouldnâ€™t say that my using thread is not a feminist
statement or is just a materialâ€¦[But] I came to embroidery very serendipitously. I didnâ€™t go out to engage in those materials consciously.â€• It was only months after working with needle and thread that Narrett
learned about her mediumâ€™s feminist history, and how women artists â€œreally paved the way for craft material to be in the art world.â€•True to her beginnings as an artist, Narrett draws most of her inspiration from
an array of painters, from Cecily Brown to Edgar Degas. Indeed, in the woman on the mailbox, one might see traces of Degasâ€™s faceless bathers. But where Degasâ€™s nude objects were confined to too-shallow
bathtubs, Narrettâ€™s are, by contrast, very much free to roam.Sophia Narrett, Through Closed Eyes (2020), embroidery thread, aluminum and fabric, 38 x 27 inchesSophia Narrett: Soul Kiss opens at Kohn Gallery
(1227 N Highland Ave, Hollywood, Los Angeles) on November 13 and continues through January 15.Sophia Narrett Traces Her Embroideries to â€œPlaying With Dollsâ€• is from Hyperallergic, a forum for serious,
playful, and radical thinking about art in the world today.  The state of New York is suing international auction house Sotheby&#8217;s for allegedly helping a wealthy art collector evade sales tax on $27 million worth of
artworks over a period of five years. In a lawsuit filed on Friday, Attorney General Letitia James claims that Sotheby&#8217;s violated the New York False Claims Act by facilitating the creation and use of fraudulent tax
exemption certificates. Known in the industry as resale certificates, these allow art dealers and advisors to enjoy tax-free art purchases by indicating that they intend to&nbsp;resell&nbsp;the works.â€œMillionaires and
billionaires cannot be allowed to evade taxes while every day Americans pay their fair share,â€• Attorney General James said in a statement. â€œSothebyâ€™s violated the law and fleeced New York taxpayers out of
millions just to boost its own sales. This lawsuit should send a clear message that no matter how well-connected or wealthy you are, no one is above the law.â€•According to James, Sotheby&#8217;s knew that the
collector and his company, Porsal Equities, were not purchasing art for resale but accepted their certificates anyway &#8212; and actively assisted in creating them.In 2018, Porsal Equities entered into a $10.75 million
settlement with the Office of the Attorney General (OAG) and admitted to improperly using resale certificates. The OAG found that the company and its owner certified that they were purchasing artwork for resale when, in
reality, they were purchasing the artwork for personal purposes â€” namely, for display and enjoyment at the collectorâ€™s private residence.  Last week&#8217;s lawsuit implicates Sotheby&#8217;s in the fraud. In
2010, it claims, a sales representative advised the collector that he could use a resale certificate, helped complete it, and added a false declaration that the collector was an art dealer, when the company knew he was
actually in the shipping business. By 2015, the auction house had accepted three more equally false certificates for Porsal Equities.In doing so, Sothebyâ€™s employees effectively enabled the Collector and Porsal
Equities to receive substantial discounts &#8212; at the expense of New York Stateâ€™s taxpayers &#8212; and thus remain satisfied and loyal clients, the suit says.However, Sotheby&#8217;s denies having been
involved in tax evasion practices. â€œSothebyâ€™s vigorously refutes the unfounded allegations made by the Attorney General, which are unsupported by both fact and law, a spokesperson for the house told
Hyperallergic. This is an issue between the taxpayer and the state&nbsp;dating from between five and ten years ago, which, as the Attorney General noted in her complaint, was&nbsp;settled&nbsp;two years
ago.â€•Sothebyâ€™s Sued for Allegedly Helping Collector Evade Millions in Taxes is from Hyperallergic, a forum for serious, playful, and radical thinking about art in the world today.  Nayland Blake (image courtesy of
Bard and Nayland Blake)Bard College in Annandale-on-Hudson has announced the appointment of artist and educator Nayland Blake as the new chair of its Studio Arts Program. Succeeding Ellen Driscoll, who will return
to the school&#8217;s studio arts faculty, Blake will begin their tenure in the 2021-2022 academic year.Blake graduated from Bard with a BFA in sculpture in 1982 and went on to earn an MFA from the California Institute
of the Arts. They currently serve as chair of the ICP-Bard Program in Advanced Photographic Studies, a two-year MFA jointly offered by Bard and the International Center of Photography.The Brooklyn-based artist is
known for working across mediums &#8212; sculpture, drawing, performance, and video among them &#8212; to dissect and comment on race and gender identity, with a particular focus on queer representation. Their
assemblage-style works, which combine diverse appropriated objects with a humorous irreverence reminiscent of Mike Kelley, never shy away from difficult-to-tackle subjects, from the HIV/AIDS pandemic to the culture
wars. â€œNayland Blake has a long history with Bard and a significant appreciation for what makes the institution unique. At the same time, they bring an important new perspective to imagining the future of
Bard&#8217;s Studio Arts program,â€• said Bardâ€™s Dean of the College, Deirdre Dâ€™Albertis, in a press statement. â€œWhat all members of the program have commented on and appreciate already about Nayland
is their commitment to students, faculty, and staff in the program all being heard and considered in building toward that future.â€•Hyperallergic interviewed Blake for the podcast Art Movements in June 2019. Listen to the
episode here. Artist Nayland Blake Named Chair of Bard Studio Arts Program is from Hyperallergic, a forum for serious, playful, and radical thinking about art in the world today.  The Intermedia and Digital Art (IMDA)
graduate program at the University of Maryland, Baltimore County (UMBC) facilitates students&#8217; engagement with emerging artistic practices to address conceptual and social challenges. With studios in
Baltimore&#8217;s progressive art community, the IMDA graduate program provides opportunities to work closely with engaged faculty in the Visual Arts and in other Departments at UMBC, with access to research
centers, and opportunities for interdisciplinary collaboration,&nbsp; teaching, career development, and exhibitions. IMDA student work encompasses a wide array of media and approaches, including video, sound art,
community engagement, generative art, bio-art, virtual and augmented reality, photography, print media, and installation.IMDA graduates acquire the practice and commitment to propel adventurous and personal artistic
practices to a high level. IMDA alumni present their work at distinguished museums, galleries, festivals, and conferences around the world and have garnered support from prestigious granting sources. IMDA&nbsp;
alumni have gallery representation, run their own artists&#8217; spaces, work in the production industry, and have teaching positions at some of the most respected art academies and universities in the field.Visiting
artists give one-on-one feedback to graduate students. Past lecturers include Janine Antoni, Zoe Beloff, Paul Chan, Annica Cuppetel
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